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Greetings!

It has been a long time since you received your last news-
letter, and much has happened since then. I will try to bring
you up to date. But first I want to welcome all those of you
who are reading The Soundscape Newsletter for the first time
today. The previous six issues werean experimentto find out
whether there was a community “out there” interested in
soundscape issues, acoustic ecology, acoustic desxgn, etc.
They also were intended as another way to organise for The
Tuning of the World international conference on acoustic
ecology that took place in Banff, Alberta, Canadalast August.
The outcome of this experiment has been surprising and
exciting. Not only did we find a widespread international,
multidisciplinary collection of interested people out there,
butwe also realized ﬁmﬂteﬂewsteﬁers have started to create
some sense of cornr

With this newsli u are witnessing a new stage in the

evelopment of this comn umty TheSaundscape Newsletter is
o longer a whimsical xperiment but is now the “voice” of
the newly formed organization The World Forum for Acoustic
Ecology QVFAE) It was formed on the fmal day of The

electroacoustics, film sound, geography, music, music edu-
cation, physics, psychology radio broadcasting, sociology
and urban planning. Thus WFAE is an international, inter-
disciplinary coalition of individuals and institutions con-
cemedwuhthestateof theworldsoundscape asanecolog;cai
entity. ’

’ Acoustxc ecology is the study of the relatlonshlp between
living organismsand their sonic environment or soundscape.
‘WFAE's mamtaskzstodfawattenﬁontounhealthymbal

ances in this relationship, to improve the acoustic quality of
a place wherever possible, and to preserve acoustlcally bal—
anced soundscapes.

WFAE invites people from all chscxphnes to become mem-
bers: peoplewho arecommitted tocaring for the quality of the
acoustic environment through the perspective of their fields;
,people who, if they are creators of sound, are senpsitive to the
relationship between their sound produehonmd the acoustic
environment; people who may specialize inone area, but have

open ear for other disciplines.

Note that only paid-up members of WFAE will receive
 The Soundscape Newsletter. If you get your membership
NOW, we will call you a Founding Member of WFAE.

-
o

Listen! It’s our irresistible voice calling you! Hurry, before
it is too late! (See page 2 for our membership application
form).

Currently WFAE is co-ordinated by a Canadian steering
committeeand regional groups in Asia-Pacific, Europe, South
Central America, and USA. On page 3 you can find thenames
of all the people involved in keeping this organisation
buoyant, active and inspired. Since the conference, the Cana-
dian steering committee has “met” in the form of three
conference calls, an acoustically most frustrating way to
meet. Highly schizophonic, to say the least. But we will
continueto'meet in this fashion once a month until we can
afford to meet in person for, say, a brainstorming weekend.
We will keep you informed. No doubt WFAE will face a lot
more communicational challenges in its international future.

~ This issue of The Soundscape Newsletter brings you some
pictorial, but mostly verbal echoes and reverberations from
the Banff conference as well as “Random Noise” from our
membership, announcements and reports of other con-
ferences and events, and reports of soundscape activities in
various regions of the world. I am particularly happy to be
able to present you with “Silence and the Notion of the
Commons”,acondensed version of Dr. Ursula Franklin's talk
at the conference in Banff. (see page 6). Robert Mann’s text of
his “Deep: Listening Journey” (page 9) underlines perhaps
most strongly the vulnerable position in which a young
organization such as ours finds itself. Listening deeply and
remembering “to be silent”, as Ursula Franklin says, “ in
order to let the unforeseen, unforeseeable and unprogranuned
happen”, are perhaps the most nuturing ways for WFAE to
stay vibrant, full of potential and risk.

Please keep us informed about your activities, thoughts,
ideas, plans and projects. As always we welcome your feed-
back and your contributions (see page 2 for details). At the
moment the newsletter is the main means of communication
withinthe WFAE community. But plans for future gatherings
are broiling in various places. And members, of course also

~communicate in many other ways among themselves (email,

fax, exchanges of audio works, telephone, letters...). Pierre
Marietan (Paris, France) currently is looking into the possibility
of organizing a conference in ‘95 or ‘96, an eight-day event at
Abbey Royaumond that would include a sound trip through
various acoustically interesting places. Let us know if there
are any other exciting events in the works.

With warm wishes,

Hildegard Westerkamp, Co-ordinating Editor



CALL FOR WFAE LOGO

WFAE needs a logo for the pamphlet, letterhead, etc.!
Please send us your ideas and/or camera-ready image
as soon as possible.

THE CREATOR OF THE SELECTED LOGO WILL
RECEIVE A PARTICULARLY SONIC GIFT
(IT’S A SURPRISE).

M embersbtp Ap plication

for Faun ling Members

- Until sufﬁcxent funds aze raxsed the World Forum
for Acoustic Ecology (WFAE), is seeking founding
members internationally. Founding members will receive
The Soundscape NeWSIetter and are mv1ted to participate
in WFAE acuveiy

Found.mg membershlp fees are:.
$25 CAN (821 US) for 1nd1v1duals
$50 CAN {$42 US)for institutions
$15 CAN (813 US) for students & unemployed

Addmonal donauons wﬂl be gratefu]ly acn_:epted
those w not afford member-
" ship or who come from countries with disadvantageous
exchange’ rates To become a founding member contact:

WORLD FOR; M FQR ACOUSTIC ECOLOGY
Simon Fraser University, Dept. of Communication,
Burnaby, BC, V5A. 156, Canada
FAX 604-291-4024.

NAME:

ADDRESS:

TELEPHONE: _
FAX:
EMATIL:

MEMBERSHIP FEE:
DONATION:
TOTAL:

Please include a cheque or money order in Canadian or US funds
payable to the World Forum for Aeousue Ecology.

Please include a short biography for our WFAE Directory.

1) For Publication in The Soundscape Newsletter

* Articles from your discipline that deal with the sonic environment
* and sound. We like to have one feature article in each newsletterm
circa two to three pages long.

* A short article about your work/activities and how you address
issues of acoustic ecology within your discipline or your work.

* Research news on anything related to the acoustic environment,
sound and hearing perception.

* Reports about soundscape activities in your region of the world.

¢ Announcements and reports of events, conferences, meetings,
courses, exhibitions, etc.

