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" )DEAR SOUNDSCAPE LISTENERS AND ACOUSTIC ECOLOGISTS

This is the last newsletter before the Banff International Confer-
ence on Acoustic Ecology “The Tuning of the World”, August8-14,
1993. Many people have already registered and  want to encourage
all others to do the same as quickly as possible (see page 3 for more
information on the conference). Even though we hope to have more
of these events in the future none of us know what the future will
bring. So, why not go for it, use up all your savings, “follow your
bliss”, or, “what the hell”...come to a unique eventina most magical
and spectacular placein the middle of the Rocky Mountains, Banff.
Shall we make it an “ear cleaning” event? How do soundscape
ecologists listen? Do they listen? Come and find out. Itis an oppor-
tunity to meet others concerned with the relationship between
environment, sound and society, with the quality of sound in the
outerand theinner world. Itisanopportunity tostrengthenour ears
and voices, deepen our listening, to hear each other, to geta sense of
who we are as an international community, how we can voice our
concernsand effectively initiate changeinanincreasingly noisy and
deafened world. »

Unfortunately many of you live too far away to be able to join the
conference this time. But reports and follow-up information will be
available to you afterwards. However, if you would like to have
certain questions and issues raised during the conference please
write to the newsletter and your corresporidence will be taken to
Banff for discussion and brainstorming sessions." Specifically 1
would like you to address the questions on page two of this issue,
regarding the future.of this newly established soundscape net-

Jork as well as the future of the newsletter. Please write us your

uggestions and ideas by July 15 so that they can be presented at

the conference and included in the discussions.

I started the newsletter two years ago because I hoped that it
would increase communicationamong “soundscapers” and would
be one of several organizing tools towards the conference. It has
been rewarding to see that it has been successful in that regard
thanks to all of you who have sent in articles, letters, announce-
ments, your subscription money, encouraging thoughts and
suggestioons. In particular [ want to thank my colleague Emiko
Morita for her untiring commitment to the productlonof this news-
letter.

But now it is time to make changes and I see the conference asan
opportunity for that. The newsletter was started spontaneously two
years ago because it made sense and seemed like the right thing at
theright time. I relied on goodwill and volunteer contributions and
produced itona shoestringbudget withlittle thoughtfor fundraising.
This has worked until now but definitely needs to change. How this
change will occur is largely dependent on what is decided at the
conference and on your written input if you cannot be there.

lamexcited to present to youin this issue of the newsletter Bernard
Krause’s article “The Niche Hypothesis”, Justin Winkler’s account
of afield trip to the Sahara desert, Mona Madan’s quotation from an
ancient Indian text on town planning and sound, accounts from

- various people of recent soundscape events and announcements of
" CDs, videos, books and events alt to do with sound, environment

and culture. Thank you for contributing and I hope to see e many of
you in Banff.

- Hildegard Westerkamp, Editor

The Soundscape Newsletter -

World Sounds'cope Project
- Simon Fraser. University, Bumnaby, B.C., Canada, V5A 156

Department of Communlccmon
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PLEASE ANSWER THE FOLLOWING QUESTIONS AND SEND TO: |
TheSeuIldscape Newsletter IO

: ment of Communication
S Smmn Fraser Umvers1ty

WHAT DO YOU SEE AS THE MOST EFFECTIVEWAY?OR THE SOUNDSCAPE COMMUNITY TO STAY CONNECTED?
newsletter B B

a more extensive publication (e.g. an Intema%idn#l Journal for Acoustic Ecology)

both of the abbve i

organizing regular conferences on acoustic ecology -

establishing an International Society for Acoustic Ecology

o 0 0 0 0 O

other (please be specific) : FOLNES

IF YOU MARKED MORE THAN ONE OPTION ABOVE PLEASE LIST THEM IN ORDER OF PRIORITY HERE:
PLEASE NAME SOME FUNDRAISING IDEAS HERE IF YOU HAVE ANY:

VOICE ANY CONCERNS, IDEAS, QUESTIONS THAT YOU MAY HAVE REGARDING THE FUTURE OF THE
SOUNDSCAPE COMMUNITY: ,

YOUR NAME:
ADDRESS:

PROFESSION/SOUNDSCAPEACTIVITY:

_ \ , , J

The Soundscape Newsletter  Editor: Hildegard Westerkamp. \\=)
Advisors: R. Murray Schafer, Barry Truax, Justin Winkler and the community of TSN (Europe).
Layout: Emiko Morita. Cover Art: Liliane Karnouk. Printing: Budget Printing. Distribution and Mailing: Peter Grant, H. Westerkamp.

