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' ;pa;&s‘aimeworld,gmhasﬁastem
w Zealand and most

soundscape works}wp mmwmnmermz Asa
P C: gmupwas formed,

I‘ndnancoﬂeagues and all other
sletter. *As was to be expected,
manyof my"Eurocenh'icassumpmaboutsomdscapes and

example Hindu temple bells mDelIu thh my North Ger-

their meanings have been shaken up severely in India. For

man Pro‘testant sround T m\agmed temple bells to be
verylargeandtormg&omuplugl'l Ii i
at certain times of the day, announcing the begmmng ofa
service,a weddmg, afestival, a funeral, etc. Timagined them
to be the dominant "voice” in the neighbourhood or commu-

nity. I'couldn't understand why I never got a clear answer
from workshop participants when I asked, "When in the day
do the temple bells ring?"

As soon as I visited theﬁrst}-lmdutemplelreahzed thatI
had asked an incomprehensible question. Temple bells can
be heard throughout the whole day. They are not the sound
of huge bells ringing from the church steeple at predictable
times, but the sound of one or two medium-sized bells, rung
by each person when entering the temple for worship. People
use the bells to announce their arrival at the temple, to say
hello, towake up thegod or goddess who is tobe worshipped.
The temple bell is one sound among many others: people
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laeadhg this newsletter is a way of listening
‘ wrfmgforif;s a way Of soundmaking

)
1) FOR PUBLICATION IN FUTURE NEWSLETTERS:
a) Anmumemems of events
b)A short paragraph describing your work/

ivitie ‘s and how you address issues of acoustic
g 1your discipline or your work.
entnes

ndscapes that you hear in your drean
’ ) ?,OP MENT OF A BIBLIOGRAPHY:
e ‘ b A hst ef mcent publications and work related to
BUW‘GSS Card ' - $20- : issues'of- soundscape, acoustic ecology, acoustic

1/8 page (6 cm X 9 cm wide) $85- | designwithinyour discipline.
1/4mge(125cmx9cmwnde) $50 = :

'- Please send ALL The World Soundsvchpe PrO]ect
' Ed!;for Hfdegﬁrd Wesfe'kcmp contributions to:  Department of Communication
, ‘ Simon Fraser University
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~ Canada, V5A 156
FAX (604) 291-4024

'U.S $10 (aﬂtmde Canada)
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ENCE UppaTes FesnvAL UPDATEs. . .
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nal Symposium en Desngn of Amemty
=~ October5-91993
rganized by the Kyushu Institute of Design
in Fukueka }&pan ‘

word amenity, that is, the quality of
ive to comfortand convenience, has,
 cultural context taken on additional
ing’ the most advanced or most modern

rule in rehﬁm'\ ie products serv:ces

#2@2 Mmtrw ‘Québec, H2L 4IH2 cal Envnomnent), Urban Facilities & Consumer Products,

Caaada fax (514) 98?-1862 /mephm (514) 849-9534. iological Anthropology, Audio & Visual Communica-
th!'l among others.

. Formoreinformation please write to: Assoc. Prof. Hiroshi

Katano Kyushu Institute of Design 9-1, Shiobaru 4-chome,

Minanﬁ-ku Fukuoka, 815 Japan Tel. 81 92 553 4478 Fax 8192

2S¢ ef'elech'oacoushc music. She is inter-
in 1) the different uses of electroacoustic
ology,2) thelradvantages andd:sadvantages
as compositional tools and 3) what composers
should be cautious of when using this technology.
- Please write to: Andra McCartney, 540 Bolivar
St., Peterborough, Ont. K9]4R8Canada or email:
Andtamcc@vml yorku ca. :

7 ed:ted by Barry ’l’nmx Associate Professor in Communication and the
' ‘__‘ty, is avaﬂable from Cambndga Sh-eet Publishing, 4346 Cambridge

Street, Burnaby, B.C. V6C 1H4. L s
This 160 page reference work. mmplles all majw bemmlo@' fmm the ﬁelds of aewstlcs, psych@acoustws, envuonmental acoustics and