* Announcementsofnew publications (books,essays,cds, videos, scores).

¢ Sound journal entries: these are short personal accounts of listen-

ing experiences or acoustic phenomena that you encounter in
your daily life or during your travels.

* Sound quotes from literature: while reading a book, you may
encounter. interesting. descriptions. of sounds or soundscapes.
Send them to us and don't forget to mention the book title, author,
_place, time, and the context where the sound occured.

e Accounts of sounds/soundscapes that you hear in your dreams.

2) For the Development of a B:bhography and a Discography:
Ahstofrecmtpubhcanomaxﬂwork related toissuesof soundscape,
acoustic ecology, acoustic design within your discipline.

3) For the Development of our WFAE Directory:

Please send us a short blography

Please s,end ALL contributions to:
The Soundscape Newsletter
World Forum for Acoustic Ecology

Wund diﬁribuhon Peter Grant, Hildegard Westerkamp
Advisors: Marcia Epstein, RandyRalne-Reusch ClaudeSchryer,

Pris ‘ udge’f Printing, Vancouver
‘ ks to the Department of Commumccmon the Centre for Continu-
ing Studies, and the Canadiaii Centre for. Studies in Publlshmg at Simon

Fm,ser University. for their support.

The Soundscape Newsletter is the official “voice” of the World Forum for
Acoustic Ecology (WFAE), which was formed during The Tuning of the
World in Banff, Alberta, Canada, on August 13, 1993. The production of
this edition of the newsie!fer was made possible solely through the financial
support of conference participants who made contributions through member-
ship fees and/or donations. We are still uc:epﬁg new founding
‘members! So, you can support the production of The Soundscape
- Newsletter by becoming afounding member and paying your

- WFAE membership fee NOW. Founding memberships are as follows:

$25 CAN ($21 US) for individuals
$50 CAN ($42 US) for institutions ! J
$15CAN ($13 US) for students & unemployed

Please see- WFAE pamphlet or membership Form for detmls
The Soundscape Newsletter, World Forum for Acoustic Ecology, Department of
Commumcohon Simon Fraser University, Bumaby, B.C., Canada V5A 156
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Do you want to be an
active member af WFAE?

. Trmslate WPAB pamphiet into the

languagepfyanco ntry. Send us
and we‘ll produce a

cator, Simon Fraser Umversxty, Vancouva' o
ASIA-PACIFIC .

Jonathan Mitls; mposa" in’ residence; Royal
Melbourne Institute of Technology,’ Australia;
Keiko Torigoe, axﬂc -ecologist, Tokyo, Japan;
Advisory Commi

composer, Tokyo, Japan. .
EUROPE

Raycéﬁop,soxmdarhst/consultaﬂt, Lille, France;

Pierre Mariétan, composer, Paris, France;

Christoph Potting, journalist, Frankfurt, Ger-~

many; Admsory Commitiee: Hans U. Werner,

Susam Espmosa,eommmumtor,assessmentand
promoter-of cultural events, Buenos Aires, Ar-
gentina; Angel Gonzalez-Marti, music educator,
Universidad del Comahue, Rio Negro Argen-
tina; Violeta Hemsey de Gairiza, music peda-

gogue, music- tbﬂapist/ethtor Buenos Aires,

Cominittee: LeonardoBaeza,

Argentina; Advisory
musician, Santiago, Chile; Hugo Dionisio,.com-
poser, Buenos Aires, Argentina; Marisa

A
Leif Brush, sound artist, University of Minne-
sota; Pamela Perkins, arts administrator, Univer-
sity of Maine at Augusta;Advisory Committee:
JohnLaughton, musician/| professor,Samt Mary’s
College of Maryland.
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ansnterrada,_ music e_dycator Sdo Paulo, B_razpl

YuWakao, educator /com-
poser, Hiroshima,. Japan; Hgmshl Yosh;mura,'

£ i lS fm‘ wu , ( :a’ﬂmt Dr
t, 103 Gedney St Nyack, N.Y.

10960 UsA. 'I‘el. (914) 3532784,

cD's

¢ SOUNDS for the FEARLESS LISTENER.
1993/94 catz e of The Aerial, What Next

;. | Recordings, Nomeqmtorfoundam PO.
| -Box 344, Aibqurque, New Mexico, 87103

STENING PUBLICATIONS 1993.
log of Works: Sceres, Com-
ia, Writings. Available

fmm the Panhne (leeres Foundation, 156

HuntexSh'eet Kingston, NY 12401, USA.

Videos -
* OF SOUNDM]NDANDBODY aseries

of video programs exploring the healing
- nature of sound. Part 1: Music and Vibra-
| tionalHealing. Please, sendmoneyorder for
| $40.- US; plus $3.50 shipping payable to:

MACROmedia, P.O. Box 279, Eppmg,
03042 USA.

*: SOUND STORIES #il w1th US Experi-
mental Instrument Makers, by Philip
Dadson. For moreinformationcontact Philip

.Dadson, P.O.Box 6298, Wellesley St., Auck-

land, New Zealand.

Other N ewsletters:

- esEnvironmental & Architectural Phenom-

enology Newsletter, published three timesa
year, is a forum and clearing house for re-

~search and design that incorporate a quali-
-~ tative approach to environmental and archi-
 tectural experience. One key concern of EAP

is design, education, and policy supporting

‘and enhancing natural and built environ-

ments that are beautiful, alive and humane.
The editorss of EAP emphasize
phenomenological approaches to the envi-
ronment but also cover other styles of quali-

tative, descriptive research. David Seamon,
Architecture Department, College of Archi-
tecture and Design, Kansas State Univer-

: sxty, Manhattan, Kansas, 66506-2901 USA.

Journal of Built Environment ex-

' ploresa) the relationship between environ-

ment , art and architecture today and in the
past; b) issues pertinent to built environ-
ments today, such as concerns about the
acousticenvironment; c) thenew indigenous

alternative technologies which foster energy

conservation and exhibit sensitivity to envi-
ronmental issues. (Subscription $15) jiana:
Journal of Built Environment,B-199/2, East
of Kailash, New Delhi 110065, India, Tel.:
6844573. ‘

*Vital, contemporary underground maga-
zine for electronic and electroacoustic mu-
sic. Ios Smolders, Energieplein 21, 5041 NH
Tilburg, Holland.