Thanks to the Dept. of Communication at SFU for its support.
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A Bioacoustic Portrait

Imagine Walter Tilgner strolling through the forests of Middle Europe all
year round, recording the natural soundscape. After having eliminated all
acoustic interference from cars, planes or boats, he produces surprising aural
pictures. '}‘Tus time he has concentrated on the bluethroat (WERGO Natural

goudreasm:smﬂed “bird
blrdeal]sorfmgs Tﬂgner e

an mterdasc:ﬁmxary exploratmn of acoustic ecology \
therelationship between sound and-the environment

This ‘intemational conférénce will bring together
artists, scientists, scholars, environmentalists and
-educators comsmitted to finding waysef "timing" our
‘acoustic environment. The extended fength of the
conference wxﬂ ensme platrty of ume for m—depth

and panel dlscussmlts will almmate wn.h a w1de range
of exhibitions, demonstrations, performmces, :
morning "soundwalks" and other events which take -
advantage of the natural beauty of the Banff alpme
envlromnent ‘

" Invited guests include: R. Murray Schafer, Ursula
Franklin, Mlckey Han, Pauline Oliveros, Steven

 Feld, Victor Flusser, Marisa Fonterrada, Douglas

Porteous, Barry Truax, Violeta de Gainza, Louis

Dandrel Davui- Lowenthal, Hildegard Westerkamp,
i Ko 1z, Edward Pmtras Suzx Gabhk

Infonnanon about accommsodanon, costs’etc. can be
received from: Annie Hillis, Office of theReglstrar The
Banff Centre for the Arts, Box 1020 Station 28 Banff
'Alberta, TOL 0CO, Canada '

Tel: 403 762 6185, Fax: 403 762 6345.

-
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: Advance Notice
International Collogquium

~ on the Healing Nature of Sound

"October 8-11,1993
in the autumnal splendor of Epping, New Hampshire
This will be an opportunity for ‘those actively using sound, music, and

vibrational medicine, to live and work together in alovely rsldenhal retreat

center about an hour’q drive North of Boston

: icipation, with workshops and
presentations by many 1eadmged e researdmers and practitioners. Sunday
andMonday, October 11th, will be limited to about 30 “presenters” and an
equal number of “auditors”. It is open by invitation, to those who have
valuable research and expenence in these areas, and wish to share this with
their colleagues. For further information call Christine Harris in Milwaukee,
at (414) 964-3353, or send a 3 X 5 card with your name, address and phone
number tequesting conference information to MACROmedia, PO Box 279,
Epping NH 03042 USA.

Of Sound Mind and Body
. a serigs of video programs exploring the healing nature of sound
Reciplent of the 1992 Hartley Film Foundation Award through the Institute
of Noetic Sciences

‘Part I: Music and Vibrational Healing

70 min. VHS (Also available in PAL European format)

The first part of this series surveys many contemporary therapeutic uses of
sound: - chant; tontng, psycho-acoustics; music therapy; while explaining
and demcnsﬂ'atmg the underlying principlés which make them effective
instruments in the healing arts. This program conveys much detailed
information on the uses and effects of sound and music for healing at a level
which is suitable as an educational tool for health-care professionals, music
therapists, bodywozkers, etc. Presented in a dramatic and evocative way
with vivid natural imagery, this program will fascinate and inspire viewers
regardless of their familiarity with the subject. To order Part I: Send check or
money order for $50.00 per copy, plus $3.50 shlppmg

