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World Forum for Acoustic Ecology
Sdaeolof Commmmatxon, Simon Fraset Umvermty, Bumaby B C, Canada, V5A 156

Bon_;om' from Monﬁréni!

‘ Imapwmfammbeamﬁmmedmoﬁhesoundmpeum .
* Hildegard Westerkamp has taken' amﬁémd brukfrom editorial duties to focus on other projects

¢ Sounds ,peNcwsleﬁc:#Smmgstom ni&homemty,Mon&éal,Qgébec,
but al‘éb ﬁﬁi"n the home base ofWFAE in Vancouver and from miay of you around the world.

" As most of you know, WE wasfonned,maﬂash on Friday, August 13th, 1993
~ near the end.of the Tuning of the World conference at The Banff Centre for the Arts.
Attheumqm&ltthﬂthmmmmtaﬂedﬁxmmhmg:ofmfmma@nmdmmtbﬁmﬁeﬁ We were right! The
; Bﬁxm#ﬂmmmwﬂlmmmm&mm:&l countries.
: - Ourinternational m;lmgﬁsthas 784addressesandxsgrowmgsmdﬂy

mmm:tweand regional groups around the world. We are in n the process of developing

for administrating W \mhngbpmsenttomembersforfeedbackmdappmalasoonaspombk
Fommately,agrmmeutopelsqgggmmng 2 major event in France in early August, 1996, which might well become the first world
, hWFAE!MorencwsmdzcnmnewslemrmSepwmbcr

Thefeamreamdemﬁmmm; %
() KaluhpeopleofBosav:mPapuaNmt

i lngmt-anthropobgtst Steven Fcldwho has had the experience of living with the

Guines fortwoyears.Hcg:musnfsmmuagmtofth:sﬁibesnchwmcaﬂmreandns
iaﬁmﬁteoonnecuonmthesoundsapeofdmmnfomt. o

Thlspapcrwasﬁrstpxesentadat ngq"fbeWorld,
pxbhshedhﬂcmrmsedmdcondenﬁedﬁmbyﬂ:emthor

:. ceep tthommalweand&:tmmg
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ON-GOING CALL FOR WFAE LOGO

WFAE needs a logo for the pamphiet, letterhead, etc.!
have been received already, but we want

mymxédmﬁﬁgr

|
i
1

areavas!wbie on com;mter dasquette (MS DBSor
| Mc!nmhl fnrﬁ‘.i can for members and &5 Can

AE is
Ecology (WFAE) is seeking fowniling.

Can, - (§21 US)for individuals
$50 Canr. {mus;mmam
($13 US) for students & unemployed.

$15Can.

sendcashamveﬂe;’s&eqﬂesmadeouttoWFAE or send
moneyotdermCmadlm Thanks.. - ’

Please mclude ashart bwgrapby for our WFAE Dzrectory

>

e 2

UndeWMdemmMc»
members internationally. |
mﬂmve'l’heSoandscapeNewsIattaand

Pleasedonotsmdvsdnfts asbankchargesmvctyhlgh.l’lease | B Ihﬁ E Ni letzer is the official “voice™ of the World Forum for \)

dmmom&reepagesbng.
oAMMWmmﬂmmﬂmmm
issues of acoustic ecology within your discipline or your work.
mmmmy&mgr&tedsoﬁemﬂcmt
sound and hearing perception.
¢ Reports about soundscape activities in your region of the world.
. Anmmmmtsandmpomofevmm conferences, meetings,

ommofnewpwm(bmb essays, cds, videos, -
scores)...
* Sound jeamal entries: ﬂmemshortgmonal accounts of listen-
yomiﬂ'li!‘emd yom
Sound ¢ _.f.gﬁ_sfmmhmatum:whﬂereadmgabook,youmay

