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fromMESSAGE
THE DIRECTOR

All of this contributes to my sense of 
enthusiasm for the future of the BRC. As 
most classes have returned to in-person or 
blended formats, it is clear to me that the 
centre can become a hub for scholars and 
student researchers, ideally located to new 
initiatives at SFU. To start with, the BRC 
is situated next to our department on one 
side and the President’s office in Strand Hall 
on the other. Right across the way, SFU 
is constructing its first ever First Peoples’ 
House, due to be completed in 2023, and 
nearby a fine art gallery is to be completed 
by 2024. All of this sets the stage for a bright 
future, building on past investments and the 
current commitment of the Department and 
the university to nurture a valuable resource, 
not just for the present but for years to come. 

Dr. Deanna Reder (Cree-Métis), Associate 
Professor and Chair, INDG 
Bill Reid Centre Director (pro tem)

As the Chair of SFU’s Department of 
Indigenous Studies (INDG), I recognize 
that we have all been through the unusual 
experience of working remotely, and often in 
isolation, for the past two years. However, the 
Bill Reid Centre for Northwest Coast Studies 
(BRC) is to be commended for its excellent 
work during the pandemic. 

First of all, under the Directorship of 
Sḵwx̱ wú7mesh archaeologist Dr. Rudy 
Reimer, in conjunction with Associate 
Director Bryan Myles, and with support by 
the Dean of the Faculty of Arts and Social 
Science, the BRC has developed a five-year 
business plan. INDG made investments in the 
office, upgrading technology and furniture 
better adapted to the researcher; and in the 
Fall of 2021, hosted its inaugural Visiting 
Fellow, Haida fashion designer and longtime 
friend of Bill Reid, Dr. Dorothy Grant. This 
fellowship is a model for the future, bringing 
together a talented Haida artist with Haida 
graduate students, both able to inspire the 
other.   

Studies as they worked together to create 
learning opportunities around the To Speak 
with a Golden Voice landmark exhibition 
at the Bill Reid Gallery. SFU’s Faculty 
of Arts and Social Sciences (FASS) was 
proud to support this initiative through our 
Reconciling Curriculum Grant Program.

The work of the BRC is an integral part of 
our Faculty’s commitment to advancing 
reconciliation. I am so proud of all faculty, 
staff, and students who work every day 
to address Indigenous language learning, 
improve and celebrate the success rate of 
Indigenous students, mobilize Indigenous 
ways of learning, and promote equity, 
diversity, and inclusion.

Thank you once again for your support and 
participation in the work of the Bill Reid 
Centre for Northwest Coast Studies.

Dr. Peter Hall 
Dean pro tem, SFU’s Faculty of Arts and 
Social Sciences (FASS)

Dear friends of the Bill Reid Centre for 
Northwest Coast Studies,

It is our ongoing privilege to host the Bill 
Reid Centre for Northwest Coast Studies 
within SFU’s Department of Indigenous 
Studies. 

These are exciting times for the Bill Reid 
Centre (BRC)—following the strategic 
planning process in 2019-2020, and the 
completion of the Five Year Business 
Plan (2022-2026). These challenging, yet 
important processes, will ensure the Centre 
continues their important work honouring the 
history, culture, and future of Coastal First 
Peoples. 

The BRC continues to be a beacon of 
collaboration, scholarship and engagement, 
which are key components of SFU’s mission 
and values. A wonderful example of this 
collaborative spirit was the recent partnership 
between the Bill Reid Centre, the Bill Reid 
Gallery, and the Department of Indigenous 

THE DEAN
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The Bill Reid Centre at SFU reflects Dr. 
MacDonald’s embrace of immersive new 
media technologies, Bill Reid’s dynamism, 
and their shared passion for reaching into the 
past to create something new in the present. 

As our work benefits from our location 
on traditional First Nations lands, we 
acknowledge the Sḵwx̱ wú7mesh (Squamish), 
səlilwətaʔɬ (Tsleil Waututh), xʷməθkʷəy̓əm 
(Musqueam), kʷikʷəƛ̓əm (Kwikwetlem), 
q̓ ic̓əy̓ (Katzie), SEMYOME (Semiahmoo), 
qʼʷa:n̓ƛ̓ ən̓ (Kwantlen), qiqéyt (Qayqayt), and 
numerous Stó:lō Nations on whose territories 
SFU campuses are located. We offer our 
deepest appreciation to these First Nations 
for their stewardship and teachings about the 
land, connections and our relations. We are 
privileged to live, work, and play on their 
ancestral territories.

held in galleries, libraries, archives, and 
museums around the world. The various 
resources, texts, and images they amassed 
has culminating in the George and Joanne 
MacDonald Research Collection. 

The MacDonald Collection is at the core 
of the BRC. It represents their deep respect 
for the cultures of the Northwest Coast, 
their connections to numerous artists and 
communities along the coast, as well as their 
relationships with friends and colleagues 
working in the same and related fields. Much 
of the centre’s work to date has been focused 
internally on digitizing and creating access 
to the MacDonald Image Collection. Today, 
we carry on managing the collection with an 
emphasis on working with and for Coastal 
First Nations to activate records of the past 
in ways that are relevant and meaningful to 
these communities today. 

by promoting collaborative explorations of 
Northwest Coast visual and material culture, 
by creating a resource centre for established 
and aspiring Indigenous artists, and by 
facilitating public understanding and respect 
for the diverse nations of the Northwest 
Coast.

George MacDonald was a visionary in his 
own right. As the founding director or the 
Canadian Museum of Civilization, now 
Canadian Museum of History (CMH), he 
pioneered the use of multimedia technologies, 
and championed museums as places for 
experiential learning. An archaeologist 
by training, MacDonald’s interest in the 
cultures, arts, and histories of Northwest 
Coast First Nations facilitated his own life-
long engagement. Over their long careers 
George and Joanne MacDonald collected 
and produced records of the visual and 
material belongings of Coastal First Peoples 

The BRC was established in 2006 in a 
partnership between the Bill Reid Foundation 
and Simon Fraser University as an academic 
compliment to the Bill Reid Gallery in 
downtown Vancouver. Our founding director, 
Dr. George F. MacDonald, was a close friend 
and colleague of Bill Reid’s, and he admired 
how Reid developed his expertise over many 
decades in close association with scholars, 
curators, artists, patrons, galleries, and 
museums. MacDonald often spoke of Reid’s 
Granville Island atelier as a dynamic space 
open to anyone interested in Northwest Coast 
art and culture, and as a true reflection of 
Reid’s artistic process.  