by Kurt BlaukOpf L
Amadeus Pr&s, Portland/ Oregon 1992

Canl;ents.
_Goals of the Sociology of Music
- The Search for the Origins of Music
The Beginnings of Sociology
A Concepﬁon of the Sociology of Art: Taine
History and Society- as Reflected: in Musicological Thinking
" Acoustics, Sociology, and Ethnology
Art and the Materialistic View of History
Technical Conditions of Musical Activity
The Work of Art:  Product and Factor of Social Activity
“The Problem of the Sociology of Art in Marx
~Economics, Leisure, and Lifestyle -
Georg Simmel’s Contribution to the Seociology of Music
~ Combarieu and French Sociology -
- Musical Analysis.and Sociology
- Music in the Sociology of Max Weber
The ’I‘ranslﬁon to the Perception of Chordal Harmony
~Artistic Intent as a Sociological Concept
Christianity and Desensualization
Mutations Through Technical Media
Architecture and Music
Acoustic Environment
Audience Research
Cultural Lag .
The Economic Dilemma of the Performlng Arts
... Theodor W. Adorno .
Ideological Harmonization
. New Tasks for the Sociology of Music
The Mediamorphosis of Music as Global Phenomenon



a virtual symphony of animal sounds,
the origins of musical expression

. and the health of habitats
| by B"emard L. Krause, Ph.D.

Native Agiericans_haveldﬁg bee’n aware thatthereis asymphony
of natural sounds where eachcreature voice performs as an integral
partof ananimal orchestra. Théyarenotalone. Indigenouscultures
throughout the world are keenty aware of the power and influence
of natural sound in each of their musicalcreations. As anartistand
naturalist, Thavelongbeeri fascinated by the ways in which hunters
from non-mdustnal societies determme types, numbers,and condi-
tionof game and other creatures hundreds of meters distantthrough
dark forest Lmdergrowth by sound where nothing appears to the
Westerneye or ouruntrained ear to be especially distinct. As weare
primarily a visual culture, no longer connected to what environ-
ments can tell us throughsound, we've lostaural acuity once central
to the dynamic of our lives.

Whileworking with the Nez Percein Idaho and central Washing-
ton in the late 60s and early 70s, a tribal elder by the name of Angus
Wilson suddenly became very silent when [ told him I was a
musician. “You white folks know nothing a about music,” he said,
teasing me. “But I'll teach you something about it if you want:”
Early the next morning we headed out from Lewiston to Lake
Wallowa into northeastefn Oregon. . . to one of the many ancient
campsites of Chief Josephand his small band prior to 1877. Wilson
led meto thebank of a small stream coming outof a valley justsouth
of the lake and motioned for me to siton the ground. 1 iminediately
began to shiver in the cold ‘October air but continuied to sit for the
better part of an hour, e every now and then watchmg Angus, who
was sitting qu1et1y about 50 feet taway, upstream. Fora long while,
except for a few j jays and ravens, nothing happened. Suddenly, a
slight breeze coming from up the valley began to stir some of the
branches and the forest burst into the sound of a large pipe-organ
chord appearing’ fron
the startled look on my walked slowly to where [ was sitting
and said, “Do you know-what makes the sound yet?” “No,” I said.
“Thavenoidea.” He then walked over to the bank of the stream and,
kneeling low to the water’s edge, pointed to the different length
reeds that had been broken by the wind and weight of the newly
formed ice. He took out his knife'and:cut.one at the base, whittled
some holes, brought the instrument to his hps and began to play a
melody. When he stopped, he said, “This is how we learned our
music.” ltwasn’tuntilten years later, while recording the forests of
eastern Kenya that that morning at Lake Wallowa came to mind
again. It was there that 1 ‘began to wonder about the importance of
natural sound to the entire context of our survival and our cultural
success. . .

Since the end of the 19th Century, bxologlsts and zoologlsts have
~ been focussing their research in large part on the study of singular
creatures in aneffort tounderstand an erganism’s connection to the
whole environment: Isolated studies' were always easier to grasp
and measure within the canons of pure and carefully considered
academié¢ terms. Study controls were easier to impose. And quan-
tified results have been the proverbial means to heaven’s gate. ..
no little cost to comprehensive knowledge.  Indeed, even in the
relatively new field of bio-acoustics (bio=life, acoustics=sound)
where feasible recording technology first emerged in the late 60s,
field researchers haveearnestly sampled single creature sounds and
have tried toisolate individual animal vocalizations only to find that
significant parts of the messages have eluded them altogether.