Co-(’t&ﬂmg I"dlmr Hlkiegard Westerkamp
g Gl:lelt“ﬁd!tot & Lay-out: Claude Schryer
'Pi'bﬂn\ctlon Nathen Aswell, Bob MacNevin, Wreford Miller,
- Emiko Mon@.* Randy Raine-Reusch, Greg Wenger
Cover page graphics: Liliane Karnouk, Claude Schryer
" Membership/subscription: Petcr. Grant
g M&gWMM'PmengdcgardWswhmp
Editorial Advisors: Marcia Epstein, Randy Raine-Reusch,
Claude Schryer, Gzyie Young. :
. Printing: Budget Printing, Vancouver.
. Many thanks to the School of Communication, the Centre for
g Smd&c&nadnnCeumfbrSmdmmPubhsh-
o Fraser University and the Canadian Electroacoustic

Acmmcﬁoohgy(WFAE).whld!wfqmeddiﬁngThTunmgofdn
World in Banff, Alberta, Canada, on August 13, 1993. The production of this
edmonofd:enewdemwasmadcpambkdnoughmcmbeuhpfaesmdlor
donations. We are still new founding members! Please fill out the

acoepting
M@Mﬁrﬂmmmﬁm
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or you. ,
Ot;amzelocﬂly' eshbhshawork
or study group; do soundwalks
mgmﬂaﬁmfﬂow

ﬂ meim ltaly Arcbeosound.Wal;wMamk
Wa Getassrm. 2 17020 Toirano (SV) Itaiy

cer, “‘zas—was.

.
, .
o k.... E 2 N
- v v

The tntamatvonaibstem Assoclatwa

in s together professionalswho shatethe
cemmnn purpose of pramoting the study. - v
f ‘ Weucgweda delicate packetthatunfolded

- like_QOrigami to reveal a 17 minute mini CD

mentof effective listening. They

;erkshopsmfste»mmmfw«

educators, consultants, and resoq;chers
Cumrforlnformm“m:

0535, w 311-zs&m&x317-

- . Mgnhnmhaspatemdws.h med;cal

‘monitoring system which combines infor-

e ,mqpeutfomypwfourshmehofphwm
|- olagiealinfo

,,mmlmadatmmdm.

_’:—f'.’ £ e l MQ&' Mot

ao | plays a&aa amv of mmmdmm

»_,,mﬂm«smaym i

i am@amwehmmmwal- »

DA ON & single, continuous,

ithinformation on the patient’s con-

i | eion, The systom works by elaboreting on
- |- the familiar_‘beep’.of an ECG: monitor: by
| -assigning different channels of information

to values such as periodieity, pttcb -loud-

..~ | ness.anddurationof beeps, workers canbe

-,.| easily trained.to interpret the signals. En-
ding:changes in-easily ohservable steps.

mer, | (cather than continuous small changes) fa-

Of% BB on sis s Sngas s

ga\tﬁm,Angélem!a-Muﬁ,mmedmam, )
]Mﬂ&&mﬂh ’mo £ £
i v | BICYCLE MUSIC

The Montreal 0yclé‘» Orchsstra {an )
| electroacoustic band onwheels), presented
- its. new show, KAREL, at the Victoriaville

mw&um&g&mmm

gogue, mm aleraput/ed;m Buenos Aires,

peser, Buenos Aires, A:gx:nﬁnh
Fonterrada, music educatot, SioPau!o Brazil.
USA

! Leif Bmsh, sound arhst, Umvemty of Minne-
sota,PamehPerkms,aﬁsadministram,Univer-
sity of Maine at A
John Laughton, musician/professor; SanuMary‘
College of Maryland. :
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cilitates interpretation. For more informa-

tion write him at 200 East 84 Street, Apart-

" | ment8-d, N.Y.C., NY, USA. 10028 fax.(212)746-

8828, e—un&didmsp@med.connl.em

New Music Festival in May. The ensemble
was founded during the 7e Printemps
électroacoustique, held in 1992 by ACREQ.

. The MCO plans a tourof concerts and work-

shops in Europe next summer. OVM :.4001,
Berri #202 Montreal, QC Canada H2L 4H2.

