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our firststep in at-
ther the mternatxonal

. ‘mterdxscxphnary\commumty of professxonals
o wh1ch has evolved ‘over the last- twenty years

workm connecting Sound-
er dis This -

-~ the v ry 'dscape, the quahtyof |
. ihstenmg, and who are actlver addressmg
issues such as acoustic ecology acoustic -
E .de31gn, noise, sﬁence,
; den” world and’ more T e

usn: in a “muzak-nd-

 Wealso want to. establ;lsh a forum for mfor-

‘mation exchange and communication among ,;

, ~has been a scattered collec-
tion of individuals, groups and institutions in-

- the hope of helpmg to develop a wbrant and

! ‘fﬂus flrst Sound~ ‘

active commumty The Spectrum of people
“and: tprofesslons is wide and encompasses

such differing dxsaplmes as architecture,

 music, psychology, education, geography, ‘
~ audio art, ﬁln@'sound, soundseulpture town
planmng, rag ‘o-fbroadc:aStmg, communica-
tions and others. In all cases the focus is o
sound on the quality of the acoustic env1ron- -
" ment ‘and on the creation of etolOgtcaﬂy
ba:lanced soundscapes

The pubhcatibn of this newsletter comes at
‘a tlme when interest in the soundscape ison
the increase, in tandem with a growlng con-
‘cern for the world’s ecologlcal balance in
general and for the balance of the acoustic
environment speaﬁcally It seems appropri-
 ate therefore to establish, say, a ”Soundscape .
Commumty’ through which we can get to
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E If ’you lmow other mdmduals gmups or mstmmons who may want to receave The Soundscape
Newsletter pleaSe send us thel:r name and address. £ 5 a . f T -

n 2 PI.EASE SEND US :

ach other combme our vaned exper— ~ DFor publzcatwn in the next newsletter A
R hse7ﬁand ImowIedge, work more efffectiVely,  short paragraph describing your work/activi-

B and arttculate more coanemgly our cen- ~ tiesand how you address issues of acoustic

’ . ecology m&mn your dxsapline or your work. -
‘' /2)Forthe development of a ‘bibliography: A hst’
~ ofrecent pubhcations and work related to

issues of soundscape, acoustic ecology acous- |
uc demgn thhin your dnscxphne
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,y )méyl‘ly parts thhe warld th"’e“ WSP’s work has
| taken root internationally among a variety of
nd groups and mdmduals of many chfferent

& \ steps, our breathmg, and our normal speakmg
| voice; an authqntarian enwronment does not

ret ‘. l'on of thesoaal technologi- V
ral conditions of its area. One of
' undscape ecology isto

:‘f‘fnient and 1deally to détermine how lts quality
| may be improved.

_The WSP most Important strategy to-

o /1 S wards balan,‘ _ Jg andi mprowng the quality of | :
er- | the soni¢ envirc :

ment i$ educational. Raising

" e "!";.'aware ’thhépresentstateofthesound-

h : active hstenmgénd "ear-clean- "

| ing” ekefdses is one of the group’s major
‘strengths Such ”saundscape",,\'hstemng en-
| courages ‘questxoning and evaluation, and ide-

i- | ally listeners are provoked to act upon their -

dep: _ er51ty
- ’: and alsef as‘ a result‘fof Schafer’s

| perceptions. As a consequence they also be- |
leir _ | come aware of their role as soundmakers and
.| their responsibxlity towards the. soundscape ‘

. Our} hstemng capacity always becomes

f,:refined in'an acoustically clear environment,
_such asa hx-ﬁ soundscape, and we often
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~ ology reco:

‘ "V;fan' hus- vacm’“,1’;r'\usic"ov1thm'cheIarger

- i " festauon Qf ”Pl aee”{ h
o 5"5«,P1'af¢"§~act>usﬁc "qﬁalit‘y 1sfsha d by

experience a desxre to hsten as well asto

" make sounds. Under those condmons we
. can find a balance between hstemng and
~ soundmaking and this balance gives inner

vitality. All too often, however, the modern

. soundscape is "lo»ﬁ"-—too much. urban noise
- thus creates loss of energy. ’Both voice and

~ earare neglected and stressis a common
o expenence for the ‘urban person. - ‘

‘Music in our. sound envxronment has N

- always played a specxal role. Soundscape ide-
N lize andthelmnyof musi-
c1ans’ who are allv oo often"co, ,cerned with

‘ d‘isclpl'mes dealing mth sound

s p};}w/&m, |

g c " z.ummumm )

Zurich, 1069, « ‘

'\f 2) THE TUNING OF THE WORLD:

e Detalls of these events can be found on the
1 mserted page |
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- ',meamngs of a place and its sounds are cre-
~ated prectsely because of this interaction
" between soundscape and people.
~ Beyond fighting sound pollution, the task

of sound ecologists is to desxgn healthy and

- attractive sonic envn-onments sonic places.

Contmua.l sensmzanon of the ear, creative

~ town planmng, legxslahve action (noise abate-
- ment regulations), the design of acoustic '

parks and playgrounds and the innovative

. \preservation of worthwhile sounds of past
“and present may be among the meansto .
achieve such ends. This turning of the nega- o
ftive spectre of a polluted sound worldintoa
- vision where the sonic environment becomes
a place for renewal and creatnnty has been

’ 'Hzldegard Westerkamp R

) j (an expanded and shghtly altered versmn of

~this text will be published shortly in the En-

gcycloped" _of Music in Canada, Second Ech— |
) ,hﬂlﬂ A

‘ ,,"Sound is fhe voice of a soc:efy of a Iand-

o scape, of an enwronment e

ni- }If we undersfand fhe mean:ngs of sound
. we undersfand whcn‘ a- soc:efy is saying
= ‘abouf n‘self , ,

B If we undersfand the behawour of sound
~ wecan hearhow a sociefy behaves
B towards its env:ronmenf «
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