In a recent essay on this subject, Stephen Jay Gould spoke of “.
~ the invisibility of larger contexts'€aused by too much focus upon

1e Niche Hypothesis:

rywhere at once. Angus, seeing

Bernie Krause recording N. American frogs, insect larvae,

tadpoles, and the' water boatma‘n. Photo: Fred Mertz
single xtems, ﬂtherW1se known-as missing the forest through the
trees.” (“Abolish the Recent,” Natural History, May, 1991, pages 16-
21.) Laterinthearticle Gould suggested that we have a great deal of
difficulty grasping the larger, more complex concepts—even when
they may hold the key to simpler truths. Bearing thisinmind, weare
just now beginning to realize the important role ambient sound
plays inour environment. Abstracting the voice of a single creature
from ahabitatand trying tounderstand itoutof contextis a little like

- trying to play Samuel Barber’s ”Adaglo for Strings” absenta violin

section as part of the orchestra.

From what we have just begun to see, it appears that ancient
human beings had learned well the lessons imparted by natural
sounds. Their lives depended as much (if not more) on their ability
to hear and understand the audio information imparted by their
surroundings as those given by visual cues. Small enclaves like the
Jivaro and other tribes of the Amazon Basin survive using this
information today. Not only can these extraordinary folks distin-
guishone creaturesound from anotherbut they recognize the subtle
differences in sound between the various mini-habitats (as small as
20 sq. meters) in a forest, even when these localities appear to have
visually identical biological and geological components. More
likely than not, even when travellingin total darkness, theseremark-
able groups appear to determine their exact location simply by
listening. Furthermore, when we closely observe the effects of
chimpanzees, Mountain Gorillas and Orang-Utans pounding out
complex rhythms on the buttresses of rainforest trees, one cannot
help but be struck by the articulation of the message, its effect on

o
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other groups of primates in the vicinity of the sounds, and the
natural origins of the human art of drumming and making music.
- Experienced composers know that in order to achieve an unim-
peded resonance the sound of each mstmment‘ ‘must have its own
iquie voiceand placein thespect
JAlltoolittle attention has been paid to the fact thatinsects, birdsand
mammalsin any ngen environment havé been finding their aural
niche sincethe b
we might have i

froma rainforestforcefully demonstrates very special relatic
of many insects, birds mammais, and amph:blans to each other ; A

culture have yet to achieve. Like 1
medicine owes much to ramforest flora, it is my hunch that the
developmenteur sound arts owesatleastas much ‘noise” of
our natural environments. . :

Based on R: MurraySchafer Saexceptaonal vmion of sound the
premise that soundscape ecology or the study. of s
environment provides important clues as to “the effects of the
acousticenvironment. . . or the physical responses or behavioural
characteristics of those living within it” (Handbook for Acoustic
Ecology, B. Truax, Ed., ARC Publications, 1978), we are just begin-
ning to listen more symblot;&caﬂy to sound in our variedenviron-
ments. - What our ancestors knew and: what successfully guides

many forest inhabitants today is the knowledge that every zone in-

any givenenvironment, where the natural habitatis still completely
intact, has itsown unique voice. Sometimes, if one moves just 10 or
20 meters in one direction or another in any old-growth habitat, the
sound will be quitec dtfferent even where thereis sxmllar vegetation
andclimate. =

From the early bio-acoustic studles we have done, I beheve we
~have recently discovered some evidence of the roots of ancient

usical composition. .. something which has evolved over timeand
“from which ancient human beings learned some pretty complex
formulae: Firstofall, these folks seem to have beenaware thateach
creature appearsto have its own sonic niche (channel, or space) in
the frequency spectrum and/or time slot occupied by no other at

that particular moment. Taking a giant leap when consrdermg the -

habitat as a whole, the sounds of each of these zones are so unique
-and important to creature life in a given location, if one creature
stops vocalizing, another immediately joins the chorus to keep that
audio bio-spectrum intact. An audio bio-spectrum is an acoustical
spectrographic mapping of any particular habitat by frequency
(pitch, sometimes tone) and amphtude (loudness) over short pen-
ods of time.