;.uune-.lulx-,. u:tj Via dgllo mme di

mmseuw '

Seegey Tutov is interested in receiving radio
art, contemporary music, etc. for his radio
program PGMS&.Mosmifamnusna

' FROM GERMANY

alist Sabine Breitsameter from Beflm
Iusmn extremely active in spreading the
word about acoustic ecology with radio pro-
grams for various German radio stations
-andhaswrm several amples.

GD’s

from French composer Remy Carré. It con-
tains three dynamic and eyocative compo-
sitions, adapted from his sound installations
in France. Remy Carré, 3 rus Jules Vallés,

. 18100 Vierzon, Funce

OUN!AN NS‘!'AU.ATIONS
Alvin Curren has sent us copies of two pro-
posals for large-scale sound installations,

M Listening Well and the Magnstic Gar-
:may be sent to Alvin Curran at

omm '%'mwmmmrsm

Califorpia. USA 94613 tel. (510)
6&1&1 & fax. (510) 430.3314.

FROM ARGENJ’IMA

Hugo Dionisio, from Busnos Aires, writes
that he has begun a radio program which
focuses on acoustic ecology.and news from
WFAE. He is also working. on the National
AutotmeSenmofArmwmch has a
section on preventing sound contamination.

v Hmsugncz_ﬂs co-ordinating this issue with

ries who are willing to work on it
and suggem a.common agenda would be
desirable. Hugo Dionisio : Saenz Valiente 35-6
D Capﬁai Federal M&Argentma

Debra. Sykes of Vlc;ona, BC, has written

several articles sincethe Banff conference:

_1)*Soundscapes: The Environmental Music
of R. Murray Schafer” in Thaﬂuest,Summer

1994; 2) an interview with R. M. Schafer in
Global Trade and Transportatian, June 1994;
3) an article on Deep Listening and Pauline

Oliveros in YOGA Journal, Nov/Dec 1994.
continued on page 8
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aestheticand pohucai agendas. When it came time to do a dissertation
fieldwork project on some aspect of language and music, I abandoned
the usual framework (e.g., “The Music of the | BongoAn
Ethnomusg_gologxal Analysis of their Sbng Texts”) and rudely called
my pro;qst by adeliberate counter term: an ethnography of sound, or,

hy of sound as a symbol system. I wanted to study ways -

soundandsoundmghnkmmt,lmguage,andmuamlcxpen

(ﬁﬂe I’d Imrd

um d&vcloped to acute levels of acoustic adaptation, I
haded for the rainforests of south central Papua New Guinea, about
as remote and differenta place asIcould possnblytrymapcnenoc and

Trlmov;r

AsT leamed about the .gymbolzsm of the weeping

- and singing voice I was taught about their
intimate connection ta,.mmfbrest birds.

InPnpuaNemencalhvedthronﬁa l976-7w1thd1el(ahxhpeoplc
of Bosavi; on the Great Papuan Plateau, wo rking in collaboration with
another ethnographer, Edward L. in
the Lonely and the Burning of the Dancers, 1976, St. Martin’s Press,
for a study of Kahuli ritualsand ceremonialism), and another linguist,

-Infact | Eamle Schxeffeim {see her The Give and Take of Everyday Life:

Soc

tion of Kaluli Chd&ren, 1990, Cambridge Univer-

cive | sity Press, for a study of how Kaluli children acquire language and
ow ‘| culture). My‘fomé was of titualized We‘l’fm"n’ principall

mﬁngﬁobemmthwpologmt
"Hl&nde#’ rid field,

ically ﬂeﬁne& others It prcsumed western

music theory could” translate and defin
matemls and | concepss, It focused on 'rcl_ﬁed mtegorm a.nd tlnngs, like

aﬁéf pmcrvmg stunning old manuscripts.