*Experimental Instruments for de51gn, con-
struction and enjoyment of unusual sound
sources. Bimonthly newsletter and yearly
cassette documenting new acoustic and
electroacoustic sound sources. Subscription
$20/ year, tapes $8.50, $6 to subscribers.
Sample Issue on.request. P.O. Box 784,
Nicosia, CA, 94946 USA.

- sMusicworks, The Journal of Sound Explora-

tion, journalistic and audio perspectives on
all aspects.of music.and musicmaking. An-
nual subscription rates (3 issues) with CD or
cassette: $30 ( Canada), $36 (USA), $46 (else-
where), $55 (institution). Alsoavailablewith-
out CD or cassette. 179 Richmond St. West,

‘Toronto, ON, Canada, M5V 1V3.

Arhcles

¢ August Schick, “Noise and Sounds as Ob-
jects and Means of Artistic Design”, in J.
Acoust. Soc. Jpn. (E) 14, 3 (1993). Available
from the author at the Institute for Research
into Man-Environment-Relations, Univer-
sitdt Oldenburg, Postfach 2503, D-26129
Oldenburg, Germany.

oSteveFeld, “Voicesof the Rainforest: Politics of
Music”, in Arena, 99/100, 1992..

oSteve Feld, “Dialogic Editing: Interpreting
How Kaluli Read Sound and Sentiment “, in
Cultural Anthropology 2 (2), May 1987.

We Received A Gift:
“Stardust”, a small metal sound sculpture,
justlarge enough to fit into the palm of your
hand. It produces a delicate, quiet tmkhng
sound that is best heard when sculpture is
put right against your ear. Beautiful! Sent
by Reinhold Marxhausen, P.O.271,Seward,
Nebraska, 68434 USA. Tel.: (402) 643-3248.
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The

Hans Ulrich Werner Reports.

Reprinted in abbreviated form by permission of Mus1kTexte,
Zeitschrift fiir Neue Musik (Number 51, Gctober 1993), Gérmany.
Tramlahon. NorbertRnebsaat W e

Wave The second string quartet by Murray Schafer, Canadlanf ‘
composer and multi-faceted sound researcher. The four musicians -

begin with quiet, minimal patterns. Small gestures. Supple thythms
which mimic the action of ocean waves. Soundscape music pre-
sented in Banff, during theFirstInternational Conference for Acous-

Well'aver two hundred soundSéa‘{:)et
Latin' Aménea, Europe Australia and Japan—in other words, pri-

manly from the First World—miet in the Rockies. The sounds and

ideas they brought with them mingled with those of the Canadian
mountain landscape. The late summer atmosphere, the sound of

waterfalls and forests, the typical sem&mark of the Canadian train-

horn which filled the valley surrounding Banff—these, combined
with the pervasive hums and roars of the Banff Centre’s air condi~
tioning and heatmg system&—-—set thegenerous framework for the

meeting. :
The conference was mitxated pmmrﬂyby former members of the

World Soundscape Proyecr Hildegard Westerkamp, the most im-
2 - sions, performancesandcom:erts,

XC seapemmp@sef -and Schafer’s former re-
, l-kniown electroacoustic com-
Fafer’s muve:ts ty post in Vancouver, and

created courses in. Acousm: Communication.
Barry Truax gave"hls custemary systemahc and engagmg Presen—

g
'gf ; Agranular s;ynthesxs
, ed some of her pieces, demonstrat-
ing her versatihtym >gar ethod ar ' '
from voice composition t to electromcaily transformed forest sound
composition, from the ritual singing of her ‘daughter Sonja, to
rhythmically transformed cactus sounds; or worked with montages
of found musi¢; preferably background music and entertainment
songs, which she ‘counterpointed with a simple existentially com-

pelling text. Her performance was mevmg, for she charactenzed“

Muzak as the eniemy of silence.

'Robert Rosen’s piece Cartijorn Skudaws Ammals, for winds, singers -

and dancers, performed in‘a foresttowhich one had tohike through
swarms of mosquitoes, opened.the conference. It was an eccentric
piece whichwove env:ronmental sounds—wind, trainhoms, voices,
airplane sounds—into: its many silences. Crickets extended the

“melodies, the movements of the danders and singers and musicians,

making sound into mévement, movement into sound.

The following days began at 7 a.m. with a similar experience: a
soundwalk, one of the basic techniques of soundscape listening,
which cleaned the ears in’ preparauon for the many sound expen-
ences to be had on the coming day.

An “Open Session on Soundscape Toples” beganeach day'at8:30 a.m.
Hildegard Westerkamp and Claude Schryer, an electroacoustic
composer and “radio ecologist,” moderated and initiated discus-
sion on the question of how knowledge about sound - ecology,
growing from the individual expgrience of sound artists and sound

ecologists, can come together and inform the organizational and’

Page 4

tic Ecology. The meeting was entitled: The Tuning of the World, the -

& from ;anada,theUS '

tation of his neweﬁ tectu*ﬁques *dﬁgmliy transfommg env:ton-»

1 Reid, RMumaySrb@‘éc; Radhe Oliveros andKevko Tongoe

thematlc bas1s of a future woﬂd orgamzatlon of soundscapers

What, in other words, wouild a real Wbi'l& Stsﬁndscape Project look
like? Atthe end of a week filled to ting with lectures, discus-
itwell-focussed process

. produced anew organization, the World Forum for Acoustic Ecology,
which will becomeactive in numerous countries.
Performances, usually tape concerts, took place dany in the sruQ )
dios“adjoining ‘the conference centre. These performances wer
augiented by Douglas Quin’s report and -composition about his
i€ nusts and mhabltants who w15h to

coll&bmaﬁgn w1th those

“Loc ‘Kﬁowﬁdge,ﬂie fitleand themeofafast-paeedﬁlmaboutour
perception of the spaces we inhabit, was strongly sound-based.