Territory is now dehned in d:lmenswns well beyond the 3-D
topographlcal ln younger habitats bu‘ds and mammals will occupy
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Pic Pa}adis, St. Maarten 10kHz spec. 10

n of &ﬁieané mtueh more successfully than‘

s thatthebestof sonicartistsin Western
recent acknowledgment that

only one niche at a.time. However, in older environments, some
tropical rainforest animal Vocahzahons, like the Asian paradise
ﬂycatcher (Terpsiphone paradisi), are so highly specialized that their
v01ces occupy several mches of the audlo blo-spectrum at the same
our observahons of the Asian paradlse flycatcher, we suspect that
we will soon be able to utilize this acoustical methodology to help
determine the age of certain habitats. Not a few migrating eastern
American warblers, able tolearnonly onesong and callin'their lives,
find themselves unable to adjust to the changes in ambient sound
when they fly to their disappearing Latin American winter nesting
grounds. Where these environments have been deforested, and
when birds try to move to nearby and ostensibly similar or secon-
hhabitats, they discover that they are unable to be heard.
ire beginning to show a strong likelihood that survival
impaired because temtona] and/ or gender related com-
onsaremasked.
; | 2show simpleand complex habitatambient niches
-dark lines running honzontally across the page
represent a umque mixture of insect voices shown occupylng sev-
eral “bands” of a 20-10,000 Hertz frequency spectrum in Figure 1
and a 20-20kHz spectrum in Figure 2. Thedarker theline, thegreater
the amplitude in that particular range. The short lines toward the
bottom of the page in Figuire 1 represent thé low voice of a Zenaida
dove, a species of bird living in the Virgin Islands of St. Maarten.
This sample was taken on Pic Paradis, a 400m mountain on the
French side. The Figure 2 sample was recorded recently in Borneo.
Again, the consistent horizontal lines running across the middle of
the page represent insect voices. However, notice the Asian Para-
dise flycatcher (Terpsiphone paradzsz) vocalizations at both the left
and right sides of the page. Its voice is made up of three harmonic
components called formants. ‘And they fituniquely and exactlyinto
several niches where thereis little or no vocal energyrepresented by
thelight or white spaces. It turns out thatin every unaltered habitat
we have recorded, many birds, mammals and amphxblans findand
learn to vocalizeinacoustical niches ummpeded by the voices of less
mobile creatures such as near-ranging insects.

We first noticed this phenomenon while workmg in Africain the
early 80s. Many habitats have been recorded since. To obtain these
recordings we would typically spend 500 hours on site to get 15
minutes of usable material. . . aratio 0f2,000:1. Thelong waitis due
primarily tothe introduction of human-induced mechanical noise(s)
like chain saws(from 20'miles away), aircraft, motorized riverboats,
etc. To date, our library consists of approximately 2, 500 hours of
material . ..15% of it from now-extinct habitats.

While recording species-specific creatures, we would often wait
for up to 30 hours in one location for a'desired event to take place.
Outofboredomand because there was nothingelsetodoatthetime,

Re 2
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Kalimantan, Borneo 20 kHz spectro. 10 sec



se;\to the sound‘effect eqmp~ :

Tlus made me demde to contmue workmg w:th the blrds in my
studxo, and to ﬁnd outto what extent 1 mlght be capable of. commu-

nicating and cooperating with them. The Kanary Grand Band
became my musical ensemble that summer. The canaries werem y
dema:@ng,musxcmns and [ was their manager, sound technician
and attendant. The Kanary Grand Band gaveseveral concertsand we
played mostly in the studio, where most of therecordings were mad

Mysharemthemusmwhcharosethereconsxstedmoperatmgthe .

mixing desk, varyingthehxmxg fthesound-effect equ;pment and

Uﬁform;xaiély thatconcert
xt exeerpted from his CD

d the vo:ces appeared to fit in
of ‘the Immediate environment

ﬁngexpnnt mateh:"g The
recorc%edallsee ed' fitn

‘therpattem ). Havmg ]ustbeg,un
ts, 'earIy an

constant,,ha:gehabﬁa
dregi ,al similari

sonogram We ﬁnd thisto be parhcularly true where the density of
living orgamsms is greater such as tropical rainforest habitats. As
more creatures vie for acoustical space, the ability to clearly articu-
latea voice within that spaceis morecritical toeachspecies’ survival.
As would be expected, acoustical definition changes as we move
‘ the equator norfh or south to more temperate zones. In