.mojse meamremmt, eled;rﬁa tics, music, linguisties, and soqnﬂsmpesmdxes, with extensive cross-references and straightforward
explanatwns Numerous d;agrams  charts and tables pmvx&e additional reference information. The book is an ideal reference text for
" students of amstxc commnm&ation, electroacoustic music, and any other field where a knowledge of sound is needed.
' Softcover copies are available postpaid at Can $14.00/US $12.00 and hardcover copies at Can $20.00/US $18.00; outside North America
| addCan $9./US $8 for airmail. Cm&an restdent.s please add 7% GST.
" 'The author’s book Acousti on is available from the publisher, Ablex Pubhshmg, 355 Chestnut Street,

Norwood, NJ 07648 USA (Tel: 201-76'7-8450)




aspgcmfsomd,and sciplir
communication studies itself. This latter cnuque is based simply on
wh&‘t“‘i‘hav”e fbimd to ‘be a “blind" spot i "the social sctences
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able, except in localized ways, with traditioral meﬁtodoiagy
From a theoretical perspective, I have suggested that a new

model, one which I calla communicational approach, isneeded. The

traditional models have been based principally on the notion of

energy transfer as found in the physical sciences. Sound and its

behaviouris modeuedasasenescfeaeggytransferg fromthesource =

through the medium, to the receiver and finally to the brain, ending
: perhaps with a final emotional dissipation of the energy as annoy-
ance and pleasure. Audio’ enginéering substitutes:an analogous

series of signal transfers to describe the way in which sound is
~ converted (ie. transduced) from its physmal, acoustic form to an

electric signal, then stoted processed or transmltted, ‘and finally

" reconstituted at the “receiver’s” end. Similarly, classical
. psychophysics treats the auditory system’s processing of incoming
* stimuli as-a series of stimulus-response reactions. Music and lin-
* guists are largely concerned with the internal workings of the

ic Communicafion

everyone continues o gh ed
n keeps on walkmg slowty wuimut lookmg

rent—w tch in amamt on dus ﬁrst day ashe moves acoss

safely.
Hlldegard Westerkamp

phenomena they have defined as-within their domain, but most of
to be'b: sed on some. kmd of» linear transmission -

‘ e
nces ;f'bnsa nmdel of each: dlsc;phne can
] 1 at the level of its corresponding design theory.
Acousucal engmeermg, for instance, when concemed with prob-
L i .mmniywa&acousﬂcmgyat&\esourceaﬁdm

| thépmnfpmpaganmorelse itadvocatesisolating the receiver

. the sound to minimize unwanted effects.
tmg easeof theappheduse offysychophysacs is the Muzak
indystry, with all of the attendant controversy surrounding the
ipulative use of sound for specific effects. Architectural acous-
tics seems caught upin the complexities of achieving good acoustics
in well-defined situations such as spaces for speech and music
transmission; it hardly considers less controlled situations in which
quantitative and qualitative critéria have not been agreed upon.
And music, which Herbert Simon calls “one of the oldest sciences of
theartificial”, is still largely concerned with matters of musical style,
analysis of artifacts (the score), abstract works of art that are thought
to exist independent of cultural context, and analytical models that
assume an idealized listener that scarcely can exist today given the
impactofnoise, mass media consumption, and audio consumerism.
The theory of acousticcommunication substitutes information for
energy or.signals as the basic “unit” of its model. Hence, since
inforniation is the result of cognitive activity, listening is placed at
thecentreof the process, notat somefinal stage of a series of energy /
signal transfers. The linear transportation model of signals, in turn,
is replaced with the notion of sound as mediating the relationship of
listener and environment, where the direction of influence can
proceed in both directions. That is, the communicational situation
can be modified, either with a change in the physical environmen
itself, or simply with thelistener’s perceptual habits. And finally, the
notionof context, which is frequently ignored in traditional models,
is given a central place in-acoustic communication, in the sense
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The above is an- excerpt of an article fo be |
' published in abook on the nature of interdiscipli-
\\nary research, edited by Liora Salter and Alison -
Hearn.. Barry Truax teaches in the Dept. of |

