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WORKS BY ALEX MORRISON

All works courtesy of the artist

1.
Alex Morrison
Poetics of Grey (#12), 2007
graphite on Bristol paper 

2.
Alex Morrison
You are all form, you are all the 
breath, you are the river, you are 
the void, 2007 
acrylic on cotton

3.
Alex Morrison
Proposal for a New Monument at 
Freedom Square, 2008
bronze 

4.
Alex Morrison
Proposal for a New Monument at 
Freedom Square, 2008
bronze

5.
Alex Morrison
We Dance On Your Grave, 2007  
DVD loop, 15 minutes, no sound

6.
Alex Morrison
Crystalline mock-up #2 (I – III)
f, 2011
acrylic on Belgian linen 

7.
Alex Morrison
Crystalline mock-up #2 (I – III)f, 
2011
acrylic on Belgian linen 

8.
Alex Morrison
Crystalline mock-up #2 (I – III)f, 
2011
acrylic on Belgian linen 

9.
Alex Morrison
Crystalline mock-up #3, 2011
acrylic on Belgian linen 

10.
Alex Morrison
Utopia or Oblivion, 2011
inkjet print

11.
Alex Morrison
Untitled, 2015
polyester banners

12. 
Alex Morrison
Dun Lurnin, Dun Cairin, Dun Livin, 
2014-2015
ceramic works

13. 
Alex Morrison
Untitled, 2015
mdf 

WORKS IN THE EXHIBITION

WORKS FROM THE SFU ART 
COLLECTION

14.
B.C. Binning
Gardens, Houses, Bicycle by the 
sea, n.d.
ink on paper
Gift of Vancouver Art Gallery, 
2009

15.
Judith Copithorne
Come on Honey, n.d.
charcoal on paper
Purchase, 2010

16.
Greg Curnoe
Mariposa T.T. #3, 1978
watercolour on paper
Gift of Edward Gibson, 2008

17.
William Featherstone
Developers II, 1973
serigraph on paper, ed. 41/50
Purchase, 1974

18.
Brian Fisher
Odyssey 9, 1969
silkscreen on paper, ed. 1/40
Purchase, 2006

19.
Arthur Heras 
Taller, 1980
mixed media on board
Gift of the North American 
Catalan Society, 1989

20.
Suse Gruhl
Linen In Space, 1967
linen weaving
Purchase, 1969

21.
Evan Lee
Stain 11 (Study For), 2003
Digital c-print on board
Purchase, 2006

22.
Roy Lichtenstein
Entablature Xa, 1976
screenprint, embossed on paper, 
ed. 9/18
Purchase, 1980

23.
Guido Molinari
Triangular Opposition, 1971
lithograph on paper, ed. 16/50
Purchase, 1972

24.
Michael Morris 
Palomar, 1968
lithograph on paper, ed. 10/75
Gift of Canada Council for the 
Arts, Art Bank, 2008



25.
Robert Morris
Model, 1968
vacuum formed plastic, ed. 57/200
Purchase, 1968

26.
Garry Lee Nova
Small Electrical Storm In Element 
County, 1973
silkscreen on paper
Gift of Canada Council for the 
Arts, Art Bank, 2007

27.
James Rosenquist
Sketch For Forest Ranger, 1968
serigraph on vinyl, ed. 57/200
Purchase, 1968

28.
Jack Shadbolt
Untitled, 1940
graphite on paper
Gift of the Estate of Jack and 
Doris Shadbolt, 2010

29.
Andrejs Sinats
Untitled, 1973
serigraph on paper, ed. 15/30
Purchase, 1974

30.
Roy Peterson
[Gordon Shrum cartoon], n.d., 
positive mechanical transcript on 
paper
Anonymous gift, 1985

31.
Unknown
[cup, saucer], n.d.
porcelain
Gift of George and Ida Halpern, 
1991

32.
Unknown
[cup, saucer], n.d.
porcelain
Gift of George and Ida Halpern, 
1991

COLLECTION OF THE 
ARTIST

33.
[Page from P/A Observer], 1966
ink on paper

34.
Len Norris
Hold it chum!..., 1966
ink on paper

35.
Len Norris
Outside the riots..., 1966
ink on paper

36. 
“Is Freedom Academic? A 
documentary of the Free Speech 
Movement at the University of 
California, Berkeley - Fall 1964.” 
KPFA - Pacifica Foundation, 1964.  
LP

ANNOTATED BIBLIOGRAPHY

Exponential Future (Vancouver: Morris and Helen Belkin Gallery, 2008) 
	
Exponential Future was a group exhibition that explored ideas relating to 
imagined futures and interpretations of utopia/dystopia. Included in the 
exhibition were Morrison’s Giving the Story a Treatment (Battle in Seattle) 
(2007), a series of photographs which showed a reenactment of the 1999 
World Trade Organization protests in Seattle, and Friday, March 9th, 2007 
(2008), a staged photograph of an action by the Native Warrior Society in 
protest of the 2010 Vancouver Olympics. Texts by Scott Watson, Juan A. 
Gaitán and Monika Szewczyk expand on the works and artists included in 
the exhibition. 