~ ‘finedaceushcai spaces

+sound, then there is a clear acoustical message bemg sent as to the
biological health of these locations.- Some people, believing that
fragileenvironments canbe continuously and endlessly developed,
mustbegin tolisten, as well as observe what changesare taking place.
Developmental advocates suggest that if just small biological islands
are preserved, that will be enough, eépecially for the development of
eco-tourism. ‘Life is too short not to getas much as we can out of it.’

‘rmt and can be 1derit1ﬁed by

However, ithasbeen shown inour own country from workdonein
North American national parks that species are becoming extinct

and that they.are doing so inan inverse relationship to the size and q(

age of the parksand atan increasing rate. The smaller the park, th
faster thedecay When we have tried torecord in new stands of trees -
planted in the Olympxc peninsula by Georgia-Pacific and other
lumber companies, we have found a profound lack of bio-diversity
evidenced firstby theobvious monoculture of corn-rowed stands of
fast-growing pines and very little supporting vegetationgrowingon
the forest floor, but more soby the overwhelming silence. Compare
these recordings with those of nearby healthy old-growth forests
and the measurable differences are astounding,

Research continues on the issues suggested by this hypothesis.
The study of acoustic ecology began in the late 70s and has just
recently begun to be considered as a valuable tool for defining the
health of both marine and terrestrial habitats around the world.
Adding this information to the body of knowledge is important for °
many reasons not the least of whichis rediscovery of a direct cultural
link to our natural surroundings before they all disappear. For the
past two centuries Western academics, writers, and artists have
labored at somelength to keep ourselves separated from the notion
of “nature.” The use of the very word, itself, sets us apart. It is
mterestmg to note that no Native American word for “nature” exists
in any language of the 500 nations. My wife, Katherine, and [ have
chosen not to use it to describe any of our work.

Natural orchestrations, the sounds of our unaltered temperate,
tropical, arctic, desert and. marine habltats, are becqmmg exceed-
1ngly rareand difficultto ﬁnd Thekeys toour musical past and the

omplexintra-species ¢ oncanbelearned from the
acoustic output of these wonderfui places Wearelearning that the

‘isolated voice of a song bird cannot give us very much useful

information. Itis theacoustical fabric into which that songis woven
that offers up an elixir of formidable intelligence that enlightens us
aboutourselves, our past,and the very creatures we havelonged so
earnestly to know. (April 2,1993) Bernard L. Krause, Wild Sanctu-
ary Communications, 124 Ninth Ave. San Francisco, CA, 94118

USA. Page 6
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ENCE FROM OUR READERS . . . CORRESPONDENCE FROM OUR READERS . . .

FROM ARGENTINA
" 1 am a musician and music teacher in school
d post secondary education. I have worked in

e areas of Argentine folklore which, like many
South American and African rhythms, has curi-
ous counter stresses in the accompanying instru-
ments. This seems to oonl:radict a vast area of
'based music, in

makes it difficult for people to understand Thave
set music to several poems of JRR Tolkien, com-
prising a large song-cycle that I hope-to record
and perform sometime in the future. Recently I
proposed asoundscape activity for an entire night
in natural surroundings. Itisbased on some of the
ideas in R.M. Schafer's "Princess of the Stars" and
"Rha", and incudes three dimensional dynamic
perception of sounds, legends, rituals and other
suchthmgs Ihmnaiyetmmgedtogetto-

the §
' reducmg the hlgh amount of echos : v
beration. 1 would be pleased to receive address&
of people who might know about this and infor-
mation on how to.ch

individual cfassroéme ~'The economic factor is
paramount as it is practically impossible to re-
ceive financial support for these types of projects,
especially in public schools: Andtés Grimsditch,
Sabatini 4565, 1678 Caseros, Argentina. -

FROM SPAIN :

lrecenﬂyrecewedmformauon about the Sound-
scape Newsletter thanks to Claude Schryer and the
Experimental Musical Instruments magazine. 1
have known about the World Soumiscape Pro-
ject's works for a long time, but I didn’t know
anything about the newsletter. 1 wouldlike to
subscribe to the newsletter and am interested'in
any kind of collaboration with other audio artists
working with soundscapes.