Dr. MacDonald founded a research centre 
bearing Bill Reid’s name to pay tribute to 
the passion and enthusiasm that defined 
Reid’s Granville Island studio. Based at SFUs 
Burnaby Mountain campus, the BRC aims 
to honour the essence of Bill Reid’s studio 

theABOUT
BILL REID CENTRE

THE BILL REID CENTRE FOR NORTHWEST COAST STUDIES (BRC) IS A RESEARCH 
CENTRE LOCATED WITHIN THE FACULTY OF ARTS AND SOCIAL SCIENCES (FASS) AT 
SIMON FRASER UNIVERSITY (SFU), AND IS HOUSED WITHIN THE DEPARTMENT OF FIRST 
NATIONS STUDIES.

About the Bill Reid Centre
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As Canada’s engaged university, SFU works 
with communities, organizations and partners 
to create, share and embrace knowledge that 
improves life and generates real change. 
We deliver a world-class education with 
lifelong value that shapes change-makers, 
visionaries and problem-solvers. We connect 
research and innovation to entrepreneurship 
and industry to deliver sustainable, relevant 
solutions to today’s problems. With campuses 
in British Columbia’s three largest cities – 
Vancouver, Burnaby and Surrey – SFU has 
eight faculties that deliver 193 undergraduate 
degree programs and 127 graduate degree 
programs to more than 35,000 students. The 
university now boasts more than 160,000 
alumni residing in 143 countries. 

ABOUT SFU

About SFU
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INTRODUCTION

Regretfully, it has been some time since the 
Bill Reid Centre produced an annual report of 
our activities. As has been the case for many 
non-profits, the global COVID 19 pandemic 
has impacted our day-to-day operations in 
a variety of ways over these last two years. 
Paramount among these impacts has been 
the personal responsibility that we all have to 
limit our face-to-face interactions. That key 
aspect of living through a pandemic forced 
Canadian colleges and universities to move 
their classes online in March of 2020, and 
signaled a sharp decline in the business and 
community interactions that give shape to 
universities beyond the classroom. As of this 
writing, we are beginning to see the light at 
the end of the tunnel. It is our hope that by 
Summer of 2022 the worst of this pandemic 
will be behind us. 

The pandemic altered our ability to engage 
with our community of partners and 
stakeholders, and likewise, their ability 
to engage with us. Along these lines, our 
ability to hold in-person events and to hire 
students, research assistants, interns, and 
recent graduates was severely limited. Yet, 
in the face of it all, we have several exciting 
developments and projects that have stood 
out over the last two years; including the 
appointment of a new Director and Steering 
Committee; the development of a 5-year 
Strategic Plan; meaningful partnerships with 
our sister organization, the Bill Reid Gallery; 
and numerous other research, media making, 
community, and educational highlights.

Without further ado, the BRC is proud to 
present our annual report for the calendar 
years 2020 and 2021. 

Introduction
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IN ACCORDANCE WITH THE BILL REID CENTRE’S CONSTITUTION, DIRECTORS SERVE 
FOR A RENEWABLE THREE-YEAR TERM, AND COMMITTEE MEMBERS SERVER FOR A 
RENEWABLE TWO-YEAR TERM. THUS, DURING THE COURSE OF THE LAST TWO YEARS, 
SEVERAL TERMS ENDED INCLUDING THAT OF OUR DIRECTOR. 

WE ARE EXCITED TO INTRODUCE THE CURRENT BILL REID CENTRE DIRECTORS AND 
STEERING COMMITTEE. WE WISH OUR FORMER DIRECTOR, DR. RUDY REIMER, AND 
FORMER COMMITTEE MEMBER, DR. JUNE SCUDELER ALL THE BEST IN THEIR FUTURE 
ENDEAVOURS. 

Natahnee Winder is Navajo, Pyramid Lake Paiute, 
Shoshone, Southern Ute, and a member of the 
Duckwater Shoshone Tribe. She is an Assistant 
Professor in the Department of Indigenous 
Studies and the School of Public Policy at 
Simon Fraser University. Natahnee also has the 
honorable distinction of being the 2015-2016 
Henry Roe Cloud Fellow at Yale University. She 
is currently working on an expansion of Colliding 
Heartwork, a framework she developed to analyze 
and create space for collective and individual 
healing from the intergenerational impacts of the 
residential school legacy on Turtle Island.

Chelsey Geralda Armstrong is an Assistant 
Professor at Simon Fraser University who 
is currently conducting historical-ecological 
research in northern Ts’msyen and Gitxsan 
homelands with a focus on traditional resource 
and environmental management. Some of 
her current and ongoing work includes the 
identification and study of ancient forest garden 
and orchard ecosystems, and Indigenous data 
sovereignty.

Director

Deanna Reder (Cree-Métis) is an Associate 
Professor in the Departments of Indigenous 
Studies and the Department of English at Simon 
Fraser University. She is the current Chair of the 
Department of Indigenous Studies. 

Associate Director 

Bryan Myles is a Faculty Lecturer in the 
Department of Indigenous Studies at SFU, and 
manages all day-to-day operations at the BRC. 
Bryan has been contributing to the BRC since 
2007 and has held numerous positions with the 
centre over the years, including Interim Director 
from 2015 to 2018. 

Steering Committee Members 

Karrmen Crey is Sto:lo and a member of the 
Cheam Band. She is an Assistant Professor in 
the School of Communication at Simon Fraser 
University, where her research examines the 
rise of Indigenous media in Canada, and the 
institutions of media culture that Indigenous 
media practitioners have historically engaged and 
navigated to produce their work. 