- Dennis Burkeisa sound designer. “For me the sound is as important

as thepictureina film. Icons:derltequal to the picture”.I Am Happy,

“a film by Velcrow Ripper, & young Canadian experimental film
smaker who sees himself as'a multi-media artist, has a similar

agenda. Ttexploresritually /critically themes of modern life through
the unusual story of a dissatisfied fool. The high point of this film,

‘both visuany ‘and-acoustically, is the animation sequence which

shows how a cow becomes a hamburger. It's enough, with the help

 of the layered sounds, to convert one into a vegetarian.

Steven Feld's lecture also stimulated this “other way of listening.”
Feld is an unusual anthropologist who 'spent many years with the
auditory based Kaluli people in Papua New Guinea, studying their
relation to the: soundscape His anti academlc presentahon ‘and his
standpoint as an inquisitive outsider are the outward signs of an
unusual perspechve——the result of years of participant observation,
critical absorption in the Kaluli culture, partial adoption of their

* speech and ordering systems, dialogic workings of his findings, in

collaboration with the people he visited. Sound is the central pattern
inKaluli physical, ritual and spiritual life. “Lift-up-over-sounding,”
means collectivity through song, through connection to natur
sounds. Tt expresses the interaction, overlapping and alternatin

“perceived by the Kaluli in all sounds, whether natural or human.
fEcologlcal harmony and holophonic listening determine the world-

view, the “world-listening” of the “Bosavi people”. Small as the
horizon of these two thousand rain-forest dwellers Feld has spent

The Soundscape Newsletter, [anuary 1994



l half a lifetime followmg may be, it is clearly a parangm for explor-

‘ ing other acoustic worlds.

Pauline Oliveros offered %Ea]i different kinds of hstemng expe-

riences. Her “Deep Listening Trammg, stretdung over many days,
ttempted fo create 3 gmaﬁvs continuity in the face of the

G\ ) . She deepened and broadmed‘

of one” seﬁn mtmd waﬁd“ o e
Two mmutes of sdence, preceedmg the presmtatxon by acoustic

itional house included redesigned traditional

sounds: water, ground footsteps, stones, acted _upon by visitors,
created an intense sound aura—without the help of electronics.
Ihsweﬁnewmmhmson{ysomeofﬂiepmsenﬁmatﬁie
conference. Many others——Ros Bandt's.sound: sculptures, Sabine
Breitsameter’s sourid; mxmxeyss Kanl Karst's Schuledes Horens, Peter
Kiefer’ ssoundpro;ectsfrem, ologne College for Media, and Jim
Metzner'’s daily. radio series Pulse af the Planet—can only be given
short mention. Andres Bosshard, multi-media sound artist from
Switzerland, presented his Klangbriicke Bern (Soundbridge Bern).
Pierre Marietan, from the ‘taboratory of Musical Acoustics, Louis
| Dandrel, from Espaces Nouvéaux, a studio for sound sculpture,
sound design and sonic urbanity, came from France. The latter has
beent eolleehng sound Pictures from ¢ities all over the world, from
Paris to Pekirig.In his series, Urbasonic, he and his team transformed
ﬁrstI-hngng,thenOsaka—-mta “sonicgestures,” whose purpose
is to transform: listening. Espaces Nouveaux is one of the few
existing institutes that takes the acoustic environment of cities
seriously, and tackles issues that 80 beyond noise polluhon.
The variety presented in Banff was encouraging. Hopefully also,
the network of contacts and ideas established there may have
{ Jaeated fruitful and energetic communication among members of
this new community of “soundscapers”. Although a centre for the
documentation and initiation of soundscape themes has not yet
come into existence again the potential lies perhaps in thebroad base
of the World Forum for Acoustic Ecology and its various bourgeoning
energy centres around the world:*
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CONFERENCE ECHO

Thanks for good memories

at the Banff Centre. I

- enjoyed a good time be-

+ cause of your help. I'm the

8 guy who took part in the
- conference “Tuning of the
World” and made a presen-

“tation concerned with
HAIKU world. It was my
first and most exciting

~experience in a foreign
country. Everything was
exciting and helps me now
to study the soundscape.
After the conference I

- began to start my bike trip

to Vancouver via Jasper. 16

1162 km riding bike was so exciting.

3 summer wxll never be forgotten in my memories. I

h we meet someday, somewhere.

Sincerely Yours, Koozoo Maeda, Tokyo, Japan.

, CQNFERENCE DOCUMENTS for
TUNING OF THE WORLD
International Conference for Acoustic Ecology
August 8 - 14, 1993

- 1. COMPLETE SET: panel sessions, keynote
addresses, paper sessions, and xeroxed
- copy of conference program.

~ 2. PARTIAL SET: panel sessions, keynote
addresses. (This is for all those who already
_ collected copies of the paper sessions at the
. conference).

tAVNmI.E:BEG‘INNINGOFFEBRUARY, 1994

. At the time oﬁprinﬁng, prices for the above
- were not yet available. For more information
- please contact:

Office of the Registrar
Box 1020, Station 28
107 Tunnel Mountain Drive

~ Banff, Alberta
TOL 0CO, Canada

Tel.: (403) 7626180
Fax: (403) 762-6345
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Silence and the Noti

by Dr. Ursula Frankhn

The Followmg isa cendensaﬂon«by
given by Ursula Franklin ot the Ba
as part of “The Tuning of the

conference on acoustic ecolog

is an internatio
spected scientist ,
spoken andwnm anmany -

subfecrs
social impacts :
and fechﬁekagy, human
rights, and w ]
to Cenada ds a conserver
soc:ely, -time empha-
sizing the integration of dis-
ciplines, and the infer-rela-
tions among them.

thmgs that ha
Jacques Ellulc

notion ‘of the commew, cominan needs, and our com
heritage. = = i N
Before we had a teckmo, ogically _, d soci

nghtly seen as bemg ephemeral sound was coupled to
ex;y sh rtnme,_ ThISlSV

feel that tiwre isa hom‘ble buﬂclmg somewhere in front of a
beautlful mountam On}bthe cale of the soundscape Sthe

, pi
dlfferent from the soundscape However, what modem teche
nology has brought to sound is the poss:ba:hty of doing two
things: to separate the sound from its source and to make't
sound permanent. In addition to that, of course, modem
devices make it possible to decompose, recompose, analyze,
and mix sounds and to change the initial magnitude and
sustainability of sound, hange all the characteristics
link the sound W1th 1ts source. Mur,ray Schafer calls th
schizophonia. '