I'm an entomologist and Professor of Ecology
in the Dept. of Ecology at the Computense Uni-
versity of Madrid. 1 have also been an active
member of the International Cassette Network
for many years. One of my main interests has
always been the sound environment. Eight years
ago I began recording soundscapes from all over
the world for a long-term project which T'call the
‘Real Soundscape” series. I've got more than

‘eighty hours of recordings from twenty countries
f four continents. With these, I work in thestudio
to realize different kinds of audio works. My aim
is not to give a sound chronicle, but to express my
personal view on the features of-soundscapes
from different places and cultures by thg:end of
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the century. 1 have finished five works in this
series. Three of them have already been released
‘on cassette: “Sao- Paudo/ Manaus” (1991), com-
missioned by the German Label ‘Bizarr'.; “O
Parladoxro” (1992) eomnussxoned by Zen & Gia

wxysruf weﬂdng wtth sonndmpes from soft
mixingand assembling of pure soundscapes(“Sao
Paulo/Manau”)toheavytreamentsofﬂ\esounds
(“Qalat Abd*al-Salam”). Also ﬁmshed are two

in the Indian pastand what it can ben the future!

‘Reading the translation of dn ancient Indian text

on town-planning, the Manasara, I found the
following text:

While choosing a site for any kind of building
activity, along with other considerations such as soil
analysis, the sounds prevalent on the site were also an
zmimm consideration. Land which had the follow-
ing natural sounds was considered beneficial—horse,
elephant, bamboo,ocean, conch, veena (an Indian string
instrument) and the sounds of all other animals that
were harmonious with human vibrations.

Once the site was selected by the sthapati (architect),
it was believed that the space should first be prepared
for humat habitation by requesting from the natural
lifeforms and energies which occupy the place.to accept
their new owners. This process was a very gradual one:
first, the stha;:ah spoke to the earth accompanied by
auspicious music and chantmg, next, the site was
cleaned and seeds.of various plants and cereals were
plunted for one season,_after which domesticated ani-.
mals such as cows, bulls, calves, etc. were brought to
stay on the site. The sound of these animals was
considered beneficial to the environment.

- It was not until the earth and it’s prior inhabitants
had become acquainted with these sounds, that the
human being came to inhabit the site! MonaMadan,
ed. Jridna, Journal of Built Environment
B-199/2 East of Kailash, New Delhi, 110065 India

“from Heldelberg, Germany, is resounding
- with a trainwhistle and seven boat horns.
Three tofive thousand people witnessthis
soundscape event, staged by landscape
“engineer Samuel ]. Fleiner and Sophia A.
Wagpner. Imagine the Neckar promenade,
theopen-airrestaurantsand campgrounds
packed with peopleenjoying the mild tem-
peraturesof this Saturday afternoon. Small
| brochures are distributed to the crowd,
this time not pious treatises but informa-
tion about the upcomingevent. The news-

Heilbronn to Heidelberg, havealready in-
formed the public ahead of time of whatis
to be expected on this day. And indeed,
- many seem to have come specially for this
environmental concert. Among them are
students from the University of Basel who
are busy setting up a Kunstkopf (dummy
head) microphone anda variety of other
recording equipment on the boats and in
-the nearby forests.
The jumble of voices qmetens down as
‘thetrainapproaches from Neckargemiind
and blows its whistle fervently, resound-
ing in a wide curve above the river. A
boathorn answers,adelighted Oh!escapes
from the crowd and a ping pong theme
develops between the seven anchored tug
boats. The slopes of the valley reverberate

.Elderly people are moved by the

people disembark in great numbers, the

papers of the Rhein-Neckar District, from -

with the horn sounds, dogs bark in excite-
ment, the rumbles of a far-away thunder-
storm appear, a frelght train passes. Some
people find the piece too long, having
expected somethingquitedifferent, some-
thing like a brass band on a river raft.

boathorns, rememberingold times. Nowa-
days these horns are heard rarely on the
Neckarand never soabundantly ason this
day. A passenger boat arrives with a toot,

wind picks up as the thunderstorm ap-
proachesand responds to thehornsounds
with its thunderous voices. Microphones
do not like wind and the recording exer-
cises are running into trouble.

