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THANK YOU for another successful year at the Bill Reid Centre!

In 2016-2017 we created and strengthened relationships with friends and 

supporters within and beyond the SFU community who share our values of 

partnership, exchange, and engagement.

We extend special recognition to Mr. Frank Anfield for his dedication, 

support, and guidance on the ongoing activities of the Centre.

We also thank Mr. Maurice Fellis for providing additional blessings with 

gifts to sustain us in the future.

A special thank you is given to Mr. Charles Pancerzewski and Mrs. Gayle 

Pancerzewski for their gifts to open new opportunities for students and 

interns.

Gratitude is also extended to Dr. George F. MacDonald and Mrs. Joanne 

MacDonald for the vision that founded the Bill Reid Centre and for their 

gift of a tremendous photographic collection for the image archive.

The Centre would not be what it is without the hard work and dedication of 

the students and interns who apply their various strengths and interests to 

our work. This year we would like to acknowledge Ms. Skye Constable, 

Ms. Amy Pocha, Ms. Deborah Smith, Ms. Robyn Ewing, and Mr. Charles Do 

for their contributions.

Bryan W. Myles 

Interim Director



2 The Bill Reid Centre  |  Simon Fraser University  |  2016-2017 Report

CONTENTS

About the Bill Reid Centre 3

The Year in Review 4

RESEARCH 5

ímesh (To Walk) Mobile App 6

Bill Reid’s Tupperware Fleet 8

Online Exhibit: Northwest Coast Masks 10

Encountering Early Photographs of the Northwest Coast First Nations  12

Of One Heart: Gitxaała and our Neighbours 15

The Prince Rupert Harbour Project: A Fifty-Year Overview 16

Research and Information Requests 17

Maintaining and Growing the Research Collection 21

TEACHING 23

Internships and Student Placements 24

ímesh Companion Website 26

Guest Lecture: First Nations Perspectives on History 27

Online Exhibit: Chief of the Undersea World 28

Online Exhibit: Adelaide de Menil Photography 30

Northwest Coast Village Project 33

COMMUNITY 35

Returning to the Teachings: Justice, Identity, and Belonging 36

Public Talks 37

Digital Sq’éwlets Exhibit 38

Looplex X Canoe Unveiling 40

Website Statistics 43

The Journey Continues 46



3The Bill Reid Centre  |  Simon Fraser University  |  2016-2017 Report

The Bill Reid Centre for Northwest Coast 

Studies aims to be the premier public 

resource on the visual culture of First 

Nations in the Pacific Northwest. We offer 

ourselves as a partner to organizations, 

communities, and individuals who value the 

history and the future wellbeing of Pacific 

Northwest Coast First Nations.

We were founded in 2006 as a partnership 

between the Bill Reid Foundation and Simon 

Fraser University. Back then our core activity 

was to digitize and to make accessible the 

vast number of historical and contemporary 

photographs, slides, and negatives featuring 

Northwest Coast art, artists, and museum 

collections acquired by Dr. George F. 

MacDonald, C.M., over his long career in 

museology and anthropology. George served 

as our founding director until his retirement 

in December 2014. He and his wife, Joanne, 

continue to support our work, and we 

recognize them as steadfast friends.

Today we are a research centre of the 

Faculty of Arts and Social Sciences at Simon 

Fraser University (SFU) in Burnaby, Canada, 

and an arm of the Department of First 

Nations Studies.

ABOUT THE BILL REID CENTRE

We use digital technologies and new media 

to encourage community and academic 

conversations regarding the visual culture 

of Northwest Coast First Nations, and to 

promote public understanding and respect 

for these First Nations.

We document—through photographs, 

drawings, and various other media—the 

depth and richness of Northwest Coast 

culture in the hundreds of communities in 

which it was recorded in the past and where 

it continues to thrive today.

Our namesake, William Ronald “Bill” 

Reid Jr. (1920-1998), was a major artist in 

Canada with Haida, Scottish, and German 

ancestry. His work advanced First Nations 

and European art forms and included both 

monumental and smaller-scale pieces, 

including totems, canoes, jewellery, 

sculptures, and prints. He used his fame to 

champion the art traditions of the Northwest 

Coast and to advocate for the Haida’s land 

claims.

As our work benefits from our location 

on traditional First Nations lands, we 

acknowledge the Musqueam, Squamish, and 

Tsleil-Waututh peoples on whose traditional 

territories we are privileged to live, work, 

and play.



4 The Bill Reid Centre  |  Simon Fraser University  |  2016-2017 Report

We celebrate achievements and activities 

that have taken place in the fiscal year from 

April 1, 2016 to March 31, 2017.

This past year has been notable for several 

reasons, particularly the contributions made 

by students and interns who are quickly 

becoming an integral part of the Centre’s 

identity.

As the work of the Centre progresses, we 

find ourselves more firmly entrenched at 

the intersection of humanities scholarship 

and digital technologies—or what is 

commonly known as the digital humanities. 

In this context scholarship is collaborative, 

transdisciplinary, and computationally 

engaged. This focus accompanies a 

recognition that the written word is quickly 

losing ground as the main medium for 

knowledge production and distribution. 

It is at this intersection that the Centre is 

making new kinds of teaching and research 

possible, while at the same time studying 

and critiquing how new applications and 

techniques impact cultural heritage and 

digital culture.

THE YEAR IN REVIEW

Highlights from this year include our 

engagement with students, our growing 

relationship with the First Nations that are 

local to Simon Fraser University, and our 

increased presence within the university via 

our mobile app and exhibition space.

A large donation of slides from George and 

Joanne MacDonald have added significantly 

to the Centre’s image collection. This most 

recent donation contains over 5,000 slides 

and negatives which document the material 

culture of Northwest Coast First Peoples 

held in various museums and galleries 

throughout the world.

The Centre continues to be an easily 

accessible source of information on Coastal 

First Nations art culture and visual histories. 

Academics, school teachers, curriculum 

developers, and even popular children’s 

magazines are accessing our online content 

and reaching out to us as a respected and 

reliable link to information that promotes 

understanding and respect for the 

Northwest Coast First Nations of the past 

and the present.
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RESEARCH
The Bill Reid Centre focuses on a broad 

body of historical and contemporary 

work that has recorded, documented, 

and shaped the cultures of Northwest 

Coast First Nations and settler societies. 

This vast archive spans 250 years, and it 

includes ethnographies, reports, policies, 

dissertations, academic publications, 

photographs, artworks, museum exhibits, 

films, oral histories, and personal accounts.

The archive pays strong attention to the 

visual aspects of Northwest Coast culture; 

thus the Centre’s research agenda gives 

primacy to the visual, and it (re)engages 

this vast archive to explore the multiple 

ways that it can be viewed, read, and 

valued. The objective is to move away from 

one-dimensional, authoritative accounts 

toward a more robust, diverse, and inclusive 

understanding of the archive, and the 

social and cultural context in which various 

readings have taken shape.
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ÍMESH, meaning “to walk” in Sḵwxw̱ú7mesh 

snichim (Squamish Language), is the mobile 

app developed by the Bill Reid Centre in 

partnership with the Stavros Niarchos 

Foundation New Media Lab at SFU. The app 

is a response to the university’s Community 

Engagement Strategy, and it received 

$10,000 in funding from SFU’s Community 

Engagement Grant.

The mobile app also responds to SFU’s 

Aboriginal Strategic Plan. It is intended to 

increase awareness of Indigenous art on 

campus and to provide recognition of the 

traditional territories of the Coast Salish 

Peoples on which SFU’s Burnaby campus is 

situated.

ímesh engages digital storytelling with new 

opportunities for humanities scholarship 

and teaching, especially critical thinking, 

communication, digital literacy, and civic 

engagement. 

Bryan Myles holds up the ímesh: Indigenous Art Walk app. 

https://www.sfu.ca/brc/imeshMobileApp.html

Image courtesy of SFU Creative Services.

ÍMESH (TO WALK) MOBILE APP

https://www.sfu.ca/brc/imeshMobileApp.html
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THE INDIGENOUS ART WALK

The Indigenous Art Walk was launched in 

June 2016 as the first featured walking tour 

of the app. This tour provides locations and 

information of publicly accessible Indigenous 

art at SFU’s campus in Burnaby and at 

Burnaby Mountain Park. 

Users can access each artwork from a list 

or take a tour using geolocation to notify 

them when they are close to the artworks. 

At each location the user is presented with 

information about the artist, their work, and 

the culturally shared knowledge that informs 

each piece.

COAST SALISH PLACE NAMES TOUR

The Coast Salish Place Names Tour has 

been a primary research focus in 2017 and 

is scheduled for release in early 2018. This 

tour encourages users to go outdoors for an 

embodied experience of local landscapes 

and languages. 

The tour combines community narratives 

of Coast Salish territories with geolocation, 

and it provides traditional place names and 

histories for a selection of landmarks seen 

from SFU’s Burnaby campus.

While many visitors refer to the location 

at the north base of Burnaby Mountain as 

Barnet Marine Park, the Squamish know it 

as Lhuḵw’lhuḵw’áyten (where the bark gets 

pe[e]led in spring). The name is derived from 

the Squamish word for arbutus, lhulhuḵw’ay, 

which comes from lhuḵw’ (peel), and it 

means “always peeling tree.” The app will 

introduce users to eight such locations 

in the hən̓q̓əmin̓əm̓ and Sḵwx̱wú7mesh 

dialects.

The tour is currently being developed 

in consultation with the Sḵwxw̱ú7mesh 

(Squamish), and Tsleil-Waututh (Burrard) 

First Nations. It benefits greatly from the 

research conducted by our external research 

assistant Robyn Ewing, an SFU alumna 

(BA, 2005; MA, 2011).

ímesh Mobile App for iOS 

is available for free from 

https://appsto.re/ca/ztu4bb.i

https://appsto.re/ca/ztu4bb.1


8 The Bill Reid Centre  |  Simon Fraser University  |  2016-2017 Report



9The Bill Reid Centre  |  Simon Fraser University  |  2016-2017 Report

BILL REID and his friend Don Martin (of Martin 

Yachts Ltd.) created four fibreglass canoes, which 

Reid jokingly referred to as his “Tupperware 

fleet.” The canoes were cast from Loo Taas, the 

famed dugout canoe Reid created for Expo ’86 in 

Vancouver. One of the replicas, Black Eagle, resides 

at SFU’s Burnaby campus.

Bryan Myles, interim director of the Bill Reid 

Centre, is currently undertaking doctoral research 

to explore and document the biographies of the four 

replicas. He will use in-person interviews, photo 

elicitation, and digital visual methods to understand 

the ways the canoes have become invested with 

meaning through social interactions. 

This biographical approach begins with the premise 

that each canoe has accumulated its own history, 

and each has developed its own significance 

through the persons and events with which it is 

connected. The research will also consider the 

relationship between Loo Taas and the four replicas 

to build a theory on the relationship between digital 

replicas and the original material object.

BILL REID’S 
TUPPERWARE FLEET

At left: Loo Taas (background) and The Dogfish Canoe, 
one of four fibreglass replicas.

Photograph by George MacDonald.
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ONLINE EXHIBIT: NORTHWEST COAST MASKS

CEREMONIAL MASKS of the Northwest 

Coast display animals, humans, forces of 

nature and supernatural beings. They play 

an integral role in Coastal First Nations 

culture.

During the summer and fall of 2016, 

with support from Charles and Gayle 

Pancerzewski, the Centre hired SFU alumna 

Skye Constable (BA, 2015) as a digitization 

and digital asset management intern. Key 

among her many tasks was to digitize and 

research George and Joanne MacDonald’s 

collection of slides pertaining to Northwest 

Coast masks. Last year we reported that 

she had just begun this work. This year her 

efforts culminated in an online exhibit titled 

Northwest Coast Masks.

The exhibit draws from over 1,500 slides that 

Skye scanned, researched, and described 

for the Centre’s digital collection. She used 

a variety of resources to attribute each mask 

to its regional style and, in many instances, 

to its community of origin. She documented 

the museums and institutions where each 

mask is located, and she traced aspects of 

their collection, use, and display. This data is 

now a permanent part of the Centre’s visual 

archive. 

The mask exhibit is broken into North, 

Central, and South coast themes, each with 

an associated image gallery. It also contains 

a section on the potlatch ban.

Skye drew upon previous work at the 

Vancouver Art Gallery and the associated 

publication by Bruce Grenville, Peter L. 

Macnair, and Robert Joseph, Down from the 

Shimmering Sky: Masks of the Northwest 

Coast (1998). The resulting exhibit is aware 

of the problem of displaying masks when 

removed from the narratives that animate 

them. The presentation of images and texts 

similarly attempts to close the gap between 

a strictly ethnographic or aesthetic reading 

of Northwest Coast masks. Thus, visitors to 

the site are asked to consider both of these 

aspects of Northwest Coast art in harmony 

with one another.
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Mask Representing Moon, ca. 1850. Tsimshian, artist unknown. Canadian Museum of History VII-B-9.

View this and the following exhibits at 

http://www.sfu.ca/brc/online_exhibits.html

• Adelaide de Menil Photography

• Chief of the Undersea World

• Gitselasu ProfCast

• Gwa’yi Community Memories

• Haida Spruce Root Weaving

• Haida Tattoo

• Jim Hart Dance Screen

• The Raven’s Call

http://www.sfu.ca/brc/online_exhibits.html
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ENCOUNTERING EARLY PHOTOGRAPHS 
OF THE NORTHWEST COAST FIRST NATIONS
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Xwamdasbe (Hope Island). Photograph by Edward Dossetter, 1881. AMNH 42298.
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The theme of Canada’s 150th anniversary 

spurred Bryan to engage with this content as 

the first “inspection” occurred just one year 

before confederation. The imagery provides 

a powerful jumping-off point and a stark 

contrast between popular conceptions of 

confederation and the reality of colonization 

for First Nations people on the Northwest 

Coast.

A significant amount of information has 

been attained, documented, and added 

to the ’s image archive during Bryan’s 

preparation for the public talk. Currently, 

nearly half of the two hundred images taken 

during the “tours” have been located in 

the MacDonalds’ historic image collection. 

Bryan has been able to use a variety of 

academic sources to capture the names 

of people appearing in the photos, places, 

ships, dates, as well as museum and library 

names and call numbers previously not 

associated with the images. This work has 

added tremendously to the Centre’s records, 

has increased the Centre’s institutional 

knowledge regarding the MacDonalds’ 

historical image collection, and has laid the 

groundwork for a more robust and detailed 

study in the future. 

ENCOUNTERING EARLY PHOTOGRAPHS 
OF THE NORTHWEST COAST FIRST NATIONS

FIVE “TOURS OF INSPECTION” 

between 1866 and 1881 captured the 

earliest photographic images of Coastal 

First Nations. Dr. Israel Wood Powell, 

superintendent of Indian Affairs for British 

Columbia, initiated the tours, with the first 

conducted by Sir Arthur (A.E.) Kennedy, 

colonial governor of Vancouver Island.

The tours visited several First Nations 

villages along the coasts of Vancouver Island 

and the mainland, between Knight Inlet and 

the Stikine River, including Haida Gwaii. 

Each tour was taken with a photographer 

aboard Royal Navy warships.

The project traces the shifting meaning of 

photographs ascribed in different times and 

places, for example, from colonial document 

to commercial good, to ethnographic record, 

to family photograph.

The project represents Bryan Myles’ 

long-term interest with some of the most 

captivating images of George and Joanne 

MacDonald’s collection. Work on this project 

percolated over the years, but began in 

earnest with a request for Bryan to speak 

at the annual Speaker Series on Aboriginal 

Issues at SFU Woodward’s (see page 37). 
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OF ONE HEART: 
GITXAAŁA AND OUR 
NEIGHBOURS

GEORGE AND JOANNE MACDONALD each 

wrote essays which appear in Of One Heart: 

Gitxaała and our Neighbours. This collection 

was assembled and edited by Dr. Charles R. 

Menzies and published in a special edition of 

New Proposals (Vol. 8 No. 1). 

George and Joanne spent numerous 

decades conducting research in their 

respective fields of Tsimshian archaeology 

and material culture. George’s essay 

uses a series of hard to locate photos and 

images to detail the history and structure 

of Gitxaała’s late 19th century home village, 

Kitkatla. Joanne’s chapter explores the 

museological and historical aspects of 

Gitxaała’s famed twin stone masks.

George’s essay is of particular note for 

the Bill Reid Centre as he drafted it and 

conducted much of the photo research while 

he was director of the Centre in 2013. The 

images George used in the publication are 

now a part of the Centre’s image archive. 

Of One Heart cover image:

Sighted Gitxaała mask (held in the Louvre, 
Paris) superimposed on a mountain-top 
view of K’tai, Laxyuup Gitxaala.

Image by Charles R. Menzies.
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THE PRINCE RUPERT HARBOUR PROJECT: 
A FIFTY-YEAR OVERVIEW

GEORGE MACDONALD presented an 

overview of his work in the Prince Rupert 

Harbour as part of the Society for American 

Archaeology’s annual conference in 

Vancouver in 2016. He spoke via Skype 

as part of the symposium on “Tsimshian 

Archaeology: Fifty Years of Research and 

10,000 years of History.”

His work in the area began in 1966 with the 

most notable digs occurring at the Lachane, 

Baldwin, and Boardwalk sites.

His presentation and research drew heavily 

on visual resources he compiled over many 

years. These images and the associated text 

are an integral part of the Bill Reid Centre’s 

collection.  

Homage to Chief Legaic Tsimshian by Chris Hopkins.
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RESEARCH AND INFORMATION REQUESTS

Screenshot of article in Hakai Magazine: https://www.hakaimagazine.com/article-short/little-man-who-soared

THE BILL REID CENTRE receives 

requests every year for information, expert 

knowledge, use of images, and numerous 

queries about the provenance of art works 

and objects.

The following section represents notable 

requests that the Centre has received over 

the past year.

https://www.hakaimagazine.com/article-short/little
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Hakai Magazine: The Little Man Who 

Soared

Based on a very successful consultation 

with George MacDonald in 2015 regarding 

a Haida frontlet, Heather Pringle from 

Hakai Magazine reached out once again 

for information on a Haida effigy pipe. 

She discovered the pipe on the website of 

the Peabody Museum of Archeology and 

Ethnology at Harvard University, and she 

wanted to know if the Centre could elaborate 

on the piece. Bryan Myles sent fifty pictures 

of unique-looking panel pipes from the 

Centre’s image collection for comparison. 

George provided great detail on the history 

and design of Haida pipe carvings. 

ChickaDEE Magazine

Popular children’s magazine ChickaDEE 

contacted the Bill Reid Centre on an article 

about totem poles. The magazine, aimed 

at children between six and nine years old, 

followed the article with craft instructions 

so children might make their own totem 

poles. Bryan advised on the accuracy of the 

information and provided advice on issues 

that might be considered culturally sensitive.

Chirp Magazine

Based on the work with ChickaDEE, the 

Centre was contacted by Chirp Magazine 

(for readers between three and six years 

old). Chirp was producing a “Canada” 

issue for June 2017 which included a “spot 

the difference” puzzle using a photo of a 

powwow. Bryan provided advice on issues 

of cultural sensitivity and on the accuracy of 

the publication’s wording.

Cranmer Pole Removal

George MacDonald was contacted by 

Joanne Monahan, former mayor of Kitimat, 

regarding a pole by Doug Cranmer that the 

city intended to remove and replace with the 

work of a local artist. The new work would 

represent the famous eulachon (fish) run 

on the Kitimat River, known up and down 

the coast for the flocks of gulls that formed 

a white cloud over the mouth of the river 

as they gathered to catch the fish. George 

advised on the historic importance of the 

pole and of Cranmer’s legacy. Kitimat was 

urged to consider the value of the pole as 

they moved forward, and he encouraged 

either preservation in situ or that the pole 

be transferred either to the Museum of 

Anthropology (University of British Columbia) 

or to the Royal British Columbia Museum.

CONSULTATIONS
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IMAGE USE AND RESEARCH REQUESTS

SFU MAE Condition Reports

Christie Pollock and Skye Constable, in 

their volunteer roles with SFU’s Museum of 

Archaeology and Ethnology (MAE), used the 

Bill Reid Centre’s collection to document 

totem poles on loan from the Royal British 

Columbia Museum. The Centre’s archive 

was instrumental in the creation of a 

photographic record. The photos, dated 

from the late 19th to mid-20th centuries, 

have been used on plaques to accompany 

each pole, which allow museum guests to 

better comprehend the history and cultural 

significance of each monument.

At left: Comparison of house post from 
the Cowichan valley, on loan to SFU’s 
Museum of Archaeology and Ethnology.

Photographs courtesy of Skye Constable.

Coyote’s Crazy Smart Science Show

Aboriginal Peoples Television Network 

(APTN) launched a 13-part educational 

series in February 11, 2017. It featured 

Indigenous science and brought together 

Indigenous artists, scientists, elders, 

and children to answer riddles posed by 

the show’s co-host, Coyote. SFU student 

Robyn Weaslebear worked on the program 

and came to the Centre for images that 

demonstrated Indigenous technologies. 

The Centre provided the program with over 

90 images pertaining to fishing technology, 

architecture, artworks, and salmon. 
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Haida Gwaii Dog Breeds

The Centre was contacted by renowned 

Haida artist Mr. Gwaai Edenshaw regarding 

19th-century dog breeds on Haida Gwaii. 

He was researching domesticated Haida 

dogs in order to match breeds for a film 

project. After searching hundreds of historic 

photographs, Bryan Myles was able to 

produce four high-resolution images of 

dogs. Coincidently, nearly all the images 

containing dogs were photographed in the 

village of Xaina in the late 1800s.

Many Voices One Mind

Many Voices One Mind, also known as the 

Fraser Region Aboriginal Early Childhood 

Development Network, is an association 

of Aboriginal early childhood development 

service providers from across the Fraser 

Region. The network promotes a greater 

understanding of Aboriginal histories, 

cultures, and teachings. They also advocate 

for and support programs and policies that 

reflect Aboriginal perspectives of early 

childhood development.

Many Voices One Mind contacted the Bill 

Reid Centre to discuss the use of the 

Centre’s content in curriculum they are 

developing, specifically information posted 

on the Coast Salish web pages.
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MAINTAINING AND GROWING THE RESEARCH COLLECTION

Screenshot of the Bill Reid Centre’s digital collection at the SFU Library: http://digital.lib.sfu.ca/billreid-collection

THE BILL REID CENTRE continues to 

maintain and add to its digital image 

collection as an online, highly accessible 

resource for First Nations communities, 

researchers, students, and the public. 

The accessibility of this growing collection 

continues to be the driving force behind 

the many requests and queries we receive 

throughout the year.

The Centre’s publicly facing collection of 

images and information, hosted by the SFU 

Library, has recently undergone changes 

as the Library moves to a new content 

management system. Nearly 400 new 

images have been added to the Centre’s 

collection at the Library. These include 

images from Nisga’a, Gitxsan, Haida, and 

Kwakwaka’wakw villages, many of which 

are from the Centre’s own Adelaide de Menil 

photo collection of historically significant 

images that are only available through the 

Centre.

http://digital.lib.sfu.ca/billreid
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The Centre recently made its own migration 

to a new photo management software from 

Apple’s discontinued Aperture to Adobe’s 

Lightroom. The transfer included 70,000+ 

images and their associated metadata.

Work continued through 2016 to digitize 

George and Joanne MacDonald’s image 

archive. Skye Constable assisted in the 

accession of nearly 6,000 slides, donated by 

the MacDonalds in 2016, and digitized well 

over 1,000 of those images.

Amy Pocha, working at the Centre through 

the SFU’s Work-Study Program, digitized 

and transcribed metadata for 958 slides. 

These files have been added to the Centre’s 

in-house collection, and a selection will be 

submitted to the SFU Library in 2018.

Image of George and Joanne MacDonald 
courtesy of Chris Hopkins.
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TEACHING
While the Bill Reid Centre is a research unit 

and does not formally engage in course 

development and traditional classroom 

teaching, we disseminate knowledge 

through various forms of educational media 

and in-person engagements.

A primary goal, and one that is increasingly 

defining the work of the Centre, is to 

facilitate students’ learning through applied 

projects that complement classroom 

knowledge and play to students’ strengths 

and interests.

This year we continued to expand our 

engagements with SFU’s graduate and 

undergraduate students through various 

projects aimed at educating both the 

academic community and the broader public 

about the shared visual histories of settler 

society and Northwest Coast First Nations.

We employed students through SFU’s 

Work-Study Program, initiated an externally 

funded internship program, and engaged 

a handful of students with topics that 

have gone on to shape their academic and 

professional paths.
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INTERNSHIP PROGRAM

Charles and Gayle Pancerzewski supported 

an internship program that has become 

instrumental to the Centre over the past 

year. Skye Constable was hired between 

January and June 2016. She had worked 

in the previous semester with the Centre 

as part of SFU’s Work-Study Program and 

took a keen interest in Indigenous cultural 

heritage. She then enrolled at the University 

of Toronto for graduate studies in archives 

and records management with a focus on 

Indigenous archives.

While at the Centre, Skye honed her 

digitization, curatorial, organizational, 

and collections-management skills. She 

assisted with planning online and in-

person educational exhibits, and she was 

instrumental in managing a large donation 

of photographic slides and negatives from 

George and Joanne MacDonald.

In March 2017 the Pancerzewskis generously 

renewed their support for current students 

and recent graduates with the hopes that 

we could replicate the success we had with 

Skye’s internship. The Centre is pursuing 

matching funds from Canadian Heritage’s 

Young Canada Works Program and with 

Canada Internships for Recent Graduates. 

INTERNSHIPS AND STUDENT PLACEMENTS

Skye Constable beside Gordon Smith’s 
Mosaic Mural at SFU’s Burnaby campus.
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WORK-STUDY STUDENT PLACEMENTS

The Centre hosted two Work-Study students 

in 2016 to help develop their transferable 

career skills and experience, and to provide 

them with part-time employment as they 

continued their university studies.

Deborah Smith and Amy Pocha were hired 

in the Spring semesters of 2016 and 2017 

respectively. Amy has also stayed on for 

another Work-Study placement for the 

summer of 2017. By participating in the 

Centre’s daily operations, both of these 

students have gained a significant amount 

of knowledge regarding the arts, cultures, 

and histories of Northwest Coast First 

Nations, archival best practices, digital 

asset management, digitization, and web 

authoring. 

Deborah worked primarily on the 

digitization and description of George and 

Joanne MacDonald’s slide collection. Amy 

worked on a number of projects including 

digitization of the MacDonald collection, 

digital asset management, and website edits 

and authoring.

Amy Pocha beside Bill Reid’s Black Eagle canoe 
at SFU’s Burnaby campus.
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ÍMESH COMPANION WEBSITE

Screenshot of ímesh companion site: http://www.sfu.ca/brc/imeshMobileApp.html

AMY POCHA, during her Work-Study 

placement, has been key in translating the 

Art Walk from the ímesh mobile app to a 

web-based interface, making this content 

accessible via web browsers to visitors 

of the Centre’s website. This increased 

accessibility of the app’s content helps the 

Centre reach out to students and visitors on 

campus who wish to learn about Aboriginal 

peoples and communities, and it provides 

an opportunity to understand Aboriginal 

peoples’ impact on SFU.

The Centre continues to work with the 

Squamish and Tsleil Wautulth peoples on 

the Coast Salish Place Names portion of the 

mobile app. As this work moves ahead, so 

will work on the companion website. Both 

resources will act as important teaching 

tools for years to come and will shape the 

SFU community’s understanding of what 

it means to say that “we are gathered on 

the unceded territories of the Coast Salish 

people”.

http://www.sfu.ca/brc/imeshMobileApp.html
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GUEST LECTURE: FIRST NATIONS PERSPECTIVES ON 
HISTORY

Ímesh Mobile App. Images courtesy SNF New Media Lab, SFU.

BRYAN MYLES was invited as a guest 

lecturer for First Nations Studies 201 in 

the Department of First Nations Studies at 

SFU. He discussed the ímesh mobile app 

and linked the project to broader themes 

of indigenization, decolonization, and new 

museology. Through his presentation and 

subsequent discussion with the class, 

students gained an understanding of the 

evolving relationship between Indigenous 

people and Canadian memory institutions 

(museums, archives, and universities).

The discussion touched upon shifting policy 

and governance in relation to care of and 

access to Indigenous cultural heritage, 

the increased role of Indigenous people 

in shaping the narratives of their past and 

present, and the shifting of academic norms 

and ethics to incorporate Indigenous voices. 
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ONLINE EXHIBIT: 
CHIEF OF THE UNDERSEA 
WORLD

CHIEF OF THE UNDERSEA WORLD is Bill Reid’s 

monumental sculpture of a killer whale unveiled in 

June 1984 at the Vancouver Aquarium.

Tony Westman, a Surrey-based photographer, film 

director, and SFU alumnus, contacted the Centre in 

2016 to find a home for the series of photographs 

he captured during the making and installation of 

the historic Vancouver landmark. Skye Constable 

accessioned Westman’s images and created a 

short educational exhibit to tell the story behind the 

making of the sculpture from its conception to its 

unveiling. The exhibit contributes to the narrative of 

Reid as a Vancouver-based artist, and it sheds light 

on the collaborative nature of his artistic process.

Chief of the Undersea World is available at 

http://www.sfu.ca/brc/online_exhibits/bill-reid-

carves-a-whale.html.

At left: Bill Reid holds the small wood 

carving of a killer whale on which Chief of 

the Undersea World was based.

Photograph by Tony Westman.

http://www.sfu.ca/brc/online_exhibits/bill-reid-carves-a-whale.html
http://www.sfu.ca/brc/online_exhibits/bill-reid-carves-a-whale.html
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ADELAIDE DE MENIL, in communication 

with Bill Reid, explored the Northwest Coast 

from Vancouver Island to Southeast Alaska 

in the late 1960s. What she found was a 

landscape of ancient villages and decaying 

poles. The two artists then decided to record 

the art of the cultures they feared were 

disappearing. Their work was published in 

the volume Out of the Silence (1971).

De Menil’s photographic journeys are not 

well known to historians and ethnologists of 

the Northwest Coast, yet the photographic 

record of villages and monuments that she 

produced is one of the most extensive and 

artistic documentations of Northwest Coast 

material culture.

ONLINE EXHIBIT: ADELAIDE DE MENIL PHOTOGRAPHY

Skye Constable, while interning with the 

Bill Reid Centre, created an online exhibit 

and digital galleries of de Menil’s work, 

which were curated into 19 villages the 

photographer visited between 1966 and 

1968. Hundreds of images provide a unique 

glimpse of 19th-century monuments as they 

rot and return to the forest. In many cases 

de Menil’s images were the last photos of 

these monuments before they disappeared.

The Adelaide de Menil photo exhibit is 

available at http://www.sfu.ca/brc/online_

exhibits/adelaide-de-menil.html.

At left: New Kasaan, Prince of Wales Island, Alaska  66-9-003.

Photograph by Adelaide de Menil.

http://www.sfu.ca/brc/online_exhibits/adelaide-de-menil.html
http://www.sfu.ca/brc/online_exhibits/adelaide-de-menil.html
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Namgis burial grounds, Yalis (Alert Bay), 1967

Photograph by Adelaide de Menil.
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GEORGE MACDONALD founded the 

Northwest Coast Village Project in 2005, and 

it has been the Centre’s lead initiative ever 

since. The project brings together sketches, 

drawings, paintings, and photographs that 

capture the shared histories and cultural 

expressions of Northwest Coast First 

Nations from the 18th century to today.

Screenshot of the Northwest Coast Village Project: http://www.sfu.ca/brc/virtual_village.html

The objective is to digitally reunite and 

to make accessible the visual heritage 

of Coastal communities that has been 

scattered across various museums, 

libraries, and archives in North America 

and Europe. This unique digital resource 

teaches the diversity of Coastal First Nations 

through brief examinations of geography, 

art, architecture, language, and economy. 

NORTHWEST COAST VILLAGE PROJECT

http://www.sfu.ca/brc/virtual_village.html
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This project has benefited from long-term 

support from Frank Anfield and his late 

wife Marilyn. A gift from Frank in 2014 

allowed the hiring of an SFU co-op student 

to significantly move the project forward. 

Further support in 2015 from Charles and 

Gayle Pancerzewski brought the project to 

its final stages. In 2016 over 700 historical 

images from 46 villages (representing 10 

coastal language groups) were added.
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COMMUNITY
Bill Reid’s emphasis on understanding the 

artistic achievements of Northwest Coast 

artists was accumulated and refined over 

four decades. He associated closely with 

scholars like Wilson Duff, Michael Kew, Bill 

Holm, Edmund Carpenter, and Claude Lévis 

Strauss. Reid also worked with museum 

curators in North American and Europe, and 

he gained a thorough knowledge of the best 

historical collections of art and ethnography 

around the world.

He put a great deal of effort into 

establishing good working relationships 

with aspiring, young Indigenous artists on 

Haida Gwaii and throughout the Northwest 

Coast. Many of these relationships and 

knowledge exchanges played out in the 

context of Reid’s lively studio on Granville 

Island.

George MacDonald’s founding vision for the 

Bill Reid Centre was to create a space in 

the spirit of Reid’s Granville Island studio 

where the public, scholars, and visual and 

performance artists could interact on a 

regular basis. Today the Centre continues 

to work toward these aspirations by 

maintaining and expanding both physical 

and digital spaces, and by nurturing 

transfers of knowledge and exposure to new 

ideas.
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THE PRESIDENT'S DREAM COLLOQUIUM 

is an initiative of SFU’s President, Andrew 

Petter, to bring leading thinkers to the 

university and to provide an annual forum for 

intensive, interdisciplinary exchange among 

faculty and students in the form of public 

lectures and a graduate course.

The 2016 Dream Colloquium was titled 

“Returning to the Teachings” and focused 

on calls to action that were specific 

to institutions of higher education as 

outlined in the final report of the Truth and 

Reconciliation Commission of Canada.

Let us find a way to belong to this time 
and place together. Our future, and 
the well-being of all our children rests 
with the kind of relationships we build 
today.

Chief Dr. Robert Joseph, O.B.C. 
Keynote Speaker 
President’s Dream Colloquium

RETURNING TO THE TEACHINGS: JUSTICE, IDENTITY, 
AND BELONGING

These calls to action and the colloquium 

series inspired by them brought Indigenous 

knowledge and ways of learning into the 

university to inform intercultural learning 

and social healing.

The series was organized by Drs. Vicki Kelly 

and Brenda Morrison, and by the Office of 

Graduate and Postdoctoral Studies. Bryan 

Myles and the Bill Reid Centre played a 

supporting role for both the lecture series 

and the ceremonies conducted by local, 

host First Nations that framed each guest 

lecture. Further information is available at 

http://www.sfu.ca/dean-gradstudies/events/

dreamcolloquium.html.

http://www.sfu.ca/dean-gradstudies/events/dreamcolloquium.html
http://www.sfu.ca/dean-gradstudies/events/dreamcolloquium.html
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SPEAKER SERIES ON ABORIGINAL ISSUES

Bryan Myles presented a lecture in the Speaker 

Series on Aboriginal Issues which featured 

Indigenous and non-Indigenous researchers, 

academics, and community members who spoke 

on the theme of indigeneity and issues that affect 

Aboriginal populations in Canada and abroad.

His talk examined a set of photographs (described 

in “Encountering Early Photography of Northwest 

Coast First Nations” on page 14) and traced shifts 

in meaning as they moved from commercial, 

government, and museum contexts toward being 

held up as symbols of Indigenous pride.

The Source magazine reached out to Bryan prior to 

the lecture and wrote a short article, which can be 

viewed at http://thelasource.com/en/2017/02/20/

meaning-is-in-the-eye-of-the-photo-beholder/.

SFU GALLERY: UNPACKING THE COLLECTION

Bryan spoke again at a lecture series hosted 

by the SFU Gallery to “unpack” the significance 

and meaning of works in SFU’s art collection. 

He focused on Bill Reid’s Bear Mother and 

Dogfish Woman heads located in SFU’s Academic 

Quadrangle. The talk focused on the mythology that 

informed Reid’s vision, the collaborative nature of 

Reid’s monumental works, and Reid’s legacy. Reid’s 

long-time collaborator, George Rammell, attended 

the event.

PUBLIC TALKS

Poster for the Speaker Series on Aboriginal 
Issues at SFU.

http://thelasource.com/en/2017/02/20/meaning
http://thelasource.com/en/2017/02/20/meaning
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Charlotte Wassmer (foreground), Bryan Myles, and Skye Constable take pictures of the newly installed 
Digital Sqéwlets exhibit at the Bill Reid Centre. Photograph by Kate Hennessy. 
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VISITORS of the Centre and SFU’s Saywell 

Hall might remember a small foyer that was 

originally designed for vending machines. 

In 2015 this space was converted to a display 

space for the Centre. Last year we reported 

that the space would host an exhibit and 

be the site of the soft launch of a Virtual 

Museum of Canada website.

From May 2016 to late 2017, the Centre is 

hosting the public exhibit Sq’éwlets: 

A Stò:lo-Coast Salish Community in the 

Fraser River Valley 

(http://digitalsqewlets.ca/), a community 

biography of the Sq’éwlet (Scowlitz) First 

Nation located in the heart of the Fraser 

Valley. The exhibit draws on knowledge 

shared in the creation of the virtual exhibit, 

and it features a touch-screen monitor to 

explore the website, still photos, woodcuts, 

and other media created for the Virtual 

Museum of Canada project.

The website is the result of a partnership 

with SFU Surrey’s Making Culture Lab, the 

Stó:lo Research and Resource Management 

Centre, the Sq’éwlets First Nation, Ursus 

Heritage Consulting, and a diverse team of 

archaeologists, software developers, and 

designers.

DIGITAL SQ’ÉWLETS 
EXHIBIT

http://digitalsqewlets.ca
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LOOPLEX X CANOE UNVEILING



41The Bill Reid Centre  |  Simon Fraser University  |  2016-2017 Report
Mary Hart (left) and Brandon Brown paint designs on Looplex X.

Photograph courtesy of Don Erhardt.
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AT A STAGGERING 53 FEET in length, 

Looplex X is slightly larger than a full grown 

humpback whale. It is one of four replicas of 

Loo Taas (wave-eater), which was carved by 

Bill Reid for Expo ‘86. Looplex X was donated 

to the University of British Columbia’s (UBC) 

First Nations House of Learning by Martine 

Reid and Don Martin. Extensive restoration 

work was done by several people, including 

Haida Hereditary Chief and renowned artist 

James Hart and his apprentices John Brent 

Bennett, Brandon Brown, Mary Hart, and 

Carl Hart.

UBC’s Centre for Advanced Wood 

Processing’s Lawrence Günther helped 

to restore sections of the canoe damaged 

by dry rot. Looplex X now hangs in the 

Forest Sciences Centre at UBC as an art 

installation with permission from the First 

Nations House of Learning, the Musqueam 

people, and the Haida people.

LOOPLEX X CANOE UNVEILING

In conversation with UBC’s Faculty of 

Forestry and the First Nations House of 

Learning, the Bill Reid Centre undertook a 

project to record the journey and unveiling 

of Looplex X. Bryan Myles worked with SFU 

Surrey photography student Charles Do to 

film the unveiling ceremonies. Bryan then 

drew on the Centre’s resources and the work 

of other photographers and videographers 

involved in the restoration project to create a 

documentary-style film of the event.

The film is being reviewed by the artists and 

speakers, and it is expected to be loaded 

to YouTube, the Bill Reid Centre’s website, 

and the First Nations House of Learning’s 

website in early 2018. 
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TOTAL VISITORS: 22,643

Visits to the Centre’s website increased by 

3,628 (+19%) over the previous year’s 19,015.

TOTAL PAGES VIEWED: 48,303

The number of pages these visitors viewed 

also increased by 7,105 (+17.2%) over last 

year’s 41,198.

The website is becoming more popular and 

more engaging for visitors.

WEBSITE STATISTICS
April 1, 2016 to March 31, 2017

Image of Bill Reid Centre’s website: http://www.sfu.ca/brc.html

AVERAGE MONTHLY VISITS: 2,337

Average monthly visits increased by 279 

(+13.6) over last year’s monthly average of 

2,058.

Of the total number of visitors, 20% were 

returning visitors and 80% were new. This 

figure has changed from last year; while we 

experienced 5% fewer returning visitors, the 

number of new visitors increased by 5%.

http://www.sfu.ca/brc.html
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BOUNCE RATE IMPROVES

The site’s bounce rate decreased—a positive 

sign. High bounce rates indicate that visitors  

only view the page they landed on, then 

leave.

The bounce rate lowered to 75.75% from the 

previous year’s 77.73, and from 2015’s 79%. 

Web content is becoming more engaging 

to users as they increasingly view multiple 

pages per visit, and they stay on the site 

longer.

MOST POPULAR PAGES

The most popular pages on the website 

were Canoes (https://www.sfu.ca/brc/art_

architecture/canoes.html), which counted 

9.17% of total page views, and Educator 

Resources for grades K-3 (https://www.sfu.

ca/brc/educator-resources.html ) created 

around Lyle Wilson’s “Paint” exhibit at the 

Bill Reid Gallery in 2013, which counted 

6.92% of page views.

Haida Tattoos were responsible for 5.95%, 

Totem Poles for 5.87%, Coast Salish 

Architecture for 4.33%, and the Centre’s 

home page for 4.18%. These five pages were 

among the most popular pages in 2016; 

however, the order and percentages have 

changed slightly. Of note is the increased 

popularity of our Educator Resources 

produced with artist Lyle Wilson and UBC’s 

teacher practicum placements in 2013.

There is a noticeable increase in the 

popularity of Coast Salish content, 

which accounts for three of the 10 

most-visited pages. These shifts in the 

Centre’s most popular web-pages are 

likely due to educators searching for 

local First Nations materials to teach in 

their classrooms in response to changes 

in British Columbia’s school curricula, 

implemented in 2015. These changes were 

part of the B.C. government’s response 

to 94 recommendations in the Truth and 

Reconciliation Commission of Canada’s 

report on the residential-school system.

BILL REID COLLECTION AT THE SFU 

LIBRARY

The Centre’s online collection at the SFU 

Library (http://digital.lib.sfu.ca/billreid-

collection) is consistently the most popular 

collection that the Library houses. This 

is where large numbers of the Centre’s 

digitized images are made available to the 

public. Due to the transition to a new content 

management system, the Library is unable 

to report on the number of times these 

images have been viewed in 2017.  

https://www.sfu.ca/brc/art_architecture/canoes.html
https://www.sfu.ca/brc/art_architecture/canoes.html
https://www.sfu.ca/brc/educator-resources.html
https://www.sfu.ca/brc/educator-resources.html
http://digital.lib.sfu.ca/billreid
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Image of the Black Eagle canoe on the Bill Reid Centre’s Facebook page.

SOCIAL MEDIA

The Centre’s Facebook page attracted 400 

new followers, bringing the total to 1,403. 

Continued engagement with social media 

platforms—including Instagram, Twitter, and 

YouTube—is credited with the increase of 

followers.

Content on the BRC YouTube page was 

viewed 6,924 times, which is down slightly 

from last year. The total time that content 

was watched in 2017 was over 40,000 

minutes. The average duration a video was 

viewed was 5 minutes and 49 seconds.

Web 

www.sfu.ca/brc

Facebook 

facebook.com/billreidcentre

YouTube 

youtube.com/user/brctr1

Instagram 

instagram.com/billreidcentre

Twitter 

@BRC_SFU

http://www.sfu.ca/brc
http://facebook.com/billreidcentre
http://youtube.com/user/brctr
http://instagram.com/billreidcentre
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THE JOURNEY CONTINUES

Thank you for joining us as partners on an 

important and rewarding journey to promote 

public understanding and respect of the 

First Nations of the Pacific Northwest Coast.

Our work in 2017-2018 and in future years, 

noted below,  will improve upon existing 

collections and projects as well as bring in 

new resources that will benefit our partners 

and the public.

These projects would not be possible without 

the support of our donors, our partner First 

Nations, our partner organizations, Simon 

Fraser University, the Faculty of Arts and 

Social Sciences, and the Department of First 

Nations Studies. Thank you.

ÍMESH (TO WALK) MOBILE APP

Work on Coast Salish place names 

continues.

Preliminary work is being done on an 

ethnobotany tour of SFU and Burnaby 

Mountain. Undergraduate students Marisol 

Cruz, Amy Pocha, and Lyla Asmat are 

working on content and copy for this project.

BILL REID’S TUPPERWARE FLEET

Bryan Myles continues his research and 

documentation of these important pieces.

ENCOUNTERING EARLY PHOTOGRAPHS 

OF THE NORTHWEST COAST

Bryan Myles continues to research and to 

develop documentation for this project.

An intern, supported by Charles and Gayle 

Pancerzewski, will contribute to this project.

BILL REID CENTRE DISPLAY 

A new exhibit is coming in 2018, possibly 

in collaboration with the Bill Reid Gallery 

and SFU’s School of Interactive Arts and 

Technology.

DIGITIZATION AND ACCESS 

TO GEORGE AND JOANNE MACDONALD’S 

IMAGE COLLECTION

This work continues with summer students 

and SFU Work-Study students.

‘KSAN ETHNOGRAPHIC FILMS AT 

THE CANADIAN MUSEUM OF HISTORY

Graduate student Carolyne Claire is working 

on this digital return project.

KITSELAS CANYON PROJECT

Contributing digital images and consulting 

services from the MacDonalds’ image 

archive towards cultural tourism 

development among the Gitselasu people.
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FOR MORE INFORMATION, PLEASE CONTACT:

Bryan Myles 

Interim Director 

778.782.9882 

brctr@sfu.ca

www.sfu.ca/brc

The Bill Reid Centre 

Department of First Nations Studies 

Simon Fraser University 

Saywell Hall, Room 9091 

8888 University Drive 

Burnaby, BC  V5A 1S6 

Canada

TO DISCUSS HOW YOUR SUPPORT CAN HELP 

THE BILL REID CENTRE, PLEASE CONTACT:

Jeffrey Hsu 

Associate Director, Advancement 

778.782.9738 

jeffreyhsu@sfu.ca

bit.ly/billreidcentre

THE BILL REID CENTRE
DEPARTMENT OF 

FIRST NATIONS STUDIES

mailto:brctr@sfu.ca
http://www.sfu.ca/brc
mailto:jeffreyhsu@sfu.ca
http://bit.ly/billreidcentre
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