But then there is not only sound, there is also silence. And
silence is affected by the same technological developments,
the same factors that make it possible to separate the sound
and the source and to overcome the ephemeral nature of any
soundscape. One comes. to the root of the meaning and
practice of silence only when one asks: why is it that we address,
that we value, that we try to establish, silence? Absence of sound

Page 6

we m’eanby silence. The second attnbute, the second para-
meter, from my point of view, comes out of the question: why
zs zt thaiwctalk, that we worry, about silence? Because silence
an enabling environment. When one thinks about the
concept of sﬁence, one notices the fact that there has to be
dy there who hstens befere you can say there is

unprogra}mned and unprogramable events can take place
Tha is the sxlence of contemplanon, that is the silence where

ature andspredmtabmty, to
amfort and why they said,

8l eﬁgg that1s an enabling rc;cmdi‘iion, that
opens up the possibility of unprogrammed,

required silence in order to hear God’s voice. Beyond the
individual’s centering, beyond the individual effort of medi-
tation: there was the need for collective silence. The collective
silenceisan enormously powerful event; there are contempo-
rary accounts of Quaker meetings under heavy persecution
in England when thousands of people met silently on a
hillside; then out of the silence, one person, unappointed,
unordained, unexpected and unprogrammed, might speak
to say: out-of the silence there can_come a ministry. It is not
essentially within that person, constructed in their intellect,
but the message comes out of the silence to them. This isn’t
justhistery and theory. Ithink thatif any one of you attended
a Quaker méeting, particularly on a regularbasis, you would
find that suddenly, out of the silence, somebody speaks about
something that had just entered your mind. It's an uncanny
thing, but the strength of collective silence is probably one of
the most powerful spiritual forces.

Now in order for something like that to happen a lot ou
things arerequired. ThereiswhatQuakers call:to bewith heart
and mind prepared. But there is also the collective decision to
be silent. And to be silent in order to let the unforeseen,
unforeseeable and unprogrammed happen. Such silence, I
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repeat, is the environment that enables the unprogramable. I
feel its very existence is risk.

I will elaborate on this, but first I want to say: there is
another silence. There is the silence that enables a pro-
grammed, a planned, event to take place. There is the silence
in which you courteomly engage so that rmghtbe heard: in
order for one to be heard all the others have to be silent. And
in many cases the silence is not taken on voluntarily. This is
the form of forced silence that 1 am afraid of. Itis not only the
silence of the padded cell, the silence of solitary confinement,
but it is also the silencing that comes when there is the
megaphone, the boombox, the PA system, and any variation

mwhlchseundandvemesaﬁesﬁeﬁcedsothatapkxmedr

event can take plaee

Szlence zs bemg taken out of cemman
avadabzltty "

Therelsacntxcal ;uncture that I ‘

and the unplanabie
technologieal trer ;
-beltmﬁ’lesmmdmape,mme\

secondlsthatone“f'y‘ o‘p

how manipulative these mtewenﬁons are. In'any case, who
onearthhasgiven anybody theright to mampulate thesound
environment?

Here I want to come back to the. deﬁmtmn of silence and
introduce the notion of thecommons because thesoundscape
essentially doesn’t belong to anybody. What we are hearing,
Ifeel, is very much the pnvansatlon of the soundscape, in the
same manner in which, in Britain, the enclosure laws de-
stroyed the commons. There was a time when in fact there
was in every community what was called the commons, an
area that belonged to everybody where sheep could graze, a
place important to all, belonging to all. The notion of the
commons is deeply embedded in our social mind as some-
thing thatall share. There are many commons that we take for
granted. Millenia have taken clean air and clean water as a
norm; now we see our environmental commons threatened.
The silence that we need %o that unprogrammed and
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unprogramable things can take place, is, without much fuss
and civic bother, being privatized, if you allow that expres-
sion. Silence isbeing taken out of common availability. By the
use to which modern technology is put, societies have come
into a position where something that had been normal be-
comes rare and precious and something that was abnormal
becomes normal. Today people consider water pollution
essentially normal and those who can afford it drink bottled
water. Itis harder to have bottled silence, but money can buy
distance from sound. When civic anger erupts these days it is
with respect to noise such as airport or factory noise, though

~ not yetwith respect to the manipulative elimination of silence

from the soundscape. ‘
Andﬂus:s! think where wecomein: havmg acknowledged

-‘ ioration of the commons as far as silence is
ving seen that the soundscape is not only

poilwted by nmse, so that one has to look for laws related to

i ~noise a‘batmnt, but also that the soundscape has become

alat fve dimension of setting and programming moods
litions. There isa desperate need to be aware of this
in terms of the collechvzty rather than only in terms
al needs. I feel very much that this is a time for
er. This isa time ‘when one has to say: town planning

' knows 'mastraznts of land use, density and scale, but what does

; 'kave to: say about szlence?

what ;oy it can briﬁg"to ’b'e quiet ktogether....

~ What would I suggest‘? Fust of all, the insistence that as
human beings in a society we ‘have a right to silence. Just as
we feel we have the right to walk down the street without
being physxcaﬂy assaulted, without being assaulted by ugly

~outdoor advertising, we also have the right not to be as-

saulted by sound, and in particular, not to be assaulted by

- sound thatis there solely for the purpose of profit. Now isthe

time for civic rage, as well as civic education, but also the time
for some action. Think of the amount of care that goes into the
regulation of parkmg, so that our good, precious, and neces-
sary cars have a place to be well and safe. That's very
important to society. I have yet, beyond hospltals, to see a
publicbuilding thathasa quietroom. Isnotour sanity at least
as important as the safety of our cars? We don’t even ask for
such sanity-restoring space.