After twenty-five minutes thehorncon-
cert comes to an end and spontaneous
applause from the promenade closes the
event. Aboat owner gives off a shortblast
and causes exhilaration. In the meantime
the imminent thunderstorm has emptied
theformerly crowded Neckar shores. The
Kunstkopf on the opposite side of the
river has already disappeared. I escape
into the back of my car where I record the
sound of heavy rain and the splashes of
people running for cover. A blackbird is
singing. —Justin Winkler

For more information contact: Samuel J.
Fleiner, ehem. Fuerstl. Gaertnerei, D-W
6901 Langenzell /Baden, Germany Fax 49
6223 47140




“This time the main subject was not erosion -
orarid landforms, butlandscape - - _

dynamics

aesthetics. ‘Part of this phemamenoi@eal

freld exerc:ise was

.- The silence of the desertidoes ﬂot mean
boredom for theears. Itallows tiny sounds
toappear and,in fact, alertsyour ears:lwas

5 .Are&heyfﬁih;hemﬁm they.
‘compete with many otherbirdsor toendure
.much neise? Ouriown voices reached far,

especially when there was little wind; Once -
1 heard a Targia: woman’s. voice along the -

-ouedvalley callingsomeene’s name.I recall
*how high and brilliant and atthe same time
effortless it sounded and how: clearly.it re-
verberated through the valley. In such mo-
ments an aural sensation of large distances
is created and immediately after, the desert
falls back into its spaceless silence — until
the nexteventoccurssomewherein thedepth
of these surroundings: a donkey, alorry, a

:donethaveto

~however—

“dove,aclank,a foots tepinthe coarsesand of

the oued.

P
that hYStenca] 1augh that comes from pure
exhaustion and have )ust enough energy to

Tﬁe next mormng we wake up to high

screeches from small green ‘parrots, to-car
“horns anida general trafficroar from Janpath,
themainroadnearthehotel Later, whenwe

walk through the hotel garden we see signs
apologizing for the inconvenience and dis-
turbancesdueto construction work: Wecan
see that the terrace outside of the restaurant

" isbeing renovated and the hotel waI}s fixed
-andpainted.

‘We do not hear any constructlon noise
“oh-no, no noise, no noise, no
problem”. Instead we hear the voices of a
dozen or so men working, their.footsteps,
the clinking of hammers against stone tiles,
buckets clanking, the swishing of paint

: The magu: word ”phoncht " appeared
fa nd £ ’ '

tling
:loug motors fr in Ianpath pervade the hotel
garden and its “construction site”.

. break them, perhaps even causing a thun-
" derous avalanche in a remote place..

On the way back while changing planesin
Paris-Orly, I heard an artificial nightirigale
singing. This made me angry. The deseﬂ
may be cruel, but atleastitis honest, acous-
tically.

Justm kaler,
)ektgrugpe Akustische Landschaft

Basel, Switzerland.

Sitting in the restaurant of the hotel one
day I watch a scene as the workmen take a
break on thelawn.. One manis lying on his
stomach on the grass and another one is
walking with his bare feet on the man’s
back, carefully treading alonghis spine, mas-
saging and pressing on the sore points of his
back. famamazedby the hysmal closeness
between these men. It warms my heartand
touches me. But I shiver as the restaurant’s
muzak drizzles its cool drool all over me.

A month later, or was it two, the terraceis
finished and we can eat outside accompa-
nied by the carhorn symphony on Janpath
and the general sound of the Delhi traffic
thatroars behind the high walls of the éxotic

‘ hotel garden.

~ Inside, the entire hotel is carpeted. Not
once during our month-long stay do we
hear a vacuum cleaner. Every day men
move through the rooms.and corridors
crouched:-down, sweeping the carpets with
their hand brooms. Swish - swush - sewish
- swoosh - swish - sh - sh- sawash- swish -
swoo - oosh.". .

: —Hildegard Westerkamp