Kate Hennessy is an anthropologist of media 
and the director of the Making Culture Lab at 
SFU’s School of Interactive Arts and Technology 
(SIAT). Her research explores the role of digital 
technology in the documentation and safeguarding 
of cultural heritage. Her multimedia and art 
works investigate documentary methodologies to 
address Indigenous and settler histories of place 
and space. 

STEERING COMMITTEE
BILL REID CENTRE

Steering Committee



14 15

FIVE YEAR
STRATEGIC PLAN
BEGINNING IN 2019 AND CARRYING THROUGH TO 2020, THE BILL REID CENTRE 
STEERING COMMITTEE WORKED WITH IMPACT CONSULTING IN A FACILITATED 
EXPLORATION OF OUR ORGANIZATION AND SUCCEEDED IN DEVELOPING A VISION FOR 
THE FUTURE. THE TEAM’S JOURNEY HAS BEEN CAPTURED IN THE DOCUMENT, THE PATH 
FORWARD.

THE PATH FORWARD DOCUMENT CAPTURES THE KNOWLEDGE AND THE RELATIONSHIPS 
OF PAST AND PRESENT DIRECTORS AND STEERING COMMITTEE MEMBERS THAT 
HAVE GIVEN RISE TO OUR CURRENT IDENTITY. IN ADDITION TO THE INSTITUTIONAL 
KNOWLEDGE WITHIN THE BRC, IMPACT CONSULTING ALSO CAPTURED NEW 
PERSPECTIVES VIA ONE-ON-ONE STAKEHOLDER INTERVIEWS AND A PUBLIC SURVEY 
THAT ENGAGED RESEARCHERS, INDIGENOUS COMMUNITY MEMBERS, INDIGENOUS AND 
NON-INDIGENOUS ARTISTS, STUDENTS, AND SFU FACULTY.

The Bill Reid Centre engages 
collaboratively with Indigenous and 
academic communities to explore 
the material and visual belongings of 
Coastal First Peoples past and present. 
Located within the Department of 
Indigenous Studies at SFU, we practice 
and disseminate de-colonial research 
methods and share best practices for 
engagements with Indigenous art, 
heritage, and intellectual property.

The Bill Reid Centre has concluded that we are in a strong position to strategically 
scale our impact with the support of additional resources. As a result of this 
process, the BRC shaped the following vision statement: 

The Bill Reid Centre will pursue this vision through these strategic goals:

1. Continuing to manage and create access to the George and Joanne 
MacDonald Research Collection.

2. Engaging First Nations communities, public institutions, and academia in 
collaborative projects that educate the public, and which are identified by 
Indigenous partners as being meaningful and of value.

3. Leading by example in reconciliation efforts at SFU through respectful 
engagement with Indigenous communities and their cultural heritage. 

We are happy to provide a copy of the Strategic Planning document The Path 
Forward upon request. 

BRC Steering Committee and Pillar Consulting Team

The Path Forward Strategic Plan

Five-Year Planning
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BUSINESS PLAN
FIVE YEAR

promote best practices for academic and 
popular engagements with Indigenous 
peoples’ cultures, property, and histories.

Years Four and Five are when we fully realize 
the Bill Reid studio metaphor in which 
dynamism, collaboration, and knowledge 
sharing are defining characteristics. In these 
last two years of the plan, the BRC will 
facilitate and support collaborations internal 
and external to SFU. Such initiatives include 
professional development for students and 
recent graduates, an ongoing visiting fellow 
program, and the continued recruitment and 
stewardship of a BRC membership. These 
various partners and collaborators will be 
supported through the BRC via grants, 
digital and physical exhibits, networking 
opportunities, speaking engagements, and 
strategic communications. 

Our five-year approach places high 
importance on the collections we care for 
while acknowledging the potential that 
these belonging have for building and 
strengthening relationships. However, it is not 
just relationships built around our collections 
that we seek to nurture. Thinking beyond the 
Bill Reid Centre, our plan is to acknowledge, 
support, and privilege the important work that 
Indigenous communities, public institutions, 
scholars and students are working on. It is 
through this work that we can expand our 
reach and truly make our vision a reality.

Copies of the Five-Year Business Plan are 
available upon request. 

physical and digital collections management 
in the first three years. This begins with a 
revision of the Bill Reid Centre’s website and 
better contextualizing the George and Joanne 
MacDonald Research Collection on the 
web. It also entails collaboratively working 
with our partners to create unique forms of 
access to the research collection, this includes 
resources specific to Bill Reid’s career, and 
the stunning images in the Adelaide de Menil 
Image Archive. 

Year Three of the business plan marks 
a transition from developing collections 
management processes toward increasing 
engagement, knowledge sharing, and 
dialogue. Leveraging the preceding 
collections work, the BRC will be positioned 
to recruit a membership of community and 
academic researchers, provide research 
resources, facilitate collaborations, and 
provide online and in-person research 
services for stakeholders and the public. In 
Year Three we will create a small grants 
process that provides funding to projects 
grounded in reciprocity, collaboration, 
and respect. This initiative will support 
Indigenous voices and objectives, and 

Following the strategic planning process in 
2019-20, one of the BRC’s most treasured 
supporters challenged us to activate the high-
level strategic plan by creating an actionable 
document that outlines specific goals, 
methods, and time-frame for achievement. 
Between September 2020 and March 2021, 
the project required thoughtful reflection on 
the BRC’s history and assets, and was framed 
within the vision laid out in the strategic 
plan. The process culminated in the Bill Reid 
Centre for Northwest Coast Studies: Five 
Year Business Plan (2022-2026). 

Our five-year plan addresses two interrelated 
aspects of the Bill Reid Centre: the 
George and Joanne MacDonald Research 
Collection; and the importance of building 
and maintaining an engaged membership of 
academics, educators, artists, students, and 
cultural knowledge holders and practitioners. 
These are the core functions of the BRC—
collections and relationships—and careful 
attention to and maintenance of these central 
pillars is what has and will continue to make 
us unique. 