Iwould think one of the possibilities relatively close athand
is to set aside in those buildings over which we have some
influence, as a normal matter of human rights, a quiet room.
Further, I would highly recommend to start the inevitable
committee meetings with just two minutes of silence, and to
end them with a few minutes of silence. I sit on committees
that do that and it not only expedites the business before the
committee but it also contributes to a certain amount of
peacefulness and sanity. There can also be a few minutes of
silence before a meal. I would now invite you and all of us to
just have two minutes of silence before we go on into the
question period. Let us be quiet. [Two minutes of silence] I
thank you for your attention and Thope you see whatjoy it can
bring to be quiet together. Thank you.
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Low Level
by Sandy Shreve

(“Low Level” was written after restdents complained about the
noise of a military ]et over the north shore of Burrard Inlet in
Vancouver.)

Imagine a few thousands of these
shocks

a season A

Out of nowhere

familiar sounds of the day or mght
overflown

low

loud

like the shatteringboom
he treated us to last spring—
that airforce flyer denounced
‘hot dogger "—plane-crazed kid
buzz-bombing the North Shore

caught, of course, in the act

that snatched-a lot of hearts

close to attacks

Probably got grounded for years
for the shaw-eff stage

He could haye gune to Nrtassman
No C1ty school-kxds hosprtal patlents,
office executives there to, scare—
only Innu* and ammals

But he drdn’t—took his toy ;et
ﬁghter to what we consider

a populated place

I like to think

maybe he wasn't a hot dog after all
but a rebel: took up his plane
like a pen, brought the impact down
on our heads , :
sowe couldn’t i ignore it, so when
we read the papers’ slight stories
on the Innu protests.

we might begin to hear

San&y Shreve,ioﬁginallyfronr‘dwe Adantic Maritime province New
Brunswick, lives now near the Pacific Ocean in Vancouver and is
department assistant for Women’s Studies at Simon Fraser University..

“Low Level” is reprinted with permission. The poem firstappeared
in Bewildered Ritual, Sandy Shreve's second book of poetry, published
by Polestar Books in Vancouver.

*Innu: the abongmal populatlon of Northern Canada
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When There Is No Sound

by Norbert Ruebsaat

When there is no sound
hearing is most alert

there are places in the imagination
where the sound folds into itself
like freezing

where the soft crackle of ions
moves into the air on snow-feet
made of fine wire

suddenly you are there
from behind a boulder
where you have been watchmg the moss begm

andrt’sas1fsomeonewere ﬁ]]mgastrangely—shaped cup
with water from a creek
someWherif "‘Clbsel to y’Our ear ‘

and you have the memory of vast distances
with hawks on the horizon :

where the world became a kind of ache

a species of limb

that is part of the larger universe

and suddenly nothing is so real as these hands
wanting always to touch things ’

or these eyes

which disappear immediately into the rivers
like a breed of nocturnal salamander

at mght you can hear the bones of the forest
the ancient ones :

making terrible love

you can hear the wind
the godfather
beating his ice-wings

Norbert Ruebsaat is a freelance writer and poet who lives in Vancouver.

Reprinted. by permission of the author. The poem was first
published in Cordillera, Norbert Ruebsaat’s book of poetry,
Pulp Press, 1979.
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Deep L1stenmg Journey

by Robert Mann

Paulme Oiwwos six Deelestenmg Trairung Sessf s at the and when I reach the ledge, which is the end of a large
Tuning of the World conference created a |, 1sit down with my back to the palace, announcing
day'’s paper sessions, discussions amf presentattens» : ~ 1 not worthy to enter the palace or even face it.
ence participants an opportunity unds together in a Fr - perch, L overlook the entire world. Isoonbecome
supportive atmosphere, and to find some in g e sounds arising from earth. Anguished cries,
but verbally‘overcrowded conference K Three ofher sess dU caCQthny of sorrow and suffenng arise
th | wer qm all the planet’s creatures. My body is gripped
ith nausea from the sounds of pain. Spirit
beings, who are apparently servants of the
. palace, appear at my elbows saying, “Lis-
ten to that racket. We have no peace
, - and quiet because of your planet.
A Putastop to all that noise. We will
do whatever we can to help you
and yourcompanionsrestore the
ace;” Each one comes with
.thesame complaintand leaves
with the same promise. I
thank them but am not con-
- vinced that they have suffi-
. cient. power to accomplish
- the task. I say that some-
- thing much more powerful
.-must become available.
At that moment, a voice
. behind me announces,

@ v;F:romawfar, Iseeadanc . - ‘ ' i : _' “You are welcome before

.me just as you are.” I rise
and turn as two enormous
| _doors swing open. All Ican
see within is a dazzling light,
{ brighter than the sun yet gen-
tle enough that I can gaze upon
it withoutblinking. I feel myself
drawn to it by a sense of great
love, but am hesitant to draw too
close because of the brightness. Istop at
the point where the pull of love and the
J  push of awe are in balance.

+ A large, warm voice says, “To you and to
: all who are committed to doing what must be
, done, Lwill place greater peace in your hearts. Toyou
erq are perlel recog- will be available an unfathomable reservoir of peace that you
nize from Europe Asx ; La ~ ach with the same .may draw fromasneeded. It will appear to you at times that
directive: sound your place. - X you are engaged in a battle, but do not allow the perception

The size and intensity of the wound Iamin cause me to  of conflict to draw you into polarization. Act always out of
narrow my focus but I am immediately told to be open to  peace and you will not know duality, will never be beaten
every aspect of the wound, not to minimize it or shut myself ~downorvanquished. Youwillbeever refreshed and strength-
off from any part of it, but rather be fully open to it and give ened. Dwell constantly in the light of peace.” The light
itutterance. Iattempttodo thisbutamsoonoverwhelmedby  flowed out and engulfed me. I fell down and saw no more.
the enormity of the task. I ask for help. Tired, I lie down and L : R
pray for. asmstanc& ‘Out from my chest a whlrhng spiral  Robert Mann is a musician living in Seattle, Washington, U.S.A.
emerges, like the funnel of atornado, and extends up into the ,
sky past where I can see. The funnel is lumlnous and begins Photo: jay Hirabayashi and Holly Bright, movement artists performing in “Canyon

to lift me, carrying me high in the air. Far abovelIseealedge  Shadows: Animals’, by Robert . Rosen and Peter Christensen, Banff, August 8, 1993.

and as I near it I realize whefe I am bemg taken. I become  Photo Credit: Cheryl Bellows
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REGIONAL REPORTS

FROM ARGENTINA:

We are preparing a meeting that will take place in Tandil,
Province of Buenos Aires, on December 21 and 22,1993 in a
beautiful natural soundscape. The nme‘ZArgenﬁmans who
went to Barrff wﬂl be ﬁnere,and 1

plan for our country asa develcpmem of activities in 1994 to
present to the WFAE Steeﬂng Comnuttee The Foundatm

1pla
Buenvs Axtgs Dec 16 1993
FROM NEW BELHI‘ :

should present bneﬁy """ the sc
taken. In spite of some ﬁ:zmta
the outcome of the meet]

Deuu,zndm,o‘:t‘zs 199.