Communication, Siman: Fraser University

" *(Ablex Publishing, [1984], 355 Chestnut | fables

St., Norwood, NJ 07648 USA).
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ena, Interachvesoundsculptures land-

wmd bells chime as children create per-

scaping, and textured paving enhance
this courtyard site. Overhead, small

- cussive dayﬂ\ms ‘The school

by

tors. The Bachens, whose
- sonicsculptureshavebeenex-
- hibited throughoutthe United
- States, see SOUND PLAY-
GROUND as an exciting ad-
vance in designfor play space
| asitencourages activeexplo-
ration of sound and vision.

are hollow chémbars for

The piece was commis-
sioned by the New York City
Publxc Schools, the NYC
School Construction Author-
ity and the NYC Department
of Cultural Affairs. It was de-
signed for the newly con-
structed elementary school
P.S. 23, on Washington Ave-
nue in the South Bronx. The

project was supported in part
by a grant from the Design
Arts Program of the National
Endowment for the Arts, a
US federal agency.
.- For further information
ce,ntact Bill & Mary Buchen

= play tythims oh the surfaces of the = - Sonic Architecture, P.O.Box

“pipesii thsSpnkingTuboBmcb

 seats to create harmonious musical pitches. Inthe - 20873, Tompkins Sq. Station,
@ chitd transmits his message rhmugh hiddenr New York, NY 10009 USA;

Tel. and Fax: 212 982 1743



Rzroms Raroms Rem Rspoms k‘aems

; _so;mdteﬂsmamyonm&alm&a Cahfarmahemnh&edme
streetcanymsofNewYerkaty Hereports partial success: Oakland ﬁ

ed the first urban tests, and the US Patent Office register
uct in 1991. However, mhasnotyeefounda company

' dxscﬂssed:s*vﬁﬁchmsksmnwemfactrpeﬂemmysmﬂie
Westem nrbank world WI'I'HGUT a no;semakmg machme"

Basel,Swnzer}and g
(quotatwns transfated fram Germ by the remewer)
rlogked by thg rather hostile
NGZEIT an opening- upef sound-
uhlg:. Itis extremely mgretiab&e that »
ent. Jts’ o  The 7e Printemps. Elec‘troacmastique
Amajor festival/conferenceof ele sus thO
memaefmndegology,w}udlwasfwldmlfmuéal Canada
mm&zl 1992, was a bigsuccess Critical acclaim and

, lssue,onthememeofﬂmephysmaleffectsofsound w:llalso
nwindeamgortonﬂme?er‘rhtempsbyClmntalDumas(m
French), an article concerning the paradox of ecology and
el&hmcmsmbme&éalbasedmmposamesDtm-

in ‘f ish), an article by Michael Zagorski, St. John's,
ir ';on\smmd polluﬁon(in En@sh)and an ar-

e designwas thetopicof gymposmmmMumchinNovem-
béﬂm-ltm g ‘Wﬂi‘é DésagnZenm ;g;lmc:: mventor Iacques Dudon (in French). Tn addztum, the accom-
; ,‘“i"atﬂ\esympos:um byR MurraySchafet Max panymgcassetteandcompactdiscmﬂ\&umssuedeMude
g Welsch and others. ~ over 50 minutes of high quality excerpts from the 7e Prin-
mystzhafer's eonmbuﬁmwefnidﬁwm”ble lemps mdmimg the Bicycle-Orchestra, Jacques Dudon in
X ¢ 'Radio-Canada’s innovative Droit de cité project, a
fﬂslaﬁnumkuaMmof%um Danish
sound Knud Viktor and other highlights from theevent.
e information on the 7e Printemps (T-Shirts, pro-