‘ s intellectually exciting to me, so I spent most of my
time tmmng asa irngmst figuring that the anthropological study of
languages and oral traditions was”far less shadowed by such big

Paged

| Kaluli women’s funerary sung weeping and Kaluli men’s ceremonial

poetic songs that brought audience members to tears. As I learned

me | about the symbolism of the weeping and singing voice I was taught
- mm,nnmconmontomgfombuds This is because

e »arespmts,andspmtvom

-f tcﬂecte& in bird sounds. Ritual
wecpmgandsongrwallandevokcthepmsencc of spirits, and are
understood as expressions of sadness embodied in being a bird. This

 sadness makes listeners cry like birds, completing a symbolic and

emotional circle:
‘In this and other ways I leamed how the ecology of patural sounds

| iscentral toalocal musical ecology, and how this musical ecology maps
| ontothefainforestenvironment. Forsongs and weeping not only recall

and announce spitits, their texts, sung in a poetry called “bird sound

| words,” sequentially name places and co-occuring environmental
| features ofvegemtion, light and sound. Songs become what Kaluli call

a“path,” namelya series of placenames that link the cartography of the
rainforest to the movement of its past and present inhabitants. These
song paths are also linked to the spirit world of birds, whose flight
pattérns weave through trails and water courses, connecting a spirit
cosmology above to local histories on the ground.

I analyzed these sorts of issues to write an ethnography of sound
(Sound and Sentimens: Birds, Weeping, Poctics and Song in Kaluli
Expression, 1982, University of Pennsylvania Press; expanded second
edition, 1990). The book concerned the Kaluli world of birds, myth,
and cosmology and how they were united with poetry, song and
lament. My interpretation showed how Bosavi birds turn into Kaluli
singers and weepers, how Kaluli singers and weepers turn into Bosavi
birds, and how all of this is a local ecology of “voices in the forest.”

The Soundscape Newsletter, June, 1994

in (see his The Sorrow of
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' 7dmmgmyﬁddmpsm

, is always about memory, about absence and

MMWM&&W»MMMW&M ‘

morea search for pattcrns that connect” GregoryBateson s notion in

StcpstoanEmlqg
about music”
his The Anthr 64, Nort 'weetchmvcrsltyPress)

Explermngnhecho—muse—ewlagymtthonnmnfomtsl&d
mcmmhzctbatwhadwasuymgtoundersandaﬂalongwasthatthc
language and music ofmuucdrémtimane(yoénnectedwi&thcname
of language and music. Shl&ng&omthermlmofnnmlpcrformanccs
to that of cvcrydny experience and expression I learned that sounds are
heard as time of ‘day, season of year, vegetation cycles, migratory
patterns, forest hclghts and depths. Place resounds as a fused human
locus ofspaq: and time. Local acoustic eoologymn thus becons1dered
a kind of aesthetic. adaptation, a naturalization of place, or, put
differently, a pattern of ecologial and aesthetic co-evelution.

The most recent extension of thesé concerns, developed in the field

The Soundscape Newsletter, June, 1994

] ,howthel(d ~_smmdsmpc,firomwsl:»;rclmllst‘x;stw:;g ‘

isolation, but rather the constant mtetpiﬁy ef mspmm imitation, | rep
mdmmmmm&wﬁmahndhwmﬁ-

research I've done in the 1990s, is what I call acousteriology (i.e.,
as a centrepiece of Kaluli experience; how sounding and the sensual,
bedily, experiencing of sound is a special kind of knowing, or put
differently, howsomcscmibﬂxtytsbmctoapmenml truth in the
Bosavi forests. Sounds emerge from and are perceptually centred in
place, not to mention sung with, to,andaboutplnces }ustas “life takes
place” so does sound; thus inore and more:my ounts
the Kaluli sound world have become acoustic studies of how senses
make placc and places make sense.

tbe ﬁ;ll body is always present in the flow”
of the voice, just as the connections of land are
 always present in the flow” of water. . . .

h&-up—ovcr soundmg isas powntlally
ices and aesthetics of Kaluli as the notion
W :",Llft-tup—ovcrsoundmg hkc“ha.rmony,
is T hor for natural sonic relations, the ways tones
combine togcth in time, as well as for social relations, for people
domg thmgs togethct in concert. In the Kaluli world “hft-up—over

ar different pomts of dnsplacemcnt from
eraclear-cut polyphonynorhetcrophony,
ds define an acoustic space-time where
souh& sm.nds out momenmnly, then just as

instrumental forms. Likewise it ls‘ther pattern of fluid but tense
eghta.mn social life, where an ana;ehxc synchrony of energy and
assertion take prommcnce over fixed categorics, in a social order

 without political or economic hncrarchy
ofMind (1972.Ballenunz), dmutwasthc sacncmg I