FROM VANCQUVER.

Since the conference in Aiigust we have had one gathenng
in my house of all those who were at the conference, those
who wanted tobe but couldn’t, and those who are interested
in soundscapeachviu&int}usc:tym general. Thiswasnotan
organisational meeting, but more of a social gathering where
people could get to know one another. In January we are
planning to have another meeting in which we will develop
an action plan for 1994. One of our aims is to raise the profile
of WFAE locally.

In November a small group of us conducted a bhndfolded
soundwalk through various parts of the city, staged for

~ German television cameras who were filming a documentary

of soundscape activities in Vancouver. For many of us it was
interesting to be reminded of the intensity of listening when
blindfolded. We are planning to do more of this and this time
not for the media but simply for our ears!

A local citizen’s group “Right to Quiet” invited me in
September to speak at their Annual General Meeting. I re-
ported about the conference and found that many members
of this group, who are mostly engaged in fighting noise
issues, were refreshed and energized by the wider perspec-

Page 10

tive taken at the conference towards the sound environment.
(It is easy to forget listening when fighting noise!) I was able
to recruit a few new WFAE members as well.

Randy Raine-Reusch, Susan Frykberg and myself will con-
duct a series of Saturday-morning workshops throughout
February ‘94 at Simon Fraser University Harbour Centre for
the general public. We will be addressing issues in the Van-
couver wmseape and generally “clean ears”. Hildegard

kamp, Vancouver, Canada, December 30, 1993.

rdmg durmg this oné-week workshop
mtenslve We listened much to the environment as well as to
rdings that were made throughout that week and
dlscuss&i themenisam:l purpose of suchrecordings. The aim
now is for the partici ants, who are all musicians and com-
posers, to explore howto “speak” about their city through the
sound recordings and to producea series of sound pieces that
capture the sonic essence of Brasilia. The participants joined
this project with intense enthusiasm. Interestingly enough,
they all came from very different musical backgrounds (jazz,
classical, rap, rock, etc.) and perceived this compositional
approach towards the sounds of their environment as an
exciting expansion of their own musical skills.When I return
to Brasilia‘in a few months we will collaborate in completing
the series of pieces for the purpose of a public presentation.
Hildegard Westerkamp, Vancouver, Canada, November 20,
1993

FROM MONTREAL:

"In 1992, I organised the 7e Printemps électroacoustique, a
festival of electroacoustic music on the theme of sound ecol-
ogy held in June, 1992. This event, which was widely covered
by the local and national media, has served as a catalyst to
bring together a wide variety of individuals and institutions
concerned with acoustic ecology in the Montreal area. Fol-
low-up to the 7e Printemps includes the publication of two
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articles in Musicworks #55 maga-
zine (including 60 minutes of
sound excerpts n.CD and cas-
sette); a commlt enton the part

n pour le création
slectroacoustiques
REQ) to sustain
activities and an interest in the
field; the rebirth of Orchestre-vélo
(Blcycle-Orchestra), includingaCa-
nadian tour during the summer of
1994; a noticeable increase in the
number and quahg' of radio pro-
grammes and “articles produced
about theacousticenvironment. The
Tuning of -the World international
conferenceonacousticecology, held
at The Banff Centre for the Arts, in
August 1993, has also had substan-
tial impact in Québec, as ‘it has
focussed nationaland international
attentiononthe leaders}apm%ﬁmat;
Canada can play in this field. As-a
result of the birth of the World Forum for Acoustic Ecology (m
Frenc i,leFommmonémlpourl’éwlogtesonore), regaonal grou
of members can now meet and exchange in

experiences. Some Québec based WFAE members and i:;iy-
self plan to co-ordinate regular meetings of acoustic ecology

enthusiasts in the Montreal area. Claude thryer, Montréal,
 December 1993. i ;

7 (Ed: for those interested in contdf:tz éf“Claude, plazse write ¢/ o o
- “(Ed:" received from Keiko Torigoe, 4-25-14 Zenpukuji,
~ Suginami-ku, Tokyo, Japan 167).

CEC, 4001 Berri #202, Montréal, QC, Canada, HzL 4Hz Tel:
(514) 849-1564, Fax (514) 987-1862) :

Conference Rep

: The”Fu'stMtematlonalColl(:qummonthei‘leahngNature
of Sound”, October 8 to 11, 1993, a conference that brought

togetherthescientificand intuitiveaspects ofhealing through -

sound and music, was attended by several members of the
WFAE. Organized by Jéff Volk, the conference was held on

thelovely groun, n Pastures, a spiritual community
in Epping; New Hampshire, U.S.A. It proved to be a stimu-
lating complement to- the "I‘umng of the World” conference
on acoustic ecology.

The Colloquium included contrrbutmns from theraplsts,
educators, audmleglsw meédical dectors, musicians;, com-
posers, and acoustic technicians, as well as healers working
with such traditional and intuitive methods as shamanistic

-\

led to sharing of information and ideas among practitioners

who have notbeen inclined to investigateor trusteach others’

methods in the past. Among the presenters were researcher
and educator Don Campbell, mathematician and composer
Barbara Hero, music therapist Billie Thompson, performer
(‘) and conflict negotiator Michael Jones, and composer Kay
Gardner. Among those attending were talented and dedi-

cated people too numerous to name who became co-present-

ers by sharing their skills, talents experiences, and dreams.
A comment heard repeatedly throughout the conference
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chanting and toning. This in itself was a breakthrough which

FROM JAPAN:

The Japan Soundscape Association
is organized to make people aware of
various sounds existing around us on
the earth and to enhance the interest in
them. By making thisastart, we would
like to have discussions not only on
sound issues but also on our society,
history, environment and culture, all
- ofwhichare thesource of sound. Hope-
-~ fully we will expand our network and
a variety of sound-related activities,
including contact with overseas.

