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SITE CONTEAT

OLYMPIC SCULPTURE PARK

After taking a look at the various sites within-the Olympic
Sculpture Park in which we could locate our building, we chose a
challenging site across from the existing Paccar Pavilion featuring
a steep, grassy slope, an edge facing the busy Elliott Avenue, and
another-edge facing a large concrete wall. The site’'s proximity to
the sidewalk, the the park itself, and a forested area allowed us to

bring in many people from disparate, contrasting environments.
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USER CONTEXT
PRODUCT DESIGNERS

We decided that our creative space should be designed for product designers, whom we beligved could
not only use a studio for the creation of objects, but could observe, interact with, and be inspired by
the public that we could draw into the space, and apply their needs to the designed products.




[TERATION
0F FORM

Working with this research, we began to iterate form and try to
find a core essence which could drive the entire space. Originally
we developed “a scope with many lenses’, as an observatory for
human interaction. We further iterated this form, leading us down
two separate paths: one with a well-developed yet banal form, and
one with a risky yet provocative form.
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By combining this risky form that jutted in various
directions with the boring rectilinear form, we
settled on the building's big idea. Our parti, “a
parasite breaking through a system of overlapping
spaces, altering the host’, is visible in thediagram,
with blocky forms defining the “overlapping
spaces of the mostused space, while protrusions
break through that form, jutting through the
rectilinearity and altering the form.
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\ the needs and. wants of the main users, prodﬂot designers .

themselves Ultimately, we drew from a h|ghw successful

*- ‘design firm, IDED, and notthhelr demgn process. a§ being a

. series of three overlapping spaces - inspiration, ideation, and
1 implementation - rather than a linear process.
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IHE PROGRAM

TRt OVERLAPPING
SPACES OF THE
DESIGN PROGESS

This process became embodied in the form, with a workshop becoming the implementation
space, a brainstorming studio the ideation space, and a public plaza the inspiration space. All
three of these major spaces, while discrete and separate from the others, overlap with one
another and are intertwined. The other spaces are embodied as the aforementioned
"parasites’, breaking through this body of rectilinear form.

INSPIRATIC
IDEATIC
IMPLEMENTATIC
INHABITATIC
INTERCONNECTIC
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WHY FORM

To address the designers need for studio space, a simple box was
formed, from which the rest of the form was built. Then, more
rectilinear forms for the ideation studio, machinery area, and entrance
were created, and were tilted and skewed to promote access to the
spaces and to maximize sunlight intake. These forms became the
overlapping spaces outlined in our parti and program.
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WRY FORM

Afterwards, elements break through the form and act as “parasites’,
altering the basic shape of the building and counterpointing its
rectilinearity. These discordant elements of the building manifest
themselves as connecting stairways, dormitories, and a public
building, jutting through the main work space at unnatural angles.
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COOP RIMMELBLAU

UFA CINEMA CENTER

The UFA Cinema Center is, like our building, a creative space with a focus on
public access and urban contextualization. Its form is achieved in a similar
way to ours, with a unique glass structure jutting through a more rectilinear
concrete form. The way that the building's deconstructivist nature allowed it
to use a distortion of form to create space, similar to our “parasite’, was
something we wanted to attempt as well.
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OVERLAPPING SPACE

IDEATION STUDIO AND WORKSHOP

This sectional view of the building exemplifies the notion of overlapping spaces
outlined in our parti and program. The ideation studio above and the workshop
below are two discrete spaces, yet are opened to one another and can interact

with one another, generating a different sense of space at their intersection.

““CREATE ARCHITECTURAL
RICHNESS THROUGH [...]

AN INTERACTION OF SIMPLES
-FREDERICK



UVERLAPP\NG SPACE
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This cross-section demonstrates the interaction between the designers
workspace and the public building and plaza. Although the public and
working area are separate and do not intrude on one another, they remain
intertwined through their proximity and connectedness.




OVERLAPPING SPACE

[DEATION STUDIO AND WORKSHOP

This long sectional view gives a sense of the longitudinal span of the
entire building and the use of space within. From the dormitories to
the public plaza to the workspace below, the building contains
numerous points of interest for the designers and public. These
wide-ranging staying spaces draw people to them and scaffold the
opportunity for interesting experiences along the way.

“ANCHORS ARE PROGRAM ELEMENTS THAT
INRERENTLY DRAW PEOPLE TO THEM

[...] CAREFUL ANCHOR PLACEMENT

CAN GENERATE AN ACTIVE BUILDING INTERIOR
SRR | [ K
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