Anthony Kiendl, Informal Architectures: Space in Contemporary Culture 
(London: Black Dog Publishing, 2008)

Informal Architectures was a group exhibition organized by the Walter 
Philips Gallery in 2007 and subsequently presented at Plug In Institute for 
Contemporary Art in Winnipeg in 2008. In the accompanying publication 
curator Anthony Kiendl discusses Morrison’s work in the exhibition which 
considered the performative nature of skateboarding and skateboarding’s 
playful yet defiant interaction with the built environment, as well as formal 
affinities between found architecture and minimalist sculpture.

Christina Ritchie and Nicolas Schafhausen, eds. Alex Morrison: Giving the 
Story a Treatment (New York: Lukas & Sternberg, 2005)

Initiated by the Frankfurter Kunstverein in collaboration with the 
Contemporary Art Gallery in Vancouver, this monograph elaborates 
on ideas explored in Free Room (2004), Morrison’s video homage to 
Lindsey Anderson’s classic film If…. (1968) about youth rebellion and ‘60s 
counterculture. An introduction by art historian Lars Bang Larsen and a 
conversation between Morrison and writer and SFU English Professor Jeff 
Derksen look more closely at the ways in which radical political forces are 
aestheticized and absorbed within mainstream culture. 



Jerry Zaslove, “Silence, Counterfeit and Aesthetic Act in Alex Morrison’s 
Vision of ‘Academic Freedom as Academic’ – Installations of the Phantoms 
of a Utopian Will,” CJ Press: Anthology of Exhibition Essays 2006/2007 
(Vancouver: CJ Press, 2008)

The title of the current exhibition, Phantoms of a Utopian Will, is taken 
from this essay by SFU Professor Emeritus of Humanities and English 
Jerry Zaslove. Zaslove’s text was a response to a 2007 body of work by 
Morrison that dealt specifically with the history of SFU and the ways in 
which the past has been narrativized and incorporated into the identity of 
the university. A number of works from this period–bronze sculptures of 
student protestors, a banner with a stylized motif drawn from Erickson’s 
rotunda, graphite drawings of the university architecture and a video showing 
staged reenactments that took place at the university’s 40th Anniversary 
celebrations–are included in Phantoms of a Utopian Will. In Zaslove’s essay 
Morrison’s array of objects and gestures provide a jumping off point to 
critically assess the founding myths of the university and hollowed notions of 
academic freedom. 

Further reading

Janet Bingham, Samuel Maclure: Architect (Ganges, B.C.: Horsdal & 
Schubart Publishers Ltd., 1985)

Samuel Maclure was a prominent local architect at the turn of the century 
and designed many residences in Vancouver, New Westminister and Victoria, 
including Morrison’s childhood home in Victoria.

Charles C. Hill, ed. Artists, Architects & Artisans: Canadian Art 1890-1918 
(Ottawa: National Gallery of Canada, 2013)

Included in this exhibition catalogue is a section on Arts and Crafts 
architecture on the West Coast, including the work of Robert Percival 
Twizell, the architect who designed Fairacres Mansion in Burnaby, which at 
one point served as an SFU fraternity house and is the current location of the 
Burnaby Art Gallery.

T. J. Jackson Lears, No Place of Grace: Antimodernism and the 
Transformation of American Culture 1880-1920 (New York: Pantheon Books, 
1981)

Historian Jackson Lears considers the ways in which anti-modernist 
sentiment developed at the turn of the twentieth century in response to 
industrialization and manifested in important social and aesthetic movements 
such as the Arts and Crafts movement. 

Nicholas Olsberg and Ricardo L. Castro, Arthur Erickson: Critical Works 
(Vancouver: Vancouver Art Gallery, 2006) 

Produced by the Vancouver Art Gallery to coincide with a survey exhibition 
of Erickson’s work this publication includes a a text by writer and historian 
Nicholas Olsberg that details the development of the Simon Fraser University 
campus in Burnaby.

Eugene D. Lemire, The Unpublished Lectures of William Morris (Detroit: 
Wayne State University Press, 1969)

Known as a writer, designer and activist William Morris was a critical figure 
within the Arts and Crafts movement. This collection of lectures includes 
a chronology of significant events in his life and provides insight into the 
coevolution of Morris’s socialist philosophy and his philosophy of art and 
material culture. 


