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== devoted fo scientific experimentation
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harmony and bolance in construction

a culmination
Rome

have tocls, technology, training and confidence

artists ouledgs
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micheangelo
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raphael P opes
<  coming from wealthy families
e ambitious Popes 15
et outdue the previous in elaborate works of art
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Raftaelo Sanzio

(1483-1520)

born in Urbino in 1483
PEJ'L.-'QJ'S
apprentice for Perugino
understood well {:rgmm,_e-d composition
avoided excessive detail
Very h:HEI'II‘-:'-CI' ar a young age

o ‘master
important comission 1st major work
Coronation of the Virgin Marriage of the Virgin

narrative painting
Vision of a Knight 5t George Fighting the Dragon Three Graces
o - | ? )




Other works

Baldassare Constiglione  Madonng & Child
(The Small Cowper Madonna)

Partrait of Julius 1l The Enfombment Conestabile Madonna

Christ on the Cross with the Virgin,
Saint Jerome, Mary Magdalene, and
John the Baptist



lechnique

ighting techniques B

owed to leonarde

chiaroscuro
[strong contrast between light and dark to achieve illusion of depth)
stumato s

[use of extremely fine, soft shading instead of line to delineate forms and features)

"blended” + “smoky” without lines or borders in the manner of “smoke”
overlays of translucent layers of color to create perceptions of depth, volume and torm

influence seen through emphasis on perspectives
relationships between figures and architecture
Fluid harmony of figures
but ditferent in:
dispositien of figures is less rigidly related to architecture




School of Athens

FESC'D

-I?umfssioned by Pope Julius Il

in the Vatican papal apartments, the
Stanze, Stanza Delidoro. ofther 3 walls
are Jurisprudence, Poetry, and Theclogy

lecoted - Stanza della Segnatura

represents Philoso Fl'h'}r‘

historical continuity of Platanic
thought

classical thought + liberal arts
tokes place in clossical times
indicates thru architecture ang garments

narrative Puin’rin
e

Pl':ﬂ':' Gr"d ‘E"-riE'T':'T in Tl"IE cenire 5'—'”':'Ur|d' GFD.’T?.’T.'GF AJ’I.T.#'II"HE.TIC |::I."In;j|I MJSJC Qre person ified |'_.':,. FIgL.I"-"t. acated in the For -:"::]I._.‘Llr'ldl ot |t
inged by philosophers, past and prasent. Geometry and Astronomy are perscnified by the figures in the foreground, ot right.

Et]pht]-&| liked to use his confempoaries as Behind |'-E'IT stend characters representing J?heh:ma: Tﬂd Dial EC J/ b
the heads on some of the philosophers, m, C Oﬂf}/ equ [y

including himself.



Perspective

studied works of Leonardo, Michelangelo and Fra Bartolomeo
Florentine method of building up composition in depth with |:érr-:1midr:| figure masses
figures are grouped as single unit, but each retfain its own indi

viduality and shape

inferwoven pattern that brings the eye to the cenfral figures

Plato and Aristotle

¢

controlled group of poses and gestures
allow mere fluidity, one group of figures leading to the next
eye follows to the centre, where Plato and Avristotle are having a conversation



Who's Who. ..

Epicurus g

an Ancient Greek
philosopher wha
was the founder of
Epicureanism, one
-.’:Fr"u.'.' mast popular
schaals af Helle-
nisitic Philosophy

/eno

Hellenistic philoso
e rom Litium,
is taachings ware

the: beginning of

Staicism m

Zeno of Citium the philosopher

Averroes

an Andaolusi philoso- B
pher and physician, |
a master af philoso-
phy and lzlamic law,
mathematics and
medicine,

e S

fia
a necplotonic philoscr
pher, mathematician,
and teacher

Apollo

the god of light, sun,
music, poetry and fine
arts, god of cure ond

prophecy ":I

Pythagoras

an lonian mathematicion and philoso-
wher, known best for formulating the
ythogorean thearem

discowery of harmomy theory: the octave

Greek philosopher remembered tor his
cosmology, in which tire torms the basic
material principle of an ordery universe

Athena

A, the virgin goddess of
Warmniors, poetry,

medicing, wisdom,

COMIMesiCe, C”_'-HE-. .
and the inventor o

MLUSIc.

H ."'u"'.ln:}'eh;_mg alo as Hericlifus



Who's Who. ..

divine presence beyond
dl'l."l"lEl W |L‘.':|.'|r'|g 'I‘E dlﬂlf_‘lg.\_le H‘ll:_]' ;
is generofed

Diogenes
of Sinope {412-323
BCl, o eynic philoser
pher, a student o -
Antisthenas, who lived BIS :
r _arinth -

- -

i

- =
o Plate as Lleonardo do Vinc B

arches B oo e

physical unifying element that .;;{_m' i

creates the space of philor o P|'|:]1'I:} -

sophical thought and lipera yointing upwards to the sky,

arfs A E{:lding Timoeus. tinger

ainfing heavenward, all
nowledge is the spirit of god

e ] —

Avristotle

hond facing down, more
grounded approach to prok-
lem of universals, starting
point of all natural sciencesh
olding Ethics

;%EEQ%L%[_JHJ founder
of zoroashinism, national

rel gin:_m af Persio FIL:-'H Acnoe
menidas fo dose of Sassonid

per s,

Ptolem

gresk geographer, astronamer,
osfrologer

Apelles

Creek painter
barn about 370
BC in Kolophon,
worked for Alex-
ander the great

and his father

Philio

a selt portrait

liked to use his
COnkMporanss as
the heads on some
of the philosophers,
i"u:_;||_|L:|r|g kimsalr,

ltalicon painter, whose wark
bridges the High Renaissance and
mriannenst s.t':,'h:'s.

P Fuclid |

: QIEEk rr'u‘f'_‘-ﬂrr'u‘l{_‘lur', '-che' I:_'ll: ge;:r'r
sy, most fomous work is “elements’
IEE.’_‘III’_‘.IFII;__] F!-II’_'.IPE'HEE -'JI: ge’,_.“ﬂﬂhlc{_]l
abjects and integers



Compare . . .

Gothic Renaissance Gothic Renaissance

R
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Madonna ond Child Tempi Madeonna The Woman with the Unicorm Portrait of a lady
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