' ﬂyers are still available) contact ACREQ: 4001,

'Iheacausﬁthwothsrﬁmm like .
oF e ape: who diligently ““a*"ﬁ“‘“’“m‘“‘m““m' Berri #202, Montréal, Québec, Canada H2L4H2, Tel. 514-349u

i @6;': about his athempts to createa polxce siren 9534, Fax 514-987-1862. For information on Musicworks 55,

t gives the population as well as police car drivers clues of contact Musicworks: 1087 Queen Street West, Toronto, On-
directionality: “wedo notdress policemen like monsters, why do tario, Mé6J 1H3

we think that their sirens must smmd monstrous?” With life-like  Tel 416-533—0192 Fax 416-536-1849




wizja 2, Dyrekcja Programu I, ul. W.P.
Woranicza ,"D" p 431, PL - 00-950

. tonmmthasalwaysbemeksm&alhrme, .
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al | wm@et,asbasad

B meweﬂé!

E: SRt e .
}my mmh,Polskaa:hmTele-,\

' Iéb Amfpmd@w-
@dattheBagﬁngtteiorﬂ:eArtslast
E » the }

lifetime. Iftlie birth was trau-
ssible to repeat the trauma in
;,._hmyaselwasbomwan
mother (acommonprocedure

cs. | inthe fittes, Therefor i was naceasary 1o
: ,,dtagmgm:tm&l what are called forceps.

' me cbhsider‘ably, and

3,1 .asawul)lwasseparamdfmmmymoﬁm-“
| for three days

until T fooked presentable. I
don’t consider tl'ns an opumai way to greet

- y &isworkbeganasanattemptto
rebttthmyself Iwasnot sure however, how
exactly I wanted to be reborn or whether,
having decided on a particular route, that I

| wished to be stuck there! Therefore, 1 de-
"exdedﬂmbemgrebommadxﬁemtway

each time the piece is performed is by far the -
most exciting option! Thus each time this

~workisperformed, Iamrebomina different

way. Thank you!

Susan Frykberg, Dept. of Commumca
tion, SFU, Burnaby, Canada, V5A 156.

exercises dealing with |

. TWONEW
.SOUNDSCAPE BOOKS
by R. Mmay Schafer

'I‘hnsbukmﬂbeuseﬁ:}toevaymhﬁ
concerned with improving the listen-
ing shﬂsefﬁdﬁn and young peo-
ple. . The exercises could serve as a
foundation for music but they are in-

~ tended to have a-broader application

thanthis. In today’s noisy world it is

’more nnportan% than ever for whole

ions to begin to listen more
ly and critically. Hmare

12
and listening, gradually leading on to-
- wards the designing of soundscapes,
- both personal and public.
| Hardback $32.00
- Paperback $16.00

' scapedwsﬂ- M«e&aﬁsﬁ:ﬂm

of Russian and French soundscapes
described by Chekhov and Hugo, a

~diary of a Canadian soundscape and

observations on the latest examples of

soundscape desagn from Japan, Ger-
many, and elsewhere.

- Hardback $40.00
Paperback$2000

BOTH :ooxs AVAILABLE FROM

Arcana Editions, Indian River,
Ontario, Canada, KOL 2B0

Prices include postage, packaging and
all applicable taxes. Orders must be
- prepaid and will be shipped by
bookpost.




‘ and contams mtemews with
‘Peﬁer Leo;mardBratm, Iotm

i
ra&o in the United States. Eight
‘Off O-FMm Teluride,

ﬁmty‘kadms within the‘PixTiﬁc Radio f:amework are
4 k”,er(seamho hﬁéi‘aturéandmamde

' "byHans Ulrich Wemer _ =5 |
Wemer is reﬂectmg on ’Klang und Krach” featuring
o T, Barry Truax, Hildegard

Nev Sh!ﬂ*f (Eumpe) Edl'hon,.c/oPGAkusttscheLandsdlaft
phisches Institut, Kliﬂg‘e]b“elgstr 16, C‘H—40563&se1 Schweiz.

higher quantuy  but 5 qualmtlve
between petcephon and creahon