The business plan places a priority on both 

BRC Five Year Business Plan Cover
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ímesh (To Walk) v 1.4:  
Coast Salish Place Names

territories. It takes recognition beyond verbal 
land acknowledgments and allows guests 
to physically experience the landscape and 
place names used by the Skwxwú7mesh 
and səlilwətaʔɬ. The walking tour consist of 
six venues that can be seen from Burnaby 
Mountain Park. These places represent the 
hən̓q̓əmin̓əm̓ (Hun’qumyi’num) language 

The BRC released version 1.4 of the ímesh 
mobile app in 2020. Along with updates 
to the Indigenous Art Walk, this version 
includes an entirely new walking tour, the 
Coast Salish Place Names Walk. The BRC 
developed this walk in a 2018 collaboration 
with members of the Skwxwú7mesh 
(Squamish) and səlilwətaʔɬ (Tsleil-Waututh) 
nations. Until recently this walk had only 
been available on the Bill Reid Centre’s 
website. 

Simon Fraser University’s Burnaby campus 
is located on the traditional territories of four 
Coast Salish First Nations: The xʷməθkʷəy̓əm 
(Musqueam), Skwxwú7mesh (Squamish), 
səlilwətaʔɬ (Tsleil-Waututh), and the  
kʷikʷəƛ̓əm (Kwikwetlem). These nations have 
a spiritual, cultural, and economic connection 
to this land that spans thousands of years, and 
they have marked the land with many named 
places. The newly added walking tour is an 
acknowledgement of the relationship between 
Coast Salish peoples and their unceded 

LEARNING & RESEARCH
throughENGAGING

spoken by the xʷməθkʷəy̓əm (Musqueam), 
səlilwətaʔɬ (Tsleil-Waututh), and kʷikʷəƛ̓əm 
(Kwikwetlem) peoples, and Sḵwx̱ wú7mesh 
Snichim spoken by the Sḵwx̱ wú7mesh 
(Squamish) people.

We are deeply indebted to our former 
director, Dr. Rudy Reimer (Yumks), a 

Sḵwx̱ wú7mesh archaeologist and SFU 
Faculty member, and Mr. Gabriel George, a 
prominent community leader and Manager of 
Language and Culture at səlilwətaʔɬ Nation, 
for their guidance, support, and generosity on 
this project. 

Engaging through Learning and Research

 » Ímesh (To Walk) v 1.4: Coast Salish Place 
Names

Place names provided by Skwxwú7mesh (Squamish) and səlilwətaʔɬ (Tsleil-Waututh) collaborators. 
Image courtesy Bill Reid Centre.
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The CI Notice is one way for the Bill Reid 
Centre to signal to library users/site visitors 
that we are actively working to improve our 
Indigenous collections, and that we welcome 
collaborations with Indigenous communities 
in this work moving forward.   

Thus, the BRC is proud to attribute the 
“Open to Collaborate” CI Notice to our 
entire collection. This notice indicates a 
commitment to collaborate with Indigenous 
communities as we continue our important 
work of decolonizing and reconciling at 
Simon Fraser University.  

protocols that dictate how things circulate 
within Indigenous contexts. 

The Local Contexts project has examined 
the use of digital collections and the 
circulation of digital content to reimagine 
the intellectual property needs of Indigenous 
communities as they seek to manage, 
preserve, and reuse their digital cultural 
heritage. In response to the above concerns, 
Local Contexts has developed Cultural 
Institution (CI) Notices. CI Notices are 
icons and associated descriptions designed 
to be used by collecting institution who are 
engaged in processes of collaboration and 
trust building with Indigenous communities. 

Local Contexts is an initiative that supports 
Indigenous communities to manage their 
cultural heritage and intellectual and cultural 
property in digital environments. The project 
is grounded in the recognition of the inherent 
sovereignty that Indigenous communities 
have over knowledge and data that comes 
from their lands, territories, and waters. 

The colonial collecting process was a 
destructive force in which Indigenous cultural 
materials were removed from communities 
and detached from their local knowledge 
systems. Visual materials, such as many 
of those possessed by the Bill Reid Centre, 
remain dispersed and physically distant from 
the people and places they represent. These 
important links to family and community are 
similarly lodged within foreign legal systems 
that do not account for third-party ownership, 
local claims of stewardship, or cultural 

The Bill Reid Centre is very excited to 
share an important initiative regarding the 
digital collections we care for. For over ten 
years we have worked closely with SFU 
Library to create public access to a selection 
of digitized images from the George and 
Joanne MacDonald Research Collection. 
That collection of over 5000 images and 
associated metadata is consistently one of the 
most viewed digital collections hosted by the 
library. In 2020, SFU Library engaged in a 
process to decolonize the library by ensuring 
that Indigenous peoples and their perspectives 
are represented in library activities, 
collections, and spaces. As part of that 
process, Dr. Alix Shield, Indigenous Digital 
Content Specialist at SFU Library, and a close 
colleague of the BRC, initiated a conversation 
with the Bill Reid Centre regarding the Local 
Contexts project and Cultural Institution (CI) 
Notices. 

“Open to Collaborate”: 
Local Contexts, SFU 
Library, and the Bill 
Reid Centre

LEARNING & RESEARCH
throughENGAGING

LEARNING & RESEARCH
throughENGAGING

 » “Open to Collaborate”: Local Contexts, SFU Library, and the Bill Reid Centre

Example of “Open to Collaborate” CI Notice (bottom left) used in BRC Digital Collection
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Presented in the fall of 2019 at a rare 
joint annual meeting of the American 
Anthropological Association (AAA) and 
the Canadian Anthropological Society 
(CASCA) in Vancouver, B.C., the presentation 
highlighted a prominent fixture on SFU’s 
Burnaby Mountain campus: Bill Reid’s Black 
Eagle canoe.  

The presentation traced the social life of the 
vessel and highlighted particular moments in 
which the Black Eagle canoe has performed 
as a museum interactive, a priceless piece art, 
and as a symbol of truth and reconciliation. 
Drawing extensively on resources located 
at the Bill Reid Centre, the presentation 
advanced a biographical trend in material 
culture studies toward a consideration of 
replica objects as material expressions with 
active social lives. 