One of the cvcr-prwcnt "h&-up-ovcr soundmg sounds of the
Bosavi environment, layered as a ground to the remarkable figures of
avnanhfc,lsthehlssofwater Runoff from Mt. Bosavi, an extinct
volcano, crisscrosses the Bosavi lands, turning into numerous rivers,
creeks, falls, and streams. Walking means crossing water, yet always
hearing it before seeing it. Water carries in and out of visual perceptual
immediacy but always has dramatic, though ever-changing acoustic
presence. ‘This carrying power, moving through and connectingl lands,

is water’s “flow.” But this “flow” does not only exist in the way water
connects what Kalnh call the “dughs” (i.e., saddles) and “body” (i.e.,
hills) of the land. Water is to and what the voice is to the body. The
voice connects the many parts of the body; by resounding in the head
and chest, the full body is always present in the “flow” of the voice, just
as the connections of land are always present in the “flow” of water.

Page 5



mm&mm&mo{&aemmmpsof
mﬂ&&rmmmm“qmbwm@n
“flow” is also the carrying power of poetic song, the way |
ntsuysmmemoty A waterway can be continually heard but visually
appears, disappears, and reappears when one walks through forest

m‘k.'l!mn%&d’ mfa&afmymg. hhaweuonehﬂma

Kaluli song “ﬂow” ctutcs an acous;emology of embodxed phcc
rmundmg.

Steven Feld is Professor of Anthropo‘log 4nd Music, and Dn‘eaor of
the Center for Studies in Folklore and Ethnomusicology at the
University of Texasat Austin, Texas 78712 USA (Tel. 512-471-0057,
Fax 512-471-6535, e-mail 71532.2344@compuserve.com). This ar-
ticle is a short abstract of his talk-slide-audio presentation at The
Tuning of the World Conference on Acoustit Ecology, held at the
Banff Centre for thc Arts, Banff, Canada, in August 1993.

Page6

| pidte msmmmpmm omail:isma@ircam..

lSMAﬁ '

mftglmMWﬂmmMmdAcousmwmheheMm

small medieval mmnmmmz -6, 1995in collaboration
and :

e

jon, contacmené Caus

ASAS

mmmmﬁmmyum: m«:ewm behaklmWashm
tonDC; Mey 31- June 4, 1995. Physicist Fred Lipsett of Ottawa is coordinating
a WFAE session on acoustic ecology. Fommmmmﬁndatsv
Onolcﬂmu.m ON,K1J mcmdn .

AIC mmmwm‘mmmmm .
8210 For Newfoundland Tourism | Information Call Toll Free 1-800-563-6353. O

NAIURAL SOUND

e ‘wmmkuamwmmmmmmnnc

in gt R ~ PPt e :
'wm«(svmm%sm&m and Fall
im Auwald (Spring Concert in Riverrain Forest)