The Japan Soundscape Association
is-an association open to the people
involved in sound-related fields, such
as acoustics and musicology, and also
to the people in various fields such as
architecture, landscape gardening, civil

- engineering, urban des1gn, ethnology,
anthropology, sociology, environmental science, etc. Also, it
isnotonly targeted towards scholars, but also towards public

: officials involved in social and environmental education and
- public administration, school teachers , non-government
‘business people, and private individuals.

Through our philosophy of soundscape, we hope to sup-

B port all ‘those people who appreaate nature, c1ty, environ-

d culture:

ort: ”The Healmg thure of Sound

‘was about the unsuspected value of prevxously unexplored
approaches. As a result, networks for information and sup-
port formed at the speed of sound. Many intuitive practitioners

_had their eéxperiences validated by clinical research, while
 clinical practitioners were able to consider fresh approaches

suggested by traditional and experimental healers. Wespecu-
lated together, during discussions and breaks, about the
future of anew field of medical science, based on the knowledge

~of vibratory rates and resonance, combining physics with

shamanism and creativity with nurturing. It is a bright
future, but one that now requires tremendous dedicationand
hard work in order to happen.

Inr view of the newborn nature of the fleld which is a

. ’composﬁe of known techniques, intuitive speculations, and

‘current research, the WFAE may be helpful as a facilitator of
information exchange. Members of the sound healing
community are encouraged to join the WFAE, and Forum
memberswithaninterestin therapeutic apphcatlons ofsound
are encouraged to indicate their interest in communicating

- with others in the field: If you would like to form a network

(computer/phone/mail/telepathy) with others, please contact
MarciaEpstein, ¢/ o Faculty of General Studies, Social Sciences
301, University of Calgary, 2500 University Drive, Calgary,
AB, T2N 0J1, Canada.
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ANNOUNCEMENTS

Sound City (working title)

Call for sound-sources for anexhibition at
the Memorial University Art Gallery, Saint
John's, Newfoundland, July 1994, during
the Sound Symposium.

Imagine, in the year 2021, in remote areas

of the world, various parts of an interna- . 7

tional Sound City, newly inaugurated and

buﬂtmthecmdmonthateveryﬂnnguutbe

dedicated to sound as an important feature

o£ the (human) environment: every build-
ail

could be found in the new city: It can in-
cludesound objects, sound sources, original
instrumerits, elsectromc or electrcacoustic
sounding devices. .

Some of the pwaentanons coulé take the

tic mt:enuon of 1 ms{ailahon aud'i’ble on
the seale of a model.

The criteria for sound objects chosen will
be variety, richness, beauty, complexxt’y, in-
tensity, interest... -

Physical limits of ﬁ'te ea,ghibmon
1. The sound sources will all be in the same

gallery (approximately 35' [11 m] square

with a high ceiling, 15' [Sm];
2. fairly low volume of sound;
3 compatibxhty with other sound sourcesin

the gallery;

4. generaily(tlmghmtexduswdy)non .

continuous sounds and /or sounds that the
pubhccanactwahecraﬂeasttummandoff
as desired; .

5. pnonty g;lvm to sound over vmual as-
pects, i.e. visual interest as a subordinate,
though welcome, by product of the means
needed to produce sound.

N.B. Time for planning is veryshort Please

try to send proposals by mid-December to: -

‘Charles de Mestral -
3912 rue de Mentana
:‘Montréal, Québec -
Canada, H2L 3R8
Tel: 514-522-3887

Vth Intemahonal Muslcmednane

Symposium on Music, Physiology and

Medicine of the International Society for
Music in Medicine-ISMM -

San Antonio, Texas, US:A. March 17-19, 1994
Conference goal: The Symposium will
present state of the art research in
MusicPhysiology and MusicMedicine.
Presentations and discussions will be pub-
lished in a book of proceedings. .#
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one watt fim transmitter schenmiﬁ;y tetsuo kogawa

Send
cassettes to:

dead city radio
| cjsr fm 88

224 student

union building

Edmonton

Alberta

Canada

T6G 27

audio art

soundscapes
collages
cutups

found sound

For more mﬂirmahon congerning registra- '

tion and accommodation please write to:
Intern. Society for Music in Medicine (ISMM)
__ Dr.Ralph Spintge
Sportktarﬂ(enhaus Hellersen
‘Paulmannshoherstr. 17
D-58515 Liidenscheid Germany
Fax (0)2351 945 157
- or :
Institute for Music Rearch
at the Univ. of Texas at San Antonio
Dr. Donald A. Hodges
6900 North Loop 1604 West
San Antonio, Texas 78249-0645
‘Fax 210 691 4347

Der Verlustder Stille (The Loss of Silence)
A Symposium in Bad Herrenalb
March 11-13, 1994
organized in collaboration with
The Soundscape-Newsletter (Europe)
Speakers: Dr. Hans Ulrich Werner, Dr. Justin
Winkler, Karl Karst, Klaus Wittig, Walter

environments
poetry
noise
.,M sound efc., efc., efc., O
AL
SUBMISSIONS
. PLAYED
deanin )
A-" -k {send sase if
return requested)

Tilgner, Klaus Nagorni, Volker Bernius, and
Dr. Jiirgen Werner.
For more information please contact:
Evang. Akademie Baden
v Postfach 2269
76010 Karlsruhe Germany

If the problem of music pollution preoccupies
you, this colloquium will interest you:
COLLOQUE SUR L’ECOLOGIE
‘SONORE -

“De I'expressivité du silence 2 la pollution

par la musique”
April 9, 1994
Pavillon La Laurentienne, Université
Laval, Sainte-Foy (Québec)
For more information please contact:
Raymond Ringuette
Ecole de musique, Université Laval
Sainte-Foy, Québec
GI1K 7P4 Canada
Tel: (418) 656-3321
Fax (418) 656-7365
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