Talks, Conferences, 
Presentations and 
Publications

LEARNING & RESEARCH
throughENGAGING

 » Talks, Conferences, and Presentations 
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ENGAGING
COLLABORATIONS

through

and Social Sciences’ (FASS) Reconciling the 
Curriculum funding, and was authored and 
taught by Bryan Myles (see page 36). 

With the additional funding, the three-way 
partnership between the BRC, Indigenous 
Studies, and the Bill Reid Gallery was able 
to produce the To Speak With a Golden Voice 
Speaker Series. This initiative consisted of 
five public talks by influential artists and 
cultural experts who knew, worked with, 
and/or studied under Bill Reid. Held in 
the fall of 2020, the talks took place at the 
Bill Reid Gallery as part of the exhibition 
programming, but were also filmed and made 
accessible on the web. The talks were well 
attended in-person and have been viewed 
hundreds of times online. 

who filmed a number of outstanding short 
interviews with Bill Reid’s former apprentices 
and collaborators. The media contributions 
were an integral feature of To Speak With a 
Golden Voice, and were featured at the heart 
of the exhibition.

The BRC also contributed a number of 
photographs to the exhibition and print 
catalogue from the George and Joanne 
MacDonald Research Collection, and 
supplied a number of images of Reid’s career 
donated to the BRC by Mr. Tony Westman.

In recognition of the significance of the Bill 
Reid Gallery’s exhibition, the BRC also 
partnered with the Department of Indigenous 
Studies at SFU to offer a credited university 
course by the same title that coincided 
with and drew upon the Bill Reid Gallery’s 
exhibition. INDG 222: To Speak with a 
Golden Voice was awarded Faculty of Arts 

The Bill Reid Centre at SFU is incredibly 
proud to have provided various supports to 
our close relative, the Bill Reid Gallery, in 
their landmark exhibition celebrating the 
centennial birthday of Bill Reid (1920-1998). 
The exhibition observed the extraordinary 
life and legacy of Bill Reid and was guest 
curated by Reid’s last apprentice Gwaai 
Edenshaw. The exhibition ran from July 16th, 
2020 to September 5th, 2021. 

Our collaboration with the Bill Reid Gallery 
on the Golden Voice exhibition began in 2019 
with a generous contribution from Charles 
and Gayle Pancerzewski. Their donation was 
leveraged to attract matching funds from 
MITACS and to hire Aynur Kadir as a Post-
Doctoral Fellow. As an interdisciplinary 
scholar, and ethnographic filmmaker, much of 
Aynur’s work revolved around working with 
students from her IAT 344 filmmaking class, 

The Bill Reid Gallery:
To Speak with a Golden Voice

Bill Reid, Haida Gwaii, 1970s. The George and 
Joanne MacDonald Research Collection.

Engaging Through Collaborations

 » The Bill Reid Gallery: To Speak with a Golden 
Voice 
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throughENGAGING
COLLABORATIONS

On Tuesday December 8, 2020, our 
collaborative hosted An Unbroken Line: 
Haida Art and Culture, which featured 
personal reflections on Bill Reid, his art 
and his legacy presented by Jisgang Nika 
Collison, Executive Director/Curator of 
the Haida Gwaii Museum, author, scholar, 
and granddaughter of Bill Reid; and Gwaai 
Edenshaw, artist, filmmaker, and co-curator 
of To Speak With A Golden Voice. Due to 
pandemic restrictions the event was hosted 
online, however it was still attended by 
hundreds of people. 

As part of our partnership with the Bill Reid 
Gallery and the Department of Indigenous 
Studies, the final public talk in the To Speak 
With a Golden Voice Speaker Series was 
hosted in collaboration with SFU Public 
Square. Public Square is a large forum that 
works across all SFU campuses in support of 
diverse communities, including SFU faculty, 
students, staff, and alumni. They work in 
collaboration with SFU and its community 
partners to host programs, workshops, 
debates, conversations, discussion panels and 
other gatherings. Public Square has a very 
broad network and can drastically amplify the 
production value and audience of the events 
they host. 

An Unbroken Line: Haida Art and Culture

 » An Unbroken Line: Haida Art and Culture

Golden Voice Speaker Series Poster

An Unbroken Line: Haida Art and Culture. Online poster courtesy SFU Public Square.
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Commissioned by the Art 
Canada Institute (ACI), this 
digital publication is an original 
work from leading Indigenous 
art scholar, Gerald McMaster. 
The title celebrates Bill Reid 
as a critical contributor to 
the evolution of Canadian 
art history. The Bill Reid 
Centre was incredibly proud 
to support this visually 
stunning and eloquently 
written publication. We were 
able to contribute a number of 
images along with caption and 
crediting information from the 
MacDonald collection as well 
as a series of beautiful shots 
donated to the BRC by Mr. Tony 
Westman.

Iljuwas Bill 
Reid: Life 
& Work 
by Gerald 
McMaster

Digital Image Return: 
Gitxaała Nation

In 2016, anthropologist and member of 
Gitxaała Nation, Charles Menzies, published 
Of One Heart: Gitxaała and our Neighbours. 
The edited volume contained chapters by 
both George and Joanne MacDonald. Joanne 
MacDonald’s contribution focused on the 
famous Tsimshian stone masks, which after 
a century of separation were found to nest 
one withing the other. George MacDonald’s 
contribution traced a visual history of nine-
teenth century Lach Klan (Kitkatla, B.C.) 
using photographs, maps, and paintings. Both 
chapters drew heavily on visual resources 
collected by the MacDonalds and held at the 
Bill Reid Centre. 

The MacDonald’s work with Charles Men-
zies, the Gitxaała community, and their 
recently published chapters brought previous-
ly unknown visual records to the attention of 
the community, and initiated conversations 
with the Gitxaała Nation about sharing the 
BRC’s resources. 

The image sharing project, saw the digital re-
turn of over 500 unique images and associat-
ed descriptive data from the Bill Reid Centre 
at SFU to the Gitxaała Nation at Lach Klan. 
This included dozens of rarely seen images 
taken by Adelaide de Menil when she visited 
the village in the late 1960s. One of these 
images caused delight when it was shared at 
a Gitxaała community meeting (above). The 
nation informed us that “Norma is a great 
grandmother now but still looks exactly the 
same!”