: ’l.uictma ﬁogarhynchastachbgall/Nig‘htmgalelHosscgnollPhdomele/

LOSTADMSES Wehavelosttopghwm\thefdowm people. Please
help us find them! W de Ridder & AM McKenzie, NYX Global, Alexander
Boersstraat 30 Amsterdam 1017 Netherlands: Carol Tiérmey, Environmental
Studies/York University, 4700:Keele Street, Toronto, ON Canada M3J 1P3;
Mark Booth, ¢/0.C.:Brant, 12 College St., Canton NY 13617 USA; Sherry
Bowman, Dept, of Communications U of W, Applied Health Sciences,
Elborne College, London ON Canada N6G 1H1; Myke Dyer, PO Box 664
Station F, Toronto ON M4Y 2N6: Suzi Gablik, 3 Cedar Walk, Blackburg VA
USA 24060; Tony Hak, Sociology Dept, Ontario Institute in Education 252
Bloor Street West, Toronto ON M5S 1V6; Anne Lederman, 783a Queen
Street, Toronto ON M6J 1G1; Barry Prophet, 9 Davies Avenue, 4th floor,
Toronto ON M4M 2A6; Joseph Rabinowitz, Centre d" écologie humaine, 9rte U
de Troinex Case 266 Carouge 1227 Switzerland; Union mondiale des voix
franc PB 56-05 75011 Cedex 5 Paris France; Pat Watkins, Nat Fed of Comm
Broadcasters 1314-14th St NW Washington DC 20005 USA; Tim Wilson, 24
Admiral Road, Toronto ON M5R 2L5; Dietrich Hasse, Goethestrasse, Berlin,
Germany. - '
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UAKROAMAmSoundeapeNewdmr(Emope)

Mmhmm&&em
tion. The interior' of each ‘cubic; seveals: to the 4
attentive listener a set of noises about particular
topics: a world trip, a time trip, war, film. In'some
plmdwahcnmwdwdmwnomby
pressing a button, or to take one of the small
cverydzyob,emﬁomubclfmdte-pmducemﬁh

you with an mdnstmlphntwhsd: pmduees
noise’; i.c. you hear the noise caused by the pr
tion of anti-noise devices. ’Hndnbmwﬂlcni
in June 1994, enough time left for many people to
digest the bewilderment of their ears. Ona CD one
can take home samples of this multi-noise world —
atbestduoovennghowoolourﬁxllymﬁyeheworld

is.

Editions Hammegstrasse 14 CH - 4058BaselFax
+4161 691-0064.

~ Justm"’Winkler
The Soundscape Newsletter, June, 1994

WEFAE Em'ope Meetmg 1996

) | p poa or to
»mw mechhndne75619 Paris

. Thanks to the Goethe Institut, thistime in Brasilia,
‘| Thad another opportunity to-wark with a group of

peoplecon sounidscape issues, lisceningend acoustic
mohgymtbceanmof:hﬁxmaty This
wotkshop’s emphasis was high-techand production
ientec mﬁ@mmpmduceanumbcrof
i B &! !

Mbkmwdmwmhoutmdud&hm and
PH.deePodﬁomNechethnds&oadusung

ion (NOS), who were the co-producers
anéhwﬁ&daemxyuchmhgy ,

S Cwysxtml’mymuchen;oyedduspm

mmm&ummmqw,
wanmpmedmthdxequaluyofthcnwork.'[’hc

ande mmmymami}ﬁasnm ' eovigonmegral field recordings berwee

E musl&ptofemr Rzymond
fme day cblloqmm amtled “De
apollution

gent of the acoustic ecology community (over 150

participants) was present for this event. The event |

was held in a formal and academic context, with

| pmummm&opcndswsmﬁermpm
entations. A complete transcription of the donfer- |

encemﬂbepublshedmanmpoommgmtmbgy
medxwdbykaymondmwm. :

" Por more information contact : L’école de

_ musique de L'Université Laval, Sainte-Foy, Que-
_bec Canada GIK 7P4 Tel. (418) 656-3321 Fax

(418) 656-7365. The following is a partial list of
- presenters :  composer R. Murray Schafer, com-

yesaGdiesTremblay lawyer Lorne Giroux, ecolo-
gist Pierre Danscreau, psychologist André Renaud,

audiologist Raymond Hétu, sociologist Ecic Huard,
educator Jean-Paul DesPins, composer Nil Parent

and composer John Beckwith.

Claude Schryer

.| the individual. nesds,
~>,wtkv¢hPELadapdf¢tvgthdndmd
: mysclfoqd:cﬁnaloampouuon.Wepmdedm

'f‘ztaﬂ.'i‘ﬂeredordedsoundsmdaemdm&md
-entered into the computer for P.H. to clean up,

eduandgenenﬂygctradyfordnoompums

mem Depending on
ts would either

average of three daysfor this process. At every stage,
discussions about the content of the work and its

; 'm m pﬁn of the' ohgoing process. I
' fivusic) on’ Saturday, April 9ch, 1994, The

’i'mma&ﬂmgcmdxemumceool-
ogy community: “if the problem of sound poliu-
tion preoccupies you, you will surely be interested |
by this collogium”®. Indeed, an important contin-

listener, mdnnmdux
prepared for working with the unfamiliar

- technology, understood the process and thatweaall

unbtstoodmbattheywameémexpmssd:mugh
dxmpieoesaboutBrasﬁn. o ,

Behwuahstofd:ecompmetsmvdvedandthe
titles of their works. These compositions will be

‘published on‘CD in the neat future and we will

mfstmyuxaboatho%ﬁoo!&:dmmmthenat
newsletter. B

Groupworks 1 Rad;oCulmxa(Cclso&Mamdo
Araujo): “D-Ambulante” 2. Architect Students
(Juliane Berber, Christian Blum): “Ressonancia”
3. Umvemty Music Students (Ernesto Donas
Goldstein, Juan Carlos Arango, Luis Francisco
Laorm) Buws-]lha"

Indmdual works: 1. Fernando Corbal:

" 2. Luis Roberto Pinheiro:
“Planos” 3. Claudio Vinicius: “Dreamwalk” 4.
Damian Keller: “Brasil(espaco)ia”.

Hildegard Westerkamp
Page7



More RANDOM NOISES.... (from page 3)

HISTORIC SOUND EXHIBIT
Themas Bm mmm State of Baden-Wiirttemburg, Ger-

many.or an ion in 1992 called “1944-1952 : Schau-
mw mm ‘Albrecht Krause and co-designer Dr

fki*:’(ﬁnsﬁﬁtﬂm‘ﬁommedwmof&e v

| _C:mda.ﬂ‘?,USA. $21 Inmnoml. 323 ;

| Paymmnmbe mdcbycemﬁeddwque, mmcyordsr or
{{ - bank draft made payable to.the Banff Centre or by forwarding ||
credit card information by mail or fax (VISA, AMEX, . . |
Mastercard). Pleasemdndcthenamconthecmdxt(md,thc ‘
aacount‘numba dpirydm and a signature of the card

, Ofﬁce of the chlstrar
" Banff Centre for the Arts
Box 1020, Station 28
.. Banff, Alberta
g TDL GCO Canada ;

 Tel: (403) 2626180
Fax: (403) 762-6345

Page 8

Tek mm« Fax: (203) 2574194, To'éhéz&@feamsw

I composnr 1 Minard on ettwmeoi"sound ddéigﬂ’ for public

' IN CZECHOSLOVAKIA
Olga Cencfkova writes fromthe CzechRepublic of herorganisation’s
attemptsto msethe public’s awareness of “Music Smog” through
| Appeal to media outlets, They seek changes to legis- _

lation to deal with omnipresent music in streets, shops and restau

rants, as wgﬂ as tbe prohlem of night-clubs situated in residential
atedra hudebni vychovy, Universita J.E.

| Purkyné,C sk msazea.mm Ustl nad Labem, Czech Repubiic.

'RIGHT TO QUIET FROM ABOVE
: Thd&eemfw Saundscmmmand Prctectuoanancouver

s anewsletter. The May, Mmushuan articleon "Noise
aaParks and Widwms cancemmg thvneed to errforce

8 bmekcgusnc Iharmomm
(ATOC), dlrected%)v Scripps Institute of Oceano-
pmntlaliy dastfuctm underwgtar expemnent

pote f’fllv devastamg effecton
tion, Cetacean Soma@/ Interna-

) 'mtht to cafoliwﬁdd. ﬂfﬁeeaf me Mrces

spaces: English/German, hardcover, 90 pages, 10 B&W photos,

| various diagrams. Contact Akademie derKinste, -
»Puthkammrmh Haﬁseamnmg 10, D-10557 Berlin.

| 'Wlnd-TricycIe, Montreal Cycle Orchestra 1‘994
"Paskal Dufaux, sculptor
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