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TUE - SAT / 12 - 5PM

Walid Raad in Conversation with Jayce Salloum on Beirut 
TUE, OCT 10 / 7PM
Djavad Mowafaghian World Art Center, SFU Vancouver

Walid Raad Artist Talk
WED, OCT 11 / 7 - 8PM
Djavad Mowafaghian World Art Center, SFU Vancouver

Scrivener’s Monthly: Jalal Toufic on “The Dancer’s Two Bodies”
THU, OCT 12 / 7PM
Western Front, 303 E. 8th Ave.

Screening and Discussion of a Trilogy of Videos by Jalal Toufic and Graziella 
Rizkallah Toufic
SAT, OCT 14 / 8PM
Djavad Mowafaghian Cinema, SFU Vancouver

Jalal Toufic on “The Withdrawal of Tradition Past a Surpassing Disaster” 
TUE, Oct 17 / 7PM 
Djavad Mowafaghian World Art Center, SFU Vancouver

Book Launch and Talk for Jalal Toufic’s What Was I Thinking (Sternberg Press, 
2017)
WED, OCT 18 / 3PM
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Exhibition Tour with Curator Melanie O’Brian in      
Dialogue with Art Historian Jeff O’Brien 
SAT, NOV 18 / 2PM
Audain Gallery (part of a downtown exhibition tour with the CAG at 3PM)

Screening of Jayce Salloum’s This is Not Beirut (There Was and There Was Not), 
1994 and Walid Raad and Jayce Salloum’s Talaeen a Junuub (Up to the South), 
1993
WED, NOV 22 / 7PM
Djavad Mowafaghian Cinema, SFU Vancouver

Public Programs