The photographs shared with the Gitxaała 
Nation will be of immense value to several 
community projects, including the develop-
ment of a school textbook, and the construc-
tion of a community museum.  

 » Iljuwas Bill Reid: Life & Work by Gerald 
McMaster

 » Digital Image Return: Gitxaała Nation

Bill Reid with Isabel and Jim Graham at the unveiling of Chief of 
the Undersea World at the Vancouver Aquarium, June 2, 1984. 

Image courtesy Tony Westman.

Norma showing off her woven basket on the beach at 
Gitxaała. Photo by Adelaide de Menil. July, 1968.
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British Columbia: An Untold History (The Knowledge Network)

An immersive four-part documentary series centred on retelling the history of B.C. from a 
diverse and inclusive perspective by the people who lived it and those who have studied it. 
The Bill Reid Centre contributed several still images to the series as well as image provenance 
research, image sourcing and captioning.

Skindigenous (APTN)

A 13-part documentary series exploring 
Indigenous tattooing traditions around the 
world. The series uses the art of tattoo as a 
lens through which to explore some of the 
planet’s oldest cultures and their unique 
perspectives on life, identity, and the natural 
world. The BRC shared historic images, a 
number of tattoo images and sketches along 
with assistance sourcing the images and 
captioning information.

Nations at War (APTN)

This is a historical documentary series for 
APTN in its third season produced by Métis 
filmmaker Jason Friesen. The program is a 
cross-Canada examination of the history of 
Aboriginal Peoples prior to the global era, 
and following the global era when the arrival 
of Europeans embroiled First Peoples in 
global colonial conflicts. 

The show features interviews with a variety 
of Indigenous contributors and academics 
including Dr. Eldon Yellowhorn, former Chair 
of the Bill Reid Centre Steering Committee. 
Dr. Yellowhorn is also a historical consultant 
for the series. The BRC was able to contribute 
a variety of images requested by the program, 
particularly of the Tlingit Peoples of Alaska. 

Publishing, Film, and Television

THE BILL REID CENTRE RECEIVES NUMEROUS AND DIVERSE REQUESTS THROUGHOUT 
THE YEAR REGARDING  IMAGES IN OUR COLLECTIONS, AS WELL AS ACCOMPANYING 
RESEARCH, SOURCING, LICENCING, AND CAPTIONING INFORMATION. THE FOLLOWING 
ARE JUST A FEW OF THE PROJECTS THAT WE HAD THE HONOUR OF CONTRIBUTING TO 
OVER THE PAST TWO YEARS.

 » Publishing, Film, and Television

Chief Sqwameyuqs potlatch, 1874. Lekwungen village, Victoria, BC. Photo by Albert Maynard.

Interior of Chief Klart-Reech’s House (Whale House at 
Klukwan). Photo by Winter & Pond, 1895.  

Sketch by Judge James Swan recording Haida tattoos and 
their location on the body, circa 1879.



32 33

Bill Reid (NFB)

Celebrated Indigenous filmmaker, Alanis Obomsawin, is in the process of creating a short 
documentary on Bill Reid for the National Film Board. The Bill Reid Centre is pleased to have 
contributed still images from the George and Joanne MacDonald Collection that document Bill 
Reid’s memorial and the paddle of his remains to his grandmother’s birth village of T’aanuu 
Ilnagaay.

Beyond Human Power (CBC)

In this visually stunning documentary, 
Gordon Loverin (Tlingit/Tahltan) explores 
the Canadian governments outlawing of 
Indigenous dance and ceremony and the 
landmark 1921 case in which 23 Indigenous 
men and women were jailed for practicing 
their culture. 

The film celebrates the reclamation of 
Indigenous culture through dance while 
viewers meet inspiring people from 
Vancouver to Alert Bay and from Terrace 
to the Yukon whose lives are rooted in their 
culture, and whose call to dance is...beyond 
human power.

The BRC was pleased to be able to contribute 
images and associated descriptive data to this 
project, particularly for the Kwakwaka’wakw 
community of ‘Mimkwa̱ mlis (Village Island) 
where the 1921 raid by colonial authorities 
occurred. 

ENGAGING
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through

Publishing, Film, and Television

Re:Location (Canadian Geographic)

Canadian Geographic and its publisher, The 
Royal Canadian Geographical Society, with 
funding from the Government of Canada, 
created this interactive website as part of a 
larger initiative dedicated to highlighting 
community relocations in Canada. The 
emphasis of the project is past community 
relocations, present and future reconciliation, 
and the need for sustained public education 
and dialogue about geography, history, and 
the legacy of Canada’s history of relocations.

The Bill Reid Centre at SFU was contacted 
by the project regarding images in our 
Adelaide de Menil image collection that 
document the years following the 1964 
relocation of the ‘Nakwaxda’xw community 
and the Gwa’Sala community from Ba’as  
(Blunden Harbour) and Takush. respectively, 
to Port Hardy.

Memorial held for Bill Reid at T’aanuu Ilnagaay. Photo by G.F. MacDonald, 1998.

Carved interior support posts at ‘Mimkwa̱ mlis (Village 
Island). Circa 1900, unknown photographer.

Screenshot Canadian Geographic’s website “Re:Location” 
drawing on images from the Bill Reid Centre at SFU https://
relocation.canadiangeographic.ca/#english
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The course drew heavily on issues and 
concepts from cultural anthropology, 
art history, archaeology, geography, and 
museology with a strong focus on presenting 
Indigenous voices that are reshaping these 
disciplines. 

Within these contexts, students were led 
to think critically about technology and 
investigate common assumptions and 
expectations of the digital. An intended 
highlight for this course offering was an 
interactive demonstration of Unceded 
Territories, a provocative virtual reality (VR) 
experience created by Coast Salish artist 
Lawrence Paul Yuxweluptun and Paisley 
Smith. The interactive piece approximates 

This first-time course offering in the 
Department of Indigenous Studies was 
created and delivered in association with the 
Bill Reid Centre. The course explored topics 
in Indigenous cultural heritage in an age 
where digital and new media technologies are 
ubiquitous. A key topic throughout was the 
complex and changing relationship between 
Indigenous communities and the galleries, 
libraries, archives, and museums (GLAMs) 
that hold and/or display their cultural 
belongings. As such, the scope of the course 
ranged from early souvenir collecting and 
salvage ethnography to collaborative practices 
of restoring cultural heritage to Indigenous 
communities by using participatory 
computer-based technologies. 

INDG 322: Digital Cultural 
Heritage (Spring 2020)

the experience of being placed within the 
landscape of a Yuxweluptun painting while 
grappling with colonialism, climate change 
and Indigenous civil rights. It was with 
great disappointment that we had to cancel 
the demonstration just weeks before it was 

scheduled due to the COVID 19 pandemic. 
The BRC is optimistic that we will have the 
chance to share this unique VR experience 
with Indigenous Studies students in the near 
future. 

Engaging Through Teaching

 » INDG 322: Digital Cultural Heritage

User of the VR experience Unceded Territories by Lawrence Paul Yuxweluptun and 
Paisley Smith at Tribeca Film Festival, 2019. Unknown photographer.
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the Making Culture Lab at SFU’s School 
of Interactive Arts and Technology (SIAT), 
both through our work with MITACS Fellow, 
Aynur Kadir, but also through our work 
with visual anthropologist Reese Muntean. 
Reese worked with us to film the Golden 
Voice Speaker Series; generate a 3D scan 
of the Gallery’s exhibition; filmed a virtual 
walk-through with curators Gwaai Edenshaw 
and Beth Carter; and filmed a guided tour of 
the Bill Reid collection at UBC’s Museum 
of Anthropology (MOA). Each of these 
components was instrumental for achieving 
the experiential leaning components that 
the course set out to create, but which could 
not be accomplished in person due to the 
pandemic. 

Going beyond this specific course offering, 
the BRC will be incorporating each of 
these media components into a permanent 
educational space hosted on our website 
that will introduce visitors to Bill Reid, 
his legacy, and the complex settler-First 
Nations relationships his persona has come to 
embody. 

re-shaping settler perceptions of Indigenous 
peoples, and the efforts of Reid and his 
contemporaries to promote, restore and 
protect their cultures.

With financial support from FASS, INDG 
and the Bill Reid Centre made a very 
significant contribution to the the Golden 
Voice Speaker Series hosted by the Bill 
Reid Gallery (see page 24). These filmed 
presentations exposed students to voices 
and perspectives of Indigenous community 
leaders and Indigenous and non-Indigenous 
artists that worked with and were influenced 
by Reid. Several of these films took the place 
of traditional course readings and lectures 
and students were instructed to view and 
critically respond to the filmed speakers. 

Financial support from FASS also paved 
the way for innovative media contributions, 
some of which were previously planned, and 
others which were adaptations to COVID 19 
pandemic restrictions. The BRC worked with 

INDG 222 used the life, times, and legacy of 
Bill Reid as a lens through which to explore 
First Nations art, representation, worldviews, 
and various impacts and responses to 
colonialism on the Northwest Coast. The 
course leveraged the landmark exhibition at 
the Bill Reid Gallery as course content to aid 
students in their exploration of Reid’s role in 

As mentioned above, our most exiting project 
over the last two years was our work with 
the Bill Reid Gallery and Indigenous Studies 
at SFU to create the INDG course To Speak 
with a Golden Voice. This fully credited 
course offering was unique in a number of 
ways. 

INDG 222: To Speak with a 
Golden Voice (Fall 2020)

 » INDG 222: To Speak With a Golden Voice

Screen capture of virtual walkthrough of To Speak With a Golden Voice, Bill Reid Gallery.

Matterport scan showing doll house perspective of To 
Speak With a Golden Voice exhibition, Bill Reid Gallery.

Screen shot from the virtual walk-through featuring 
curators Beth Carter and Gwaai Edenshaw.
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LIB 249: To Speak with a Golden Voice

Following the success of the INDG course on Bill Reid, Bryan Myles was con-
tacted by the SFU Liberal Arts & 55+ Program (LIB), a non-credit liberal arts 
program for older adult learners. LIB was excited by the opportunity to celebrate 
Bill Reid and thought it would be a tremendous opportunity for their students to 
explore the life of such an important and influential Indigenous artist within the 
context of the Bill Reid Gallery’s exhibition. The media components crated by the 
Bill Reid Centre and our partners were once again leveraged to shape an experien-
tial online learning experience. 

The thirteen-week INDG course was thus condensed into a four-week format and 
offered as LIB 249: To Speak With a Golden Voice. By all accounts the course was 
a triumph! LIB students’ evaluations were overwhelmingly positive and apprecia-
tive. The BRC looks forward to the continuation of these and other courses at SFU 
utilizing our resources in the future. 

 » To Speak With a Golden Voice INDG and 55+
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The BRC is incredibly proud that we were 
able to work with Dr. Grant to showcase 
and contribute to her ongoing work in Haida 
art and fashion design. We look forward to 
further strengthening our relationship with 
her. We also look forward to building on this 
success as we explore candidates and funding 
streams for the next BRC Visiting Fellowship. 

reception for Dr. Grant on October 13th, 
2021, and screen a pre-recorded interview 
and Q&A session for a mixed online and 
in-person audience on November 23rd 2021. 
The interview, which draws on numerous 
photographs from Grant’s own personal 
collection, as well as that of the Bill Reid 
Centre, is accessible via YouTube (https://
www.youtube.com/watch?v=N75v5hS7yS8). 

To show our appreciation to Dr. Grant, INDG 
and the BRC hosted an uts’am, a Coast Salish 
witnessing ceremony, conducted by Chief Ian 
Campbell. In the context of the ceremony, 
and in accordance with Coast Salish tradition, 
we blanketed our honoured guest to show 
the high esteem that we hold her in and to 
recognize the important contributions she 
has made to both fashion and Indigenous 
entrepreneurship. 

Indigenous peoples. The intent is to support 
the fellow’s long-term practice, while 
simultaneously contributing to thought-
provoking discussions among students, peers, 
and faculty. Having Dorothy Grant as the Bill 
Reid Centre inaugural fellow was particularly 
fitting as it was in conversation with Bill Reid 
in the 1980s that she was inspired to fuse 
Haida art and fashion. 

Due to COVID-related restrictions, the 
inaugural fellowship needed to be scaled 
back somewhat. However, Dr. Grant was 
still able to engage with faculty and students, 
collaborate on art exhibits, and performe 
research using the BRC physical and digital 
libraries and archives. 

We were very fortunate that within a short 
window of loosened COVID restrictions, 
we were able to host a small welcome 

During the fall semester of 2021, the Bill Reid 
Centre in partnership with the Department of 
Indigenous Studies, had the unique privilege 
of hosting our first Bill Reid Centre Visiting 
Fellow. 

Dr. Dorothy Grant, OC, a member of the 
Kaigani Haida Raven Clan, is a trailblazing 
Haida fashion designer. Her work has been 
seen on the Oscars red carpet in 2016, and 
she has exhibited her work at the Canadian 
Museum of History, the Natural History 
Museum in New York, and in fashion shows 
around the world. Grant received the Order 
of Canada in 2015, and an Honorary Degree 
from SFU in 2019.

The BRC Visiting Fellowship creates a space 
for the SFU community to engage with 
artists and scholars whose work address 
social, economic, and political issues facing 

Dorothy Grant:  
Making Living Haida Culture

Engaging Through Community

 » Dorothy Grant

Dorothy Grant giving public lecture, November 23, 2022

Dorothy Grant and Chief Ian Campbell 
during the uts’am ceremony
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Coast Salish Place Names

INCREASINGLY, INITIATIVES INTERNAL AND EXTERNAL TO SFU ARE DRAWING 
ON AN IMPORTANT VISUAL RESOURCE CREATED BY THE BILL REID CENTRE. THE 
ABOVE IMAGE, CREATED AS A PART OF THE BRC’S COAST SALISH PLACE NAMES 
WEBSITE AND MOBILE TOUR, LOCATES COAST SALISH PLACE NAMES ON AN 
AERIAL PHOTOGRAPH OF SFU (SEE ALSO PAGE 19). PERMISSION TO USE THIS 
IMAGE IS FREQUENTLY REQUESTED FROM THE BRC FOR PROJECTS THAT SEEK TO 
ACKNOWLEDGE LOCAL COAST SALISH TERRITORIES. 

The Faculty of Arts and Social Sciences 
(FASS) has placed a mural-sized version of 
this image in the sixth floor hallway of the 
Academic Quadrangle (AQ). The mural has 
been installed at the heart of the faculty’s of-
fices to acknowledge that FASS is on unceded 
Coast Salish territories.

Advancement and Alumni Engagement 
(AAE) has similarly requested use of this im-
age for a donor resource that they’re putting 
together.

Equity Studies in Education requested the 
use of this image in 2020 to promote their 
Spring Lecture with distinguished keynote 
Dr. Gwendolyn Point. Her lecture was titled 
“Transforming Simon Fraser University: 
Bringing Back the Canoe to Undertake Our 
Collective Responsibilities to Walk Togeth-
er on Lhukw’lhukw’ayten (where bark gets 
peeled in the spring).

Polygon Gallery in North Vancouver has 
also requested use of this image. They are 
currently developing curriculum with a Haida 
academic concerning waterways. Their Haida 
collaborator had been wanting to include 
Musqueam, Squamish and Tsleil-Waututh 
language resources for the names of local wa-
terways around Burnaby Mountain, and they 
came across the resource on the SFU website. 
The Polygon Gallery will include the image 
in online curricula that draws together web-
pages, images, links, and embedded videos.

Engaging Through Community

 » CS Place Names Image

Acknowledgment of Coast Salish Territories, 
Faculty of Arts and Social Sciences hallway.
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Once again, the Bill Reid Centre has made 
numerous strides because of the dedicated 
individuals who apply their knowledge and 

skills to this important work. 

We are grateful for, and always looking 
forward to working with, the Bill Reid 

Foundation and Gallery. Thank you for being 
our close friends and allies. 

We are also deeply grateful to Mr. Charles 
and Mrs. Gayle Pancerzewski for their 

ongoing commitment to the BRC.

We would also like to acknowledge and thank 
Mr. Maurice Fellis for his commitment to 

sustaining the BRC in the future. 

A heartfelt thank you to Mr. Frank Anfield 
for his unwavering support and dedication 
over the years, and for seeing the BRC’s 
potential to benefit Indigenous and non-

Indigenous communities alike. 

THANK you

Thank you!
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Regretfully, it has been some time since the 
Bill Reid Centre produced an annual report of 
our activities. As has been the case for many 
non-profits, the global COVID 19 pandemic 
has impacted our day-to-day operations in 
a variety of ways over these last two years. 
Paramount among these impacts has been 
the personal responsibility that we all have to 
limit our face-to-face interactions. That key 
aspect of living through a pandemic forced 
Canadian colleges and universities to move 
their classes online in March of 2020, and 
signaled a sharp decline in the business and 
community interactions that give shape to 
universities beyond the classroom. As of this 
writing, we are beginning to see the light at 
the end of the tunnel. It is our hope that by 
Summer of 2022 the worst of this pandemic 
will be behind us. 

The pandemic altered our ability to engage 
with our community of partners and 
stakeholders, and likewise, their ability 
to engage with us. Along these lines, our 
ability to hold in-person events and to hire 
students, research assistants, interns, and 
recent graduates was severely limited. Yet, 
in the face of it all, we have several exciting 
developments and projects that have stood 
out over the last two years; including the 
appointment of a new Director and Steering 
Committee; the development of a 5-year 
Strategic Plan; meaningful partnerships with 
our sister organization, the Bill Reid Gallery; 
and numerous other research, media making, 
community, and educational highlights.

Without further ado, the BRC is proud to 
present our annual report for the calendar 
years 2020 and 2021. 

Department of First Nations Studies  
SWH 9091, 8888 University Drive  
Burnaby, BC V5A 1S6

778-782-9882  
brctr@sfu.ca

sfu.ca/brc

Photo by Tony